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 All children 
have the right to be happy, 
healthy and successful. 
But experiencing violence 
denies them that right. 
Half of the world’s teen 
population experiences 
violence every day, 
leaving permanent 
physical, emotional and 
psychological scars. Big 
Hit Entertainment and BTS 
entered into a partnership 
with UNICEF (United 
Nations Children’s Fund) in 
an anti-violence campaign 
called #LoveMyself to 
deliver a message of 
‘love yourself and make 
a better world with that 
love’. This 2-year program 

launched on 1st November 
2017 encourages the 
government and other 
authorities to take action 
and provide preventive 
measures against violence. 
They have raised over 1.4 
million dollars (i.e. 10 
crores INR) in just a year.
    Bangtan Sonyeondan 

also known as BTS is a 
South Korean boy band 
which promotes social 
messages through their 
music. On ‘Yang Nam’ talk 
show, briefing the meaning 
of BTS, J-Hope said, “BTS 
means bulletproof guys; 
we help those in their teens 
and 20’s to fight prejudice 

and suppression through 
our music”. BTS is the 
first band in Korea to raise 
funds as a part of global 
campaigns. This septet and 
its label have decided to 
donate 3% of their physical 
album sales and 100% of 
all profits from their sales 
of goods to numerous 
social programs.
    UNICEF is for every 
child in need and works 
in 190 countries and 
territories to save their 
lives, defend their rights 
and fulfil their dreams. 
UNICEF’s #ENDViolence 
campaign aims to ensure 
that, children and teens all 
over the world can lead 
safe and healthy lives 
without fear of violence.

 ‘Thane Gunijan 
Puraskar 2018’ was 
awarded to Omkar Mulye, 
Editor of Marathi Section 
of $e+TA and a student of 
Department of Mass Media 
for his unique talent called 
‘Mirror   Lipi’ (i.e. mirror 
writing). He was felicitated 
by Eknath Shinde, Cabinet 
Minister of Maharashtra 
State Government on the  
36th anniversary of Thane 
Municipal Corporation.
 Inspired by his 
mother at the age of 9, 
Mulye used his hobby to 
write in Marathi, Hindi 
and English languages. 
He took his hobby to 
another level by gifting 
greeting cards made from 
old wedding cards and 
table calendars. He gave 
his first greeting to Dr. 
Vijay Bedekar, Chairman 
of Vidya Prasarak Mandal. 

Eminent personalities 
like Dr. Prakash Amte, 
Amitabh Bachchan and Pt. 
Hridaynath Mangeshkar 
have appreciated his talent 
and encouraged him. He 
has rewritten books like 
‘Agnipankh’, ‘Vakodacha 
Vatvruksh’, ‘Madhushala’ 
and ‘Vishakha’ using 
mirror writing technique. 
 Talking about 
the award, Mulye said, “I 

was speechless when I got 
the call. Mirror Lipi can 
never be a career option for 
me since it is difficult for 
others to understand. I feel 
I was chosen for this award 
because I used my talent 
for making cards unlike 
others who just focused 
on creating time records. 
Presently I am practicing 
writing Sanskrit using the 
mirror writing technique. ”

Break the silence when you witness violence

Omkar Mulye honoured by 
Thane Gunijan Award

Shreya Kulkarni, 
S.Y.B.M.M.

ISRO: TO INFINITY AND BEYOND

Siddhesh Karalkar, 
F.Y.B.M.M.

Shireen Khan, 
S.Y.B.M.M.

 THE STRUGGLE ENDS AND BEGINS

THANE, MAHARASHTRA

International Youth 
and Science Contest

Mihir Ambre and Saurabh 
Kadam of VPM’s 
Polytechnic bagged second 
prize for their project on 
‘Smart Garbage Bin’ in 
International Science and 
Technology Contest held 
at Brazil.

Saurabh Teli,
F.Y.B.M.M.
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 Mumbai 
University’s ‘Avishkar’ 
puts some of the brilliant 
minds against each other 
and Thane’s Joshi - 
Bedekar College had the 
glorious opportunity to 
host the 13th edition of 
Inter-Collegiate Avishkar 
Research Convention on 
18th December 2018.
 The competition 
consisted of two rounds 
– first, the students would 
present their posters and 
the ones deemed worthy 
by the judges would get 
the opportunity to further 
elaborate with the help 
of presentations. Some 
of the fields that were 

covered were Humanities, 
Commerce, and 
Psychology. 
             The inauguration 
ceremony held at the 
‘Kattyayan’ auditorium, 
was graced by the presence 
of Principal of Joshi - 
Bedekar College Dr. 
(Mrs.) Suchitra A. Naik, 
both co-coordinators for 
Thane district Mr. Bhushan 

Langi and Mrs. Vaishali 
Nirmalkar, and Head 
of Research Committee 
Ms. Jayashree Singh. 
Professor Langi started off 
by addressing the student 
researchers, clarifying 
the rules and regulations, 
and proceeded to share an 
insightful thought. He said, 
“Avishkar means inserting 
new thoughts into old ideas 

and thus, contributing 
to the upliftment of the 
society. The inauguration 
ceremony concluded 
with the felicitation of 
Ms. Neelam Shaikh, an 
honorary member of the 
research committee at 
Joshi - Bedekar College.
             A staggering 
181 researchers graced 
the convention with 
their brilliant projects 
and the panel of judges, 
consisting of 25 juries, 
had a tough time choosing 
the best ones from the 
lot. Two outstanding 
psychology projects by 
student researchers from 
Joshi - Bedekar College 
got selected for the next 
round of Avishkar and 
got an opportunity to go 

toe to toe with some of 
the brilliant minds from 
across the zone. Aishwarya 
Chavan, Himani Sawai 
and Mohana Raje made a 
project on 'Swipe right to 
danger' dealt with risks in 
online dating. Kadambari 
Sahane prepared her 
project 'Look in the mirror' 
which exploited the ideas 
of rejection sensitivity and 
self-body image.
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ACHIEVEMENTS

Joshi - Bedekar College hosts Avishkar
Disha Anita Bapu, 
F.Y.B.M.M.

Launch Date Mission Name Launch Vehicle Purpose

12 Jan. 2018 INS-1C,
Cartosat-2 Series 
Satellite,
Microsat.

PSLV-C40/
Cartosat-2
 Series Satellite 
Mission

Experimental and 
Earth Observation

29 Mar.  2018 GSAT-6A GSLV-F08/
GSAT-6A 
Mission

Communication

12 Apr.  2018 IRNSS-1I PSLV-C41/
IRNSS-1I

Navigation

14 Nov. 2018 GSAT-29 GSLV Mk III-D2 / 
GSAT-29 Mission

Communication

29 Nov. 2018 HysIS PSLV-C43 / HysIS 
Mission

Earth 
Observation

05 Dec. 2018 GSAT-11 Mission Ariane-5 VA-246 Communication

19 Dec. 2018 GSAT-7A GSLV Mk. II F11 Communication

“We organized, 
we participated 
and we also won 
the competition 
only because of the 
active participation 
and cooperation of 
my entire Avishkar 
team.- Dr. Jayashree 
Singh, Chairperson of 
Research Committee

  
 Section 377 of 
Indian Constitution was 
scrapped on 6th September 
2018 decriminalizing 
homosexual activities in 
India. The victory was 
a result of the efforts 
by NGOs like 'Naz' and 
government organizations 
like National AIDS Control 
Organization (NACO), 
under the leadership of K. 
Sujatha Rao, former Union 
Health Secretary of India. 
 It all started 
back in 1861, when the 
British criminalized sexual 
activities that were, in 
their view, against the law 
of nature. In 2001, 'Naz' 
filed a public interest 

lawsuit in Delhi High 
Court, seeking legalization 
of gay sexual activities 
among consenting adults. 
The struggle continued 
for eight long years and 
in 2009, the High Court 
decriminalized Section 377 

of the Indian Constitution, 
only to be overruled by the 
Supreme Court in 2013. 
The Justices G. S. Singhvi 
and S. J. Mukhopadhaya of 
Supreme Court stated that:
“In the view of the above 
discussion, we hold that 

Section 377 does not 
suffer from the vice of 
unconstitutionality and 
the declaration made by 
the Division Bench of 
the High Court is legally 
unsustainable”.
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Space exploration 
is crucial as it tells 
us more about our 

species and our planet’s 
history. Out of the 72 
space agencies existing, 
only 6 possess full launch 
capabilities, they are 
NASA (USA), JAXA 
(Japan), CNSA (China), 
ISRO (India), ESA 
(Europe) and Roscosmos 
(Russia). It should fill every 
Indian’s heart with pride 
to see our space agency’s 
name amongst the ‘Big 6’ 
of space exploration. What 
makes ISRO stand out is 
their ability to have an 

unprecedented success rate 
(89 successful missions 
out of 100) on a shoestring 
budget whilst other 

agencies spend several 
times more. For instance, 
ISRO’s budget for 2018-19 
was about 1.5 billion US 

dollars; while NASA had 
over 20 billion US dollars. 
Two of ISRO's standout 
missions include the 2008 

Chandrayan Mission and 
the 2014 Mangalyaan 
mission, making India only 
the fourth country to reach 
Mars’s orbit and the first 
one to succeed in the first 
attempt.
 2018 has been 
an incredible year for 
ISRO with no less than 7 
successful missions. That 
number is a tribute to how 
far we have come in less 
than half a century.
 This is an 
impressive set of 
achievement but ISRO 
isn’t done just yet. India is 
seriously planning about 
putting a human being into 
the orbit in the near future 

and that would undoubtedly 
be the pinnacle of our 
country’s space program. 
Other future missions 
include Chandrayaan 2 

(India’s first lunar rover), 
Mangalyaan 2, Aditya–L1 
(Solar corona mission) 
and Shukrayaan 1 (Venus 
mission).

National Youth 
Parliament 

Competition

Dr. Vijay Bedekar speaks his mind about the 
idea behind the bust of Dr. V. N. Bedekar, 
journalism in India and much more! 
Page No. 2
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India annihilates Section 377 of IPC, a historic decision for LGBTQ community.

Sourabh Chavan, student 
of VPM’s Joshi - Bedekar 
College studying in 
T.Y.B.M.S. was awarded 
as the ‘Best Speaker’ in the 
National Youth Parliament 
Competition organised 
by Central Government, 
New Delhi. On behalf of 
the college, Principal Dr. 
(Mrs.) Suchitra A Naik 
felicitated him.

Youth Festival

CASTIC
VPM’s A.K Joshi English 
Medium School’s Shriya 
Thanekar and Divya 
Kandrekar’s project 
on ‘Vehicle Pollution 
Detection’ and Anuradha 
Shetye and Sidharth 
Vernekar’s security human 
robot shared third prize 
in Youth Science Section 
of China Association of 
Science and Technology 
(CASTIC).

Students of VPM’s Joshi 
- Bedekar College won 
first prize in the Youth 
Festival’s Folk Dance 
Competition. Participants 
Anjali Mane, Rutuja 
Rane, Saloni Todankar, 
Dnyaneshwari Patil, 
Ruchita Surve, Poorva 
Potdar, Sujeet Bhoye, 
Swarangi Bapat, Rohit 
Pawar and Umesh Mahale 
represented folk dance of 
Goa.

Price: Rs. 5/-



Joshi - Bedekar College has achieved 
the milestone of 50th year. How do you 
feel about this accomplishment?

I am extremely happy and nostalgic. Fifty 
years for an institution is not a huge time period 
as many institutions have already completed 
more than 200 years; we have a long way to 
go. But I do feel proud that our students are 
doing well in their respective fields. In fact, 
Thane’s present District Collector Shri Rajesh 
Narvekar was a student of Dr. Bedekar Vidya 
Mandir and B. N. Bandodkar College.

The bust of late Dr. V. N. Bedekar attracts 
the attention of everyone who visits the 
campus. Please tell us about the vision and 
process of making the same.
Creating such a beautiful bust was not a 
simple task. The initial struggle was to find an 
artist. Shri Sathe, a reputed sculptor, brought 
an end to that struggle. When I asked him 
to create a bust of my father, at first he was 
nervous as he thought he won’t be able to do 
justice to his personality since he has never 
met him. I showed him my father’s videos 
and the results are in front of you now. The 
architect, Shri Vasant Pansare played a pivotal 
role in the creation of bust. Dr. V. N. Bedekar 
climbed all the steps of his life and became 
a caring and successful medical professional. 
He nurtured the institution to become a 
versatile and quality institution. To symbolize 
this journey, Pansare envisioned the bust to be 
at the main façade of this campus.

Please illuminate us about the Dr. V. N. 
Bedekar Memorial lecture series.
It started over a year ago; the whole idea is 
to invite creative minds to educate staff and 
students and to share their thoughts on various 
facets of life. Education is not restricted to 
books. We have done our part by providing 
students an opportunity to listen to people’s 
experiences.

In your recent editorial of Disha ‘Punha 
Macaulay’, you have discussed about 
‘Colonization of Mind’. Kindly brief your 
views on the same.
Entire western world was colonized by Roman 
people for centuries. Nations like Britain find 
their roots in Roman-Greek civilization. The 
middle age or ‘dark age’ is considered as the 
period between 5th to 15th century. It began 
with the fall of the Roman Empire and ended 
in to the Renaissance, famously known as the 

‘Age of Discovery’. Renaissance gave birth 
to enlightenment which in turn gave birth to 
knowledge society. The industrial revolution 
in England gave birth to colonization. 
Colonization of Indian mind started in 1835, 
when Lord Macaulay, a British strategist, 
shaped Indian education system in his famous 
book - Minutes on Indian Education. He 
wanted to create a class of people which 
will be Indian in 
blood and colour 
but English in taste, 
opinion, moral and 
intellect. He wanted 
English language, 
culture and science 
to be taught in India, 
thereby, transforming 
Indian Society into 
a colonised mindset. 
The same idea was 
exploited in ‘Punha 
Macaulay’. We need 
Indian Macaulay who 
will decolonise the 
Indian mind. 

What are your 
views on ‘Indian 
Education System’?
When we talk about 
Indian education 
system, there are two 
different time periods. 
Pre-colonial and the 
post-colonial, which 
education system we 
follow now. In the 
pre-colonial times, 
traditional system was 
used. The indigenous 
Indian education 
system has been 
beautifully narrated 
by Dharmapal in his 
book The Beautiful 
Tree (1983). British 
came to India because it was a rich and 
prosperous country. India’s contribution to 
the world trade was more than 25% of global 
GDP when British came to India. Indians 
have always been excellent in every field; 
be it agriculture, textile or education. It is 
not possible to succeed in so many fields 
without expertise. We misjudge the Indian 
education system as ‘Paathshaala’ even today. 

We should shun the argument that culture has 
something to do with alphabets. Illiterate and 
uncultured are two different things. Even a 
unlettered man can be cultured. 

What do you think about media and 
journalism in India?
Honestly, it needs a lot of soul-searching. 
The present industry cannot form single news 

without glamorizing or exaggerating it; then 
be it in India or any other western country. 
Positive things are happening at micro as well 
as macro levels, but the media today doesn’t 
highlight it as much. Job of a journalist is to 
search for news, to report them and to also 
depoliticize them. For delivering any report, 
proper synthesis of the subject should be 
done. In New York Times, it is compulsory 

for a person to be specialized in science to 
become a science journalist. In India, this 
is not the case, resulting in circulation of 
misleading information.

What has shaped your extensive reading 
pattern? Which authors as well as 
magazines interest you the most?
I read a lot. I don’t restrict myself to a specific 

subject, though 
I prefer History 
of Science and 
books on Indian 
culture; so I 
cannot pinpoint 
on what I like 
and what I don’t. 
Also, I don’t 
always follow 
what I read, but 
I think that is the 
only way we can 
keep ourselves 
open to the 
world. One 
should never 
stop reading as 
it directs us to 
our further path 
in life.

We have read 
that VPM 
is trying to 
expand its 
horizons in 
Ontario and 
Canada for 
advanced 
engineering 
diploma. Can 
you elaborate 
more about it?
Today it is 
all about 
interaction and 
not isolation. 

You cannot grow if you restrict to the four 
walls of your educational institution. We 
have MoU signed with the institutions so that 
students from VPM’s Polytechnic can study 
there. We have more plans for expansion in 
future years. Apart from that, we have also 
signed MoU with Kyoto Sangyo University, 
Japan and every alternate year, Japanese 
students from that University come to Thane 

for 15 days in Cultural Exchange Programme. 
We organise educational tours to Oxford, 
Cambridge, London, China, Brazil, Singapore 
and UAE. This is a unique feature of VPM.

Can you tell us about the Oriental Institute 
of Thane and pool of reading resources 
available there?
In 1982, I attended a medical conference in 
Tokyo, Japan. While interacting with some 
Japanese doctors, I realized that they knew 
more about Indian Ayurveda than me; it was 
a great eye opener. I was a practising doctor 
and it was not possible for me to always travel 
distant places to gather knowledge so I created 
a reading space that was available in my 
home town Thane. I would like to thank Dr. 
Moras, former Head of History Department 
of Mumbai University for offering us nearly 
5000 books as our first collection. Every 
year about half a dozen western scholars 
visit the library in search of manuscripts. We 
have 40,000 rare books and 3000 Sanskrit 
Manuscripts and some precious antiquities.  

There are many add on courses provided 
by the institution in which students are 
actively participating. How did you come 
across such an excellent idea?
Unlike western societies, industries and 
educational institutions in India are not linked. 
There is a difference between the syllabus we 
learn and the practical application of it; thus 
achieving a degree is not enough to strive in 
the industry. To fulfil this gap of knowledge, 
we have introduced add-on courses like travel 
and tourism, journalism, etc. With active 
interest in these courses, students can become 
efficient enough to start their own start-ups.

Earlier in an interview, you said that $e+TA 
means art of balancing. Could you please 
detail us about it?
It is an extremely important philosophical 
concept in the Indian thought process. 
Nobody can live individually or in isolation. 
It in fact means the balance between you and 
your environment. $e+TA is something like 
‘homeostasis’ as we say in English. It is the 
principle of natural order which regulates and 
coordinates the operation of the universe and 
everything within it. In the hymns of the Vedas, 
$e+TA is described as that which is ultimately 
responsible for the proper functioning of the 
natural, moral and sacrificial orders.

“Being uncultured and illiterate are two different things.”
  $e+TA-The Universal Truth              JANUARY 201902 ROUNDTABLE

You have been part of this college 
as a professor since 1989 and now 
as a principal since 2017, could 

you please elaborate the changes you have 
witnessed over the years.
College has grown in various dimensions. I 
see positive changes. Exposure has definitely 
increased. Previously, annual day was the only 
extra-curricular activity but then Navrang 
started 25 years back, followed by Gandharva, 
Chrysalis, Khelotsav and the youngest baby 
is $e+TA. Many new add-on value courses 
such as Modi Script, Disaster Management, 
Creative Writing are introduced.

Philosophy and psychology both are your 
forte; could you please intricate more 
about both?
Philosophy is the Mother Science from which 
all other streams have emerged. The aim of 
philosophy is to raise questions about life 
and seek rational answers. It teaches us the 
three most fundamental values of human life 
– ‘Satyam’ (truth), ‘Shivam’ (goodness) and 
‘Sundaram’ (beauty). Philosophy is the study 
of human life whereas psychology of human 
brain. Both of these concepts are same in 
origin; but psychology has grown as a science 
differently. Philosophy is expressed through 
literature and in literature human psychology 
is depicted. 

What is your definition of an ideal 
philosopher? Which philosopher 
influenced your thinking or way of living?
Philosophy taught me that there cannot be any 
one person who is ideal. Different philosophies 
are there and they affect your perceptions. 
Swami Vivekananda has impacted me as his 
philosophies show changes at various levels 
- personal, social, spiritual. From western 
philosophy existentialism, thinkers like 
Albert Camus, Sartre have influenced me. I 
apply a mixture of all philosophy. But if peace 
of mind is the context then Indian Philosophy 
has an edge over others. Many people mistake 
philosophy for spirituality; but philosophy is 
different, religion is different and spirituality 
is different.

Today many adolescents need counsellor, 
so according to you what change in lifestyle 
has led to this amend?
As humans, we have to manage our emotions 
every now and then; but apparently we are not 
trained to even notice our own emotions. I feel 
this is a drawback of our educational system. 
In America, Dr. Albert Elses’ theory ‘Rational 
Emotive Behavioural Therapy (REBT)’ 
teaches us how to manage our emotions. The 

change in lifestyle is precisely noticed in the 
family structure; today nuclear families are 
growing. Resulting in extreme freedom for 
children at a very young age; and once you 
give freedom it is very hard to withdraw it. 
When the society will be able to swallow the 
responsibility which the freedom brings, only 
then the real meaning of freedom would be 
implicit.

You have researched on ‘Suicidal Tendency’ 
among adolescents age group about 10 
years ago, what were your observations 
and are the scenarios still same?
Data says every fifth Indian is suicidal, who 
and when, that is the matter of concern. 
Every individual is likely to have suicidal 
contemplation once in entire lifetime. For this 
project, I was interviewing patients at Sion 
Hospital in May. One of the doctor interns 
even suggested me that I should come in June 
since it is the ‘season of suicides’. Suicides 
are so rampant that people are getting 
desensitized. For the benefit of our 
own students, I did a research in 
our own campus wherein sample 
of 105 students were involved. 
All the students went through 
four tests namely depression, 
anxiety, family disturbance 
and personal history. I gave 
personal counselling for a 
year to the most vulnerable 
six students who had attempted 
suicide. They did well in their life 
later as they learnt the mechanism to 
deal with such kind of emotions.

In our educational system, a child 
is forced to choose the career path 
at his/her teenage. As a counsellor, 
what is your view on this?
This is very unfortunate. Unlike 
10th standard, till the third year 
students do get a clear picture about 
their career. I strongly believe that 
after graduation there is no right 
and wrong, there is a decision 
which is meant to be proved as 
right or wrong. There you don’t 
need a golden opportunity; you 
just need to take maximum of 
whatever opportunity comes 
to you. If you fail to follow 
virtues like honesty, hard-work, 
time-management then any 

big opportunity knocking your door would 
be meaningless. Students should be more 
concerned about the cultivation of virtues 
which would help them to grow in their 
respective careers. 

Teacher - student relationships are getting 
very formal today; the bond is absent. 
What is your take on this?
I think bureaucracy is 
the main reason, 

it is more of an 
administrative 
job and hence 
basics are not 
taken care 
of. But if the 
relationship 

is to be 

considered, it should definitely be of trust.  
The ultimate aim of scolding, criticism, least 
appreciation is progress of the student. When 
I was young, we students used to discuss who 
was scolded more by our professors; we felt 
proud as their harsh words taught us more 
than the syllabus. This sort of trust should 
be developed between students and teachers 
and it should be implemented through both 
ways. Whenever any teacher complaints that 
we provided so many notes to students but 
then too they are not ready to study, I do ask 
teachers if they have built trust among them. 
Since you were asking about philosophers, 
Martin Buber’s entire philosophy is based 
on teacher - student relationship; he strongly 
believed that it is the only relationship where 
least expectations exist. 

The year 2018 witnessed the explosion of 
#MeToo campaign. What are your views 
on the same?
I feel good that girls are talking about it. 
Being a woman, I know how we have to 
travel in a crowded train. Speaking is not the 
remedy, speaking at the right time, speaking 
it to the right person and in a solution oriented 
manner is important. The media hype element 
in it is not appreciated by me. Law is in the 

favour of women, but misuse of any law or 
#MeToo campaign should be avoided. 

You are the 

Chairperson 
of Women 

Development 
Cell (WDC), please 

elaborate about working 
of the committee.

Women's empowerment and equal 
opportunity is the main objective of 

WDC. Compulsory self-defence training 
for all third year girls, felicitation of 

men who are working for the cause of 
women development are some of the 

initiatives. Last year we felicitated 
Mr. Harish Sadani, Chairperson 

of Men Against Violence 
and Abuse (MAVA). WDC 

has arranged health and 
nutrition surveys for girls, 

based on which extra 
supplementary food is 

provided. Also Internal 

Complaint Committee (ICC) is a special cell; 
unjust activities in college can be reported 
here. Mrs. Monika Deshpande, Vice Principal 
is in-charge of that committee.

Our college is about to step in its golden 
jubilee year, what educational reforms can 
be expected in coming years?
Academic reforms have started with digital 
attendance system. We have arranged 50 
lectures of alumni who will guide students 
about their career paths. We have many 
things in mind; also I expect that students 
should take the initiative and suggest some 
improvements. Initiatives under three head 
departments are taken - Academic, Social 
Responsibilities and Cultural.

What do you expect from ‘$e+TA - The 
Universal Truth’?
I expect quality and it will come only with 
tremendous hard-work and honesty. After 
reading the first line, a person should be 
impelled to read the next one. I expect that 
a member of $e+TA should bag the Jnanpith 
award. Fetching truth in spite of unfavourable 
conditions is something that should be 
nurtured by media students. 

What gives you ultimate happiness? 
I love dancing, cooking, listening to classical 
and semi-classical music. But I receive 
utmost happiness whenever I see anyone 
blossoming or growing, may it be a plant or 
a baby. Seeing somebody grow, change for 
better gives me inexplicable joy, and that’s 
how I’ve sustained in the field of counselling.

Which books would you recommend to the 
youth?

“When the society will be able to swallow the responsibility which the freedom brings, 
only then the real meaning of freedom would be implicit.”

Dr. (Mrs.) Suchitra A. Naik,
I/C Principal of Joshi - Bedekar College

Dr. Vijay Bedekar, a noted Orientalist and Chairman of Vidya 
Prasarak Mandal speaks about Joshi - Bedekar College achieving 
the milestone of 50th year, his reading choices, journalism in India 

and much more!



Talk less, work more is the mantra: Afroz Shah

The struggle against injustice continues...

 In this 
contemporary time, 
majority of the products we 
use have plastic packaging. 
Though convenient, it 
is very harmful for the 
environment. The sewage 
of these products is dumped 
in the sea, resulting in 
unclean beaches. His love 
for the beaches encouraged 
him and in July 2015, Shah 
along with his neighbours 
and friends started cleaning 
the beach. Steadily large 
number of helping hands 
came forward to contribute 
in this activity.
 “Wherever 
people choose life of 
convenience and comfort, 
problems like pollution 
and waste garbage are 
erupted”, said Afroz 
Shah who is a lawyer by 
profession, but became an 
activist later. He worked 

to achieve the mission 
of cleaning the beaches 
of Mumbai starting from 
Versova. He has cleaned 
almost nine million tons 
of plastic trash. As a child, 
Afroz loved oceans; his 
mission of cleaning the 
beaches makes the child in 
him happy. “We get a smile 
on our face, we get to relive 
those juvenile memories 
and cherish the good old 
days”, he added. Shah 
believed, 'Action speaks 
louder than words', the 

harder we work, the better 
results we get. He said 
that even if people could 
contribute at least two 
hours of their day, it would 
be more than enough. 
In spite of criticism, he 
worked to fulfil his social 
responsibility towards our 
environment.
 On 3rd December 
2016, he became 
the first Indian to be 
awarded with the title 
‘Champion of Earth’ by 
the United Nations. His 

work was appreciated 
by Maharashtra’s Chief 
Minister Devendra 
Fadnavis and many other 
eminent celebrities who 
actively participated 
in contributing for the 
cleaning mission; almost 
120 trucks of garbage were 
collected. He feels that it is 
not about running an NGO, 
but bringing awareness 
among the people. It took 
them almost 109 weeks 
to clean the garbage from 
Versova Beach to Marine 
Drive. Even after so many 
efforts, hardly any changes 
were seen, as a result 
of which he ceased the 
campaign. He stated that 
while cleaning Versova 
Beach, his volunteers faced 
harassment from goons 
and even BMC lacked 
responsibility of collecting 
garbage. After a span of 
two weeks, he resumed his 
campaign again. 

 Cleaning is our 
own responsibility and 
we should work towards 
it. Shah has worked for 
improving the horrendous 
condition of beaches in 
Mumbai, rest India is 
still waiting, much more 
work is yet to be done. It 
is not just about cleaning 
polluted beaches, but about 
changing the mentality 
of people. Along with 
proper waste management, 
people should be educated 
about the harms of water 
pollution. We, as the 
responsible citizens of 
India should come forward 
and take a stand towards the 
well-being of the society; 
products harmful to our 
nature should be boycotted 
by us. Activists like Afroz 
Shah and their campaigns 
should be encouraged; 
and many other activities 
should be organized which 
may result in cleaner and 
greener environment.

 This was 
considered a massive step 
backwards. The second 
phase of the movement 
began a year later when 
the SC recognized 
transgenders as the third 
gender. This was a result of 
the public interest lawsuit 
filed by the NIA who urged 
the court to give the trans 
community a separate 
identity.
 In 2017, 
the SC stated that 
sexual orientation is a 
fundamental right and the 
following year, they heard 
a petition filed by five 
people asking to revisit the 
Naz Foundation judgement 

from 2013. Gender activists 
argued that Section 377 
is violating the Article 14 
which guarantees equality 
to all individuals before the 
law and Article 15 which 
ensures that no one should 
be discriminated on the 
basis of caste, creed and 
gender. Following careful 
factual analysis, on 6th 
September 2018, the SC 
brought section 377 out 
of power with all 5 judges 
signing the verdict.
 Under the 
guidance of journalist 
Ashok Row Kavi, Gauri 
Sawant, a transwoman 
founded her own NGO, 
‘Sakhi Char Chowghi, 
and worked tirelessly for 
making the world a better 

place for the transgender 
community.
 The amendments 
are now in place and it is 
the responsibility of each  
citizen to sensitize and 
make this country a better 
place for the LGBTQ 
community. While this can 
be considered as a major 
paradigm shift in India, 
the country is still rife 
with age-old traditions and 
obsolete beliefs. People are 
judged on the basis of their 
masculinity, femininity and 
their sexual orientations 
but it is high time that 
such people realize that 
regardless of who we love 
and who we find attractive, 
we are all human beings 
with equal rights. 

HAPPINESS THROUGH THEIR 'EYES'
Chinmay Ranade, 
F.Y.B.M.M.

Igniting Innovation through Collaboration
Dr. V. N. Bedekar Institute of Management – innovating for world class learning

 Dr. V. N. Bedekar 
Institute Of Management 
Studies (BRIMS), a 
part of Vidya Prasarak 
Mandal, Thane has been 
preparing students for the 
future by inculcating the 
skills among students by 
using innovating teaching 
methods and a mix of new 
pedagogy techniques.
 BRIMS created 
a collaborative approach. 
The drive probed the 
student, teachers and 
other staff members to 
share ideas in teaching-
learning process, student 
engagement, assurance 
of learning and business 
management. The contest 
received an overwhelming 
response and at the end of 
one month more than 60 
ideas had been contributed.
 Engaging 
students in the learning 
process and experiential 
teaching methods go a 
long way and surpass the 
challenges of classroom 
teaching sessions. The shift 
is now towards a How-
based learning instead of 
the traditional What-based 

learning.
 The trigger for 
this change at BRIMS 
has come as result of 
the vision of Dr. Vijay 
Bedekar – Chairman of 
Vidya Prasarak Mandal, 
Thane. Dr. Bedekar is 
a globe-trotter and a 
well-read, well-travelled 
man. He is a member of 
renowned international 
ancient history societies, 
international libraries 
and aims to bring global 
standards of education and 
innovation to BRIMS.
 Why has this 
need for catalyzing a 

thought process towards 
innovation arisen? The 
answer to this lies around 
us where we can see 
constant disruption. Hence 
companies require new 
kind of leaders— who can 
create a culture and develop  
competencies that foster 
problem solving across 
the entire organization. 
This creates the need for 
a paradigm shift from 
traditional teaching 
methods to outcome 
driven teaching methods 
in management education. 
BRIMS has embraced this 
shift. and is now creating 

a culture of innovation 
by: Encourage, Showcase, 
Recognize & Reward. 
BRIMS has always been 
on the forefront to adopt 
technology in the learning 
process like introducing 
Smart Boards, adopting 
simulation models for 
teaching and much more.
 Dr. Nitin Joshi, 
Director, BRIMS believes 
that scope for innovation 
in education is limitless. 
There is no one best 
teaching method. It is 
more of a student-centric 
approach that is created 
on the basis of industry 

demands. To support 
the teaching methods 
of the faculty members, 
BRIMS also offers holistic 
training to the students as 
part of the value-builder 
initiatives. For one such 
session, BRIMS invited 
Kaustubh Dhargalkar - 
an entrepreneur-turned-
academician & innovation 
evangelist to conduct a  
workshop on innovation & 
design thinking. 
 Building a 
culture of innovation has 
become a priority for 
corporate companies; 
however this philosophy is 
not mere short term activity 
that should fizzle out soon. 
It requires a comprehensive 
approach to enthuse a 
thinking process and a 
firm groundwork needs to 
be laid. BRIMS is taking 
a step ahead and creating 
a learning pattern that 
syncs and synergizes with 
the culture of innovation, 
so that their students are 
groomed in lateral thinking 
abilities and can later be 
empowered to develop, 
and pitch great ideas.
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“According to me, happiness is in every
bit of the world and we should face problems 
with a smile on our face. While travelling, 
symbols and landmarks help me to find my 
path. I wish to educate physically challenged 
people, so that they are exposed to the outside 
world. I suggest government to develop a 
system that enables us to write the examination 
on our own. I want to see myself as a strong 
individual. If I get my eyesight, the first thing I 
would like to see is a RAINBOW.”

- Shivam Patil (T.Y.B.A.)

“Unlike what others say, I am very confident 
and satisfied with myself. The core secret to 
my happiness is the support and motivation 
that I get from my college. I get my inspiration 
from Prof. Santosh Rane with whom I share 
my feelings. After completing graduation, 
my aim is to complete masters and fulfil my 
dream of becoming a teacher. If I get my 
eyesight, the first thing I would love to see is 
the amazingly constructed historical places”.

-  Dinesh Bhagde (S.Y.J.C. Arts)

"Happiness for me is spending my day
with my loved ones and caring for them. 
Instead of begging, disabled people can utilize 
the educational sources and facilities which 
are provided by institutions free of cost. 
Difficult situations come and go but I move 
ahead and never look back. I am very glad that 
I am able to share my happiness with $e+TA 
team. If I get my eyesight back, the first thing 
that I would like to see is my family members 
and my favourite cricketer Rohit Sharma."

- Nazeem Shaikh (S.Y.B.A.)

"I discover happiness in small things. My 
family members are my role models. I love 
conversing with my mother in free time and 
have a deep interest in piano. I derive happiness 
by cherishing memories of my trekking days. 
I am looking forward to do some adventurous 
activities. Studying in this college has changed 
my definition of happiness which helped me to 
smile freely. My life is challenging but without 
losing hope and determination, l am living it to 
the fullest. If I get my vision back I wish to see 
my Mom and Dad."  

-  Mahima Gupta (F.Y.J.C. Arts)

 SOURCE: BRIMS
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 Joshi - Bedekar 
College has adopted 
Takipathar village in 
Shahapur for five years 
under the 'Dattak Gaon 
Yojana' of Mumbai 
University. The college 
has donated books worth 
Rs.10,000. NSS volunteers 
are the mediators between 
the both. They had seven 
days residential camp 
on the theme 'Gandhian 
thoughts' in December 
2018 during which various 
activities were conducted 
for the villagers and 
Ashramshala students in 
order to educate them. 
 Voluntary work 
such as construction 

of four feet tall Vanrai 
Bandhara was done. 
Lecture on Gandhian 
thoughts, daily morning 
sessions of exercise, tree 
plantation, cleanliness 
drive, etc. took place. A 
badminton workshop for 
Ashramshala students and 
three days self-defence 
training workshop was 
organized for girls. 
 Success of this 
camp was witnessed at the 
end when the Ashramshala 
students dedicated a self-
made anthem to the NSS 
volunteers for their hard 
work and dedication 
towards the development 
of the village. Takipathar 
village is experiencing 
gradual development. 

Takipathar on its way to 
development

 In recent years, 
the government has 
focused more and more 
on developing the rural 
communities of India. 
The Ministry of Human 
Resource Development 
(MHRD) has launched 
a program called ‘Unnat 
Bharat Abhiyan’; the 
universities and the 
students of this country 
form an integral part of it. 
 The villages are 
the heart of this nation 
and this mission is going 
to assist rural areas in 
bringing about economic 
and social betterment. The 
idea is to send students 
to nearby villages, study 
the situation, integrate 
themselves with the local 
setup, isolate the aspects in 
need of development and 
work towards a solution. 
This will be brought about 
by implementing modern 
techniques and inventions. 
Unnat Bharat Abhiyan 
also provides a channel of 
communication between 

rural and urban India.  
 Some of 
the areas where the 
mission will focus on are 
organic farming, water 
management, renewable 
energy, basic amenities, 
artisans’ industries and 
livelihood, convergence, 
etc. All these aspects are in 
need of development and 

that will only be brought 
about by research. The 
studies conducted will help 
to narrow the gap between 
rural and urban areas in 
India, thus bringing about 
development. 
 The path to this 
vision is full of obstacles 
and the only way it can be 
achieved is through hard 
work and determination. 
Out of the 748 institutions 
from Maharashtra that 
applied to be a part of the 

Abhiyan, 605 of them were 
selected and VPM’s Joshi - 
Bedekar College is one of 
them. The villages adopted 
by Joshi - Bedekar College 
are Apate, Kharid, Ashte, 
Manekhind and Dhadhare. 
This movement is not 
limited to Maharashtra as 
other states are actively 
participating to bring 
about development in the 
rural community. All the 
esteemed IITs are also a 
part of the Abhiyaan. In 
April 2018, the MHRD 
launched the 2nd edition of 
the Unnat Bharat Abhiyan.
 The government 
taking pledge to bring 
about development and 
betterment in the rural 
areas is a crucial measure 
not only for the villages 
but also for the country as 
a whole. As, the rural areas 
get a new lease of life, it 
will create opportunities 
for students to showcase 
their talent and give 
something back to the 
community, which in turn 
will result in the journey 
of our country from 
developing to developed.  

Joshi - Bedekar College selected 
for 'Unnat Bharat Abhiyan'

Chinmay Ranade, 
F.Y.B.M.M.

Nansi Pandit, 
S.Y.B.M.M.

03IN YOUR VICINITY



 All of us have 
this natural instinct to focus 
on what we think is wrong. 
Shirt isn’t tucked in right, 
the colour of the socks on 
our feet is unusual, coffee 
is too strong, tea is too 
milky, the car isn’t as fast 
as you want it to be, etc. 
And as soon as our minds 
zero in on a ‘problem’, we 
cannot focus on anything 
else. We can’t even 
concentrate on writing our 
exams with that one song 
stuck in our heads. On the 
other hand, we all have 
insecurities. Some think 
there’s something wrong 
with their voice, so they 
never try singing. Some 
think they have a weird 
nose, bushy eyebrows, 
ugly paunch, hairy body 
and many more flaws, that 
to list them, would be a 
series of books! When you 
put the two ideas together, 
think of the mess our life 
would be! Imagining this 
is not much difficult now 
as lives of many of us 
represents the same.
 We being a part 
of the generation that is 
constantly looking for 
validation on the internet 
via likes and comments on 
our pictures, we need to be 
a little more understanding 
with our bodies. We need to 
know that all of us are born 
with the same human body, 
and if there is something 
different or noticeable 
about it, it is okay. This 

idea is a name that all of us 
might have heard - Body 
Positivity. It is the term 
used to define the idea 
of acceptance of one’s 
physical self with all its 
imperfections. It idealizes 
the thought of accepting 
the body type of each and 
every individual. This 
movement finds its roots 
in the ‘Fat Acceptance’ 
movement but expands 
the idea to all body types. 
This movement, although 
seeming bland to some, is 
important for our society 
to thrive. It is focused on 
the people with concerned 
body types, who are 
constantly put under the 
microscope of judgment by 
society, eventually making 
them insecure. It is okay to 
not fall under the society 
defined glass facade of 
beauty. It is okay to be 
you. There will always be 
people who will point out 
the imperfections but we 
have to decide whether it is 
likeable or not because we 
have to live our life and not 
them.

 Every human 
does not hate this concept 
of ideal body, some do want 
to be perfect in that sense, 
not because they’re forced 
or criticized but because 
they want to. There are 
many people who fall slap 
bang in the centre of this 
myopic society’s definition 
of beauty. If you’re a gym 
freak with a well-toned 
body, realize that not 
everybody has their lives 
on the same track as you 
do. Everybody has their 
own battles and their own 
lives to live and you have 
no reason to go and make it 
harder for them. Whenever 
we try to correct somebody 
about something, there is 
a good chance they will 
end up getting hurt even if 
you mean good because no 
one likes getting criticized. 
So is having concern for 
our loved ones wrong? 
Absolutely not! Here is an 
idea if you want to give 
someone any suggestion 
about their physical 
appearance - if they can 
manage it in the next five 

minutes i.e. shabby hair, 
untied shoes, etc. then tell 
them. If it is something that 
cannot be fixed instantly, 
i.e. a bald spot or bad skin, 
don’t say anything because 
however nicely you put it, 
there is a big chance you 
will come off as rude. 
 There have 
been so many instances, 
wherein a person is 
judged and declined 
opportunities because of 
their physical appearance. 
Our media content i.e. the 
advertisements, movies, 
songs promote an ideal 
body. As a society, we 
often lack acceptance about 
ourselves and others. We 
fail to realize that, in life, 
perfection is subjective. 
Eight-pack abs, well-
trimmed beard, toned body 
might be your definition 
of perfection but it sure 
doesn’t have to be that way 
for everyone. In an ideal 
society, a movement like 
‘Body Positivity’ shouldn’t 
be required but ours isn’t 
one and hence, we should 
all be a part of the change. 
As the saying goes, “If you 
want to change the world, 
start with yourself”. The 
next time when you’re in 
front of the mirror, rather 
than looking at your body, 
look at your smile and 
be happy about the life 
you’re leading, the peace, 
the purpose and the power 
within you to change 
the world. Just as every 
snowflake is uniquely 
beautiful, you too, are a 
masterpiece!  

 Anna Burns 
became the first Northern 
Irish author to win 
the prestigious Man 
Booker Prize 2018 for 
her ‘incredibly original’ 
novel Milkman. She was 
felicitated by Camilla, 
Duchess of Cornwall and 
was awarded with a trophy 
and cash prize of £50,000 
(approx. 45 lakhs INR). 
The novel was published in 
United States by Graywolf 
Press in December 2018. 
  Burns belongs 
to a Catholic working 
class family and grew up 
in a small house along 
with her six siblings. Her 
entire family was obsessed 
with books; the one hobby 
that was common in them 
was reading. During her 
teenage, she shifted to her 
unmarried aunt's house 
which in a way shaped her 
writing style.
 Anna has written 
three novels, namely 'No 
Bones' (2001), 'Little 
Construction' (2007), 
'Milkman' (2018) and a 
novella named 'Mostly 
Hero' (2014). Her first 
novel 'No Bones' highlights 
a girl’s life, growing up in 
Belfast during the ‘trouble 
period’. This work won 
2001’s Winifred Holtby 
Memorial Prize for the best 
regional novel presented 
by the Royal Society of 
Literature. The second 
novel 'Little Construction' 
is a black comedy and an 
ironic tale focused on a 
woman in the same time 
period as the first one. 
The woman belonged to 
a criminal family set on a 
mission to retribution. Her 
only novella 'Mostly Hero' 
is an extremely entertaining 
tale about Femme who is 
under a magic spell to kill 
her lover.
            Anna’s third novel 
'Milkman' became the 
turning point of her life. 
It talks about an eighteen 
- year old girl termed as 
the ‘middle sister’ who 
is stalked by a forty one 
- year old creepy married 
man. This man drives a 

white van and is suspected 
to be a republican terrorist. 
The character – ‘middle 
sister’ is inspired by Anna’s 
relative who loved reading 
books even while walking. 
This fiction does not 
only talk about a specific 
totalitarian, but also about 
hair triggered societies all 
around the world wherein 
the societies live under 
extreme pressure of long 
term violence. It converses 
about the political loyalties 
who took unnecessary 
advantage of the higher 
posts and responsibilities 
given to them to conduct 
crimes like women 
suppression and mental 
torture. An unusual and 
distinctive quality of 
this novel is that the 
characters are not named 
but described by a certain 
term with respect to their 
relationship with other 
characters since the names 
were acting as a barrier to 
her expression. Many other 
authors have written about 
this subject but the impact 
of the political conspiracy 
mentioned in this novel is 
at a whole different level. 
One of the chaired judges 
Kwame Anthony Appiah 
appreciated the novel as, 
"Marvellous, funny, plain 
spoken and excellent use 
of first person point of 
view for the protagonist". 
The judge added that, 

the novel speaks about 
today's concern - sexual 
harassment and it may help 
readers to understand what 
it is about. 
 The response 
received by 'Milkman' 
was unexpected for Anna 
Burns. In an interview, 
she said that her work's 
manuscript was rejected by 
several publishers before 
being this huge success. 
Starting the writing process 
in 2014, she suffered 
from extreme back pain 
as a result of extensive 
travelling due to her work 
in England. It was difficult 
for her to even feed herself. 
She engrossed herself in 
her work so that she could 
mould her characters 
into reality. Many people 
downcasted her by teasing 
her common writing style 
and subject that included 
the ‘trouble period’. 
Ignoring the criticism, she 
raised her voice against 
the injustice happening 
in the society.  She stood 
for herself, overcame 
all the difficulties and 
achieved this incomparable 
happiness. When asked 
about further plans to 
spend the prize money, she 
said that she would repay 
her debt and continue 
living a simple lifestyle. 
Seeing her efforts, we have 
to say that she deserves this 
recognition.

 
 
 “Laughter 
is the tonic, the relief, 
the surcease for pain”, 
quoted Charlie Chaplin. 
Throughout years, we have 
been blessed with people 
like Charlie Chaplin, 
Laurel and Hardy who 
have dedicated their life to 
make people happy. One 
such person whose life 
remained unsung is yBudai 
or Pu-tai, now popular 
as the ‘Happy Man’ or 
‘Laughing Buddha’.
 Budai was an 
eccentric Chinese Zen 
monk, who followed 
the Buddhist and Shinto 
culture. He lived around 
10th century in Wuyue 
kingdom. Because of his 
benevolent nature, he was 
incarnated as Bodhisattva 
who was believed to be the 
future Buddha by people. 

His enlightening process 
made people attend his 
Nirvana. He was called 
Laughing Buddha because 
‘Buddha’ is someone 
enlightened and laughter 
was his distinctive method. 
 Since Budai’s 
image symbolizes 
happiness, the Chinese and 
Japanese grace his statue in 
their temples, restaurants 
and houses. It is believed 
that when we rub the great 
belly of Laughing Buddha, 
it brings us happiness, 
wealth, good luck and 
prosperity. His bag 

represented problems that 
all humans possess. He felt 
that people complicate their 
problems by overthinking, 
by keeping his bag down 
Laughing Buddha implied 
that dissociate with your 
problems and just laugh. 
Whether we laugh or cry 
the problems are still going 
to be there, so instead why 
not laugh? This is how he 
made people realize the 
power of laughter.
 Budai devoted 
his whole life to laughter; 
when he realized he was 
about to succumb to death, 

he called his disciples 
and said them to burn his 
body immediately after 
his death. The disciples 
were stunned after hearing 
his wish as there was no 
tradition of burning in Zen 
culture. But they followed 
their master's wish. As 
they lit fire to his body, 
fireworks flew all over. He 
was so thoughtful that just 
before his death, he hid lot 
of crackers in his clothes, 
so that sudden laughter 
would be created in that 
situation.
 Budai did not 
only live for laughter, but 
also died making people 
smile. His statue will 
always remind us about his 
great teachings. We should 
all learn from this great 
master that ‘Laughing 
is our birth right and no 
matter what, we must come 
back to laughter’.

 
 
 
 Food connects us 
to our past, to our future, to 
our ancestors, to the places 
we have never been, to the 
places we might visit in the 
future, to our heart and to 
our soul. We indulge in our 
favourite dishes without 
a care in the world. While 
we sip on that exquisite 
cup of coffee whilst having 
a tiramisu, a poor man and 
his wife living in the slum, 
struggles to put food on 
their children’s table.  This 
is the reality of India and 
many countries around 
the world. Hunger is 
closely related to poverty. 
Over 15% of the world 
population lives in families 
where the daily income is 
often less than 80 rupees 
per person. We read about 
mass hunger, about people 
dying due to a lack of 
nutrition; sure, we may feel 
a tinge of sadness and pity 
but we do not care much 
about it. Very few people 
feel the need to bring about 

a change and even fewer 
actually act on it.
 The trio, Neel 
Ghose, Anand Sinha and 
Aarushi Batra are the 
founders of the Robin 
Hood Army (RHA), a non-
profit organization based 
out of Delhi that serves 
hungry citizens all around 
the globe. In a country 
where 190 million sleep 
hungry each day, Ghose 
felt a change was needed. 
A brainchild of Neel 
Ghose, RHA came to be 
in August 2014 when he 
was in Portugal, whilst 
working for Zomato. 
Present there for the app’s 
launch, Ghose was inspired 
by the ReFood program 
that had been undertaken 
over there. Their activities 
involved repacking surplus 
food from restaurants 
and bring it to the hunger 
stricken citizens of the 
country. With an aim 
to tackle a problem as 
fundamental as hunger, 
RHA worked consistently. 
Inspired by the legendary 
English figure and his 

merry men who stole from 
the rich and the corrupt 
and provided for the poor 
and the downtrodden, they 
named it the ‘Robin Hood 
Army’. 
 The volunteers 
(Robins) are simple 
working class folks who 
take the time out from 
their busy lives to serve the 
ones in need. By simply 
sharing the meal with the 
less fortunate ones, once or 
twice a week, the Robins 
started developing a 
connection with them and 
RHA gradually expanded 
in something beyond 
providing food and Robin 
Hood Academy came 
into being. The academy 
schools over 2,500 

children, conducts 
counselling sessions for 
parents and has put over 
500 students into school 
over the past 18 months 
alone. Starting out with just 
200 Robins in eight cities, 
RHA has now served over 
92 lac people around the 
world with the help of over 
16,000 Robins in just four 
years.
 RHA has now 
decided to step up. On 
Independence Day of 
2018 alone, the program 
served a million people 
in India and across the 
border in Pakistan under 
their #Mission1Million 
initiative. However, co-
founder Neel Ghose 
believes they have barely 

scratched the surface. He 
said that they had chalked 
out plans to serve half a 
million people a month 
across 100 cities within 
the upcoming year. They 
have a simple philosophy 
of '1 percent done', which 
basically implies that 
disruptive growth is the 
only way they can create a 
real solution to the hunger 
problem. With an attitude 
like that and the work rate 
to go along, the Robin 
Hood Army are making big 
strides in the global war 
against hunger by serving 
the needy, irrespective of 
creed, race, gender and 
nationality and that makes 
them the merriest of the 
bunches in the world.

BUDAI - THE ECCENTRIC MONK

Robin Hood Army - The merriest bunchAnna Burns - A Lit Sensation
Nansi Pandit, 
S.Y.B.M.M.

Saurabh Teli, 
F.Y.B.M.M.

Flaunt your flaws!
Rohan Pingle,      
F.Y.B.M.M.

Shraddha Ahire,
F.Y.B.M.M.
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“A particular city chapter gets in touch with restaurants 
and wedding caterers in an area. Robins keep in touch with 
those who are ready to donate food and collect it at the end 

of the day or the time of distribution. The food is packed 
into meals and then distributed among the homeless 
and others who need food in or around that particular 
area. There are some very helpful restaurants that 
don't just package and give away excess food, but also 
donate freshly cooked food.”
    – Neel Ghose

 
 
 
 Since school 
days we have learnt about 
harmony and peace. But 
do these terms exist in the 
real world? We have often 
heard this story where 
an old man was worried 
about his sons quarrelling 
amongst themselves. To 
teach them a lesson, he 
asked them to break a stick 
and then a bundle of sticks 
tied together. They broke 
the former easily, but none 
of them could break the 
latter. Similarly, when we 
stand united, no one has 
the power to defeat us.
 Like every coin 

has two sides, religion too 
has merits and demerits. 
We are constantly 
bombarded with news 
wherein religion is used 
to create riots and chaos. 
But on the other side of 
the canvas, the picture is 
entirely different. Some 
heart-warming instances 
grab our attention and 
fill our minds with joyful 
spirit.
 We talk about 

partition, its causes and 
how it affected the life 
of innocents; but here 
is something uplifting. 
Longwa, a small village 
of Nagaland cuts right 
through the border of India 
and Myanmar. Citizens 
there don’t consider this 
as a partition. People live 
there with dignity and 
feeling of oneness. They 
all go for jobs in both 

the countries. They even 
have nationalities of both 
the nations. Sure they’re 
divided by a border but 
their mentality unites 
them. The residents in 
Longwa village have set an 
example for all of us.
 Mariyam 

Asif Siddiqui, a twelve 
- year old Muslim girl 
studying in class six, 
touched everyone's heart 
as she participated in the 
interschool ‘Shrimad 
Bhagavad-Gita Champion 
League’ competition. In 
spite of following Islam 
religion, she recited 700 
verses of Hindu scripture 
in Sanskrit and won 
the contest from 
among 4,500 
students who 
participated. 
She told 
“My 

    
parents 
encouraged 
me to take 
part in the 
competition 
with a view 
that there 
is no need 
to hate any 

particular religion and it is 
important to know about 
the epics from religions to 
which they do not belong.” 
She was inspired by 
Bhagavad-Gita and feels 
that she has inculcated 
many good values. 
According to Mariyam, 
humanity is the biggest 
religion and happiness 
lies in unity and sharing 
of cultures.  
 Azerbaijan is 
a country with countless 
religious sites like ancient 
temples, mosques and 
churches. In Guba city, a 
mosque, a temple and a 
church are built merely 
150 metres apart from each 
other. The President of 
the European Council was 

astonished by seeing 
this beautiful canvas 

of unity wherein 
discrimination 

is 

insignificant. 
The 
benevolent 
tolerance 
is still the 
driving 

force of Azerbaijan’s 
multiculturalism today. 
The foreign politicians, 
diplomats and officials 
of many international 
organisations appreciated 
the inter-religious dialogue 
and co-operation between 
them. Pope John Paul II 
visited Azerbaijan in May 
2002 and was amazed by 
its multiculturalism. He 
stated in his speech, “From 
this cosmopolitan land, 
may a hundred different 
languages raise their prayer 
to the living God, who 
listens above all those who 
are poor and forgotten."
 When we see 

such incidents our heart fills 
with compassion. United 
Nations and many global 
organizations are joining 
the hands to establish peace 
and develop dialogue 
with each other. Unity in 
spite of diversity is the 
peculiarity of our country. 
We must be grateful to be 
a part of a nation where 
qualities like respect, love 
and care are preserved 
and valued. We should 
learn and inculcate these 
qualities in ourselves so as 
to become better humans. 
Instead of spreading 
hatred, we should spread 
the message of unity in 
our society. Integration of 
cultures and traditions give 
a feeling of oneness and 
belongingness. Ingredients 
like values, norms, beliefs 
and morals can make a 
great dish if co-operation 
and co-ordination are 
present in right quantities.

Disha Anita Bapu,
F.Y.B.M.M.

A world without a wall
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Jnanpith Award

 
 
 The prestigious 
literary award ‘Jnanpith’ 
for this year has been 
conferred upon the author 
Amitav Ghosh for his 
"outstanding contribution 
towards literature". He 
became the first English 
author to win this award. 
The decision was taken by 
eminent novelists such as 
Girishwar Misra, Shamim 
Hanif, Harish Trivedi and 
Pratibha Ray.
 Ghosh's first 
novel, ‘The Circle of 
Reason’ won the ‘Prix 
Medicis Etrangere’, one 
of he top literary award of 
France. His second novel, 
‘Shadow Lines' won the 
‘Sahitya Akademi’ award 
in 1990. His book ‘In an 
Antique Land' was given 
the ‘New York Times 
Notable Book Award' in 
1993. In 1997, ‘Calcutta 
Chromosome' received 
‘Arthur C. Clarke’ award.

Jagruti Mahajan,
S.Y.B.M.M.
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 Perched on the dusty brown 
bench of the relief camp situated in 
Thiruvananthapuram, 25 kms away 
from the main city – Rajgopalan 
sits alone staring into nothingness, 
while a sudden realization hits him. 
He realizes how much his life has 
changed. It was so nerve-wrecking 
that at one point he felt that the reins 
of his existence were slipping away; 
like he was merely a mole in the huge 
ocean, which he often saw from his 
small home back in Thissur. Just the 
mere thought of his home was enough 
to bring angry salt water in his eyes. 
The emotion so strong that he felt 
an uncontrollable need to make it all 
right, to change it back to how it was, 
how he wanted it to be.
 Back in the day, when he 
came home after selling goods in the  
market, his wife Rajni had greeted him 
with the most delicious fish curry and 
rice topped with some coconut. He 
reminisced how they both had spent 
the night having the most amazing 
meal, sitting in their courtyard, 

overlooking the majestic sea. But 
now looking from the window, all he 
could see was the epidemic of grief 
and loss. The disturbing music of sobs 
and silent cries filled the atmosphere 
and it became claustrophobic for 
him. The stench of salt water made 
it impossible for him to breathe and 
he gasped to take a breath from his 
nostrils – inhale… exhale... inhale… 
exhale…
 Sound of hysterical crying 
bought him out of his thoughts and 
he noticed a young boy sobbing 
hysterically for his mother. In a 
moment, a woman wearing a soiled 
sari came running towards the boy 
with tears of joy running down her 
face. Seeing this, a half smile rose on 
his dark face and suddenly the smile 
dropped when he thought about his 
wife. That dark day in the morning his 
wife Rajni went to visit her parents 
place as her father was ill. She was 
supposed to spend the night at her 
parent’s house and later would return 
back home the next morning. But it 
never happened. If he knew that the 
curse named floods would strike at 

night, he would have never let his 
wife leave the house without him. But 
now, time had strike and all he could 
do was let it play its strings.
 Although he felt empty 
and extremely tired, he forced his 
leg down the hallway and towards 
the entrance of the rescue camp. All 
of a sudden his eyes traced a woman 
right in front of him. Words could not 
describe his feelings. It seemed, just 
looking at the woman had charged 
him with uncontrollable strength 
and he leapt towards the woman 
and hugged her tight as though he 
was scared that he would lose her. 
Startled, the woman turned to look at 
the man and instantly tears ran down 
the woman’s face. This woman was 
none other than Rajni - Rajgopalan’s 
wife. The pain that both of them felt 
– suddenly swept away just by being 
in each other’s embrace. Inexplicable 
feeling of love overwhelmed their 
senses leaving them breathless and 
smiling with tears of pure joy.
 Abruptly, a jerk tore the 
trace they were in hand-in-hand. They 
saw a commotion around, thousands 

of people were helping each other and 
words couldn’t explain the gratitude 
that they felt for the soldiers who saved 
them, the fishermen who let them 
on their boats, the doctors who were 
ready to help them, the volunteers 
that directed them and the country 
that sent supplies from all around. 
The only ill feeling that surfaced 
within them was for the government. 
Even after making national and state 
level plans for disaster management, 
nothing remotely effective was done 
by them for the disaster management 
and prevention.

 
 

 Why do we 
love getting entertained so 
much? Well, before we can 
answer that, let us analyse 
what entertainment is. It is 
any activity which provides 
a diversion for people to 
amuse themselves in their 
leisure time. It is important 
as it brings people together 
by creating a bond. It 
includes various forms like 
music, drama, storytelling, 
movies, dance and 
traditional performances. 
It is a feeling of getting 
our minds stimulated and 
experiencing all types of 
emotions that makes us 
love entertainment. 

Web series, daily soaps, 
aur films sirf teen chizo se 

chalti hai,
Entertainment, 

entertainment aur 
entertainment.

 For today’s 
generation, internet 
defines entertainment. 
Prajakta Koli, a Thane 
native, started her channel 
‘MostlySane’ three years 
ago and the success it has 
achieved is almost unheard 
in the Indian YouTubers’ 
circles. Through her 
channel, she interacts with 
her fans every Saturday in 
her question and answer 
sessions. Web series such 
as TVF’s Permanent 
Roommates and Mithila 
Palkar’s Girl in the City, 

connects to the audiences 
on a personal level. Netflix 
and Amazon Prime has 
become another popular 
medium among the youth 
showcasing series.
 International 
artists such as Justin Bieber 
and Drake have massive 
fan following all around 
the world. Whenever these 
artists get in trouble, fans 
are always there to support 
and help them. Last 
year, Bieber was on his 
international tour in which 
he aimed to perform at 150 
venues in 40 countries. 
However, fatigue and 
the hectic schedule took 
their toll and he ended up 
cancelling some of his 
shows. His Instagram page 
was flooded with purple 
heart emojis as a sign of 
their respect towards his 

decision showing the bond 
between them. 
 Bollywood 
has had some evergreen 
superstars throughout 
the years and the one 
name that stands out is 
Rajesh Khanna. 'Kaka' 
enjoyed unimaginable 
success in the 60s and 
70s, where he starred in 15 
consecutive blockbusters. 
This impressive streak 
attracted droves of fans, 
and earned him the title of 
India’s superstar. Another 
name that sticks out is 
Madhubala. Her films took 
her mesmerizing beauty to 
people across the world. 
Her ability to express pain 
through beauty made her 
songs and movies instant 
hits. She is popularly 
known as the ‘Indian 
Marilyn Monroe’.

 The craze about 
celebrities has given rise 
to the ‘fan club’ culture 
which involves fans of a 
celeb coming together on 
social media. Fan clubs 
like Army, Beliebers and 
Selenator are garnering 
popularity. ‘Team Lalit’, 
the fan club of Marathi 
actor Lalit Prabhakar have 
come up with the concept 
of ‘Lalitmay Saptah’ which 
involves them nerding out 
over Prabhakar’s qualities 
and hobbies in the week 
leading to his birthday.
 Entertainment, 
along with people, is 
rewarding to the artists 
too. Fans vote for their 
favourite artist through 
websites to make them win 
awards like Teen Choice, 
Billboard, etc.  Celebrities 
ensure that they maintain 

the bond created between 
them. Meeting fans in 
person and giving away 
merchandise are some of 
the measures they take 
to make their fans happy. 
They use their fame and 
resources  to make sure that 
their social responsibility 
is fulfilled. Some take it 
one step further by doing 
charity, while others create 
awareness about various 
on-going issues around 
the world. Entertainment 
industry is huge and full 
of emotions. Some like 
it for its glamour and 
glitz, while others simply 
appreciate the content. 
The thing that is common 
between both the types is 
that whatever maybe their 
interests, they will always 
love being connected to 
entertainment. 

 
 
 
 Food for some is 
a sign of enjoyment, while 
for others, it is simply a 
hunger taming substance. 
For me, food has no less 
importance than oxygen. 
When I was in school, 
lunch breaks were my 
favourite. I used to go 
to each and every corner 
of my school, golloping 
all the food in tiffins I 
could find in my radar. I 
strongly believe that food 
is not just a process of 
filling our stomachs but 
creating memories like 
splitting bills with friends, 
sacrificing a rickshaw 
ride just for a ‘vada pav’, 
sharing that one tiffin 
unequally among friends 
and a lot more.
 My love for food 
began at my home itself. 
Hands down, my mother 
makes the most delicious 
food I have ever had. The 
best of which is pork curry 
and ‘kheer’. I love it more 
than anything. I hardly 
visit any restaurants with 
my family as my mother 
does not like the idea of 
having to eat ‘unhygenic’ 
outside food. College life 
has exposed me to street 
food. Somaiya College 
in Vidyavihar where I 
completed my junior 
college had five canteens 
and scrumptious street food 
outside the campus adding 

to the temptations. I would 
save my pocket money just 
to try something new. The 
excitement of newness 
is what the youth looks 
forward to in everything, 
then how can different, 
unexplored food dishes 
remain behind! 
 I’ve always been 
a supporter of ‘Good Food, 
Good Mood’, but won’t 
disagree that the ambience 
matters too. Hygiene has 
always been a priority for 
me but that does not stop 
me from having ‘chaat’ on 
the street. Different ‘khau 
gallis’ is where I go when 
I want to have street food. 
No matter how many fancy 
restaurants you go to but 
a true ‘Mumbaikar’ will 
never forget the savouring 
taste of streets. The street 
food ensures that I fill my 
stomach without messing a 
month’s budget. Also, cafés 
with pocket friendly rates, 

comforting ambience, 
good service and relishing 
taste buds is where I like 
to go with my friends, one 
such place is Cantonese 
near Thane station.
 Inspite of 
having the option of food 
delivery, I like to step out 
to eat. In future, I wish to 
eat all, literally ‘all’ types 
of chocolates available 
in the world. The ‘Aaoji 
Khaoji’ restaurant in Pune 
which is famous for the 
world’s biggest vegetarian 
‘thali’ also fascinates me. 
I am dying to taste their 
speciality ‘Devasena 
Paratha’ and ‘Katappa 
Biryani’.
 Food for me is 
more than just stomach 
contentment. Simply 
eating is not my sole aim, 
but making memories with 
my loved ones which can 
be cherished forever is 
what I want. 

Too glam to give a damn!

A JOY TO BEHOLD
Nidhi Girijan,
 F.Y.B.M.M.

Good FOOD, Good MOOD
Shrimy Rebeiro, 
S.Y.B.M.M.

Shreya Kulkarni, 
S.Y.B.M.M.

 Do you 
remember cold winter 
nights, when you were 
just a 5-year old and you'd 
curl up next to your mom 
for warmth, and how she 
would get upset seeing you 
haven't yet touched your 
glass of milk? She would 
remind you how calcium 
is necessary for the bones 
of your tiny body. And of 
course, you would always 
neglect! I remember I did.
 Nostalgia is such 
a warm reminder like the 
right amount of heat for 
a cup of tea on a rainy 
evening. It would always 
take you on a trip down 
to your memory lane, 
bringing an unconscious 
smile on your face. These 
memories are playing 
hide and seek inside your 
brain, only showing up 
when someone knocks on 
their doors. I remember 
how little things would 
bring surplus amounts 
of happiness to me like a 

surprise packet of Gems 
from dad on his way home 
from work. I used to get 
so excited and my mom 
would click her tongue in 
disappointment. She would 
say that I'll have cavities in 
my teeth if I ate too many 
chocolates although I did 
eat a lot. 
 Olden times 
have always been 
significant to me. I am 
thankful for growing up in 
an age where 5 p.m. meant 
playing Lagori with all 
my building mates. I grew 
up with those people who 
moulded me as a person. 
They raised me to be how I 

am today. It is so important 
to know where you come 
from to stay grounded and 
humble. 
 Do you 
remember the excitement 
which rushes in you when 
you get to read a brand-
new book? It reminds 
me of the smell and the 
feel of the paper against 
my fingers. I am grateful 
for I grew up with Enid 
Blyton’s books, Tinkle 
comics and R.L Stine’s 
Goosebumps. I was drawn 
into this magical world of 
imagination where animals 
gabbled and girls having 
blonde hair lived in the 

wonderlands only because 
of them. 
 Could you forget 
birthday celebrations? 
Never ever! It was so 
much fun. Distributing 
chocolates to your 
classmates and wearing 
your new birthday dress 
for the party. It was so 
special. Friendship was 
a simple deal of ‘katti-
batti’. We would speak our 
minds. Innocence is surely 
a huge part of our nostalgic 
memories. Young minds 
with pure souls.
 Schools 
were such a different 
environment altogether. 

We’d try to have as much 
fun as we could in that 
little space we had, after 
the strictness and the 
discipline. Eating tiffin 
during lectures, giving 
teachers funny names was  
everyday stuff for us. Oh, 
and this made us thought 
that we were so cool, huh? 
And free periods were to die 
for. Playing dumb games, 
exchanging whispers of the 
hottest gossip was the only 
pastime.
 Nostalgia is a 
gentle reminder of our 
roots and bones. We 
need to realize how we 
were raised, the morals 
we inculcated and the 
values we absorbed. 
After growing up, when 
responsibilities weigh 
down on our shoulders, 
there are so many things 
to do but so little time that 
it gets overwhelming. We 
need to remind ourselves 
to take it light, enjoy the 
moment at hand and smile. 
They’re memories for a 
reason, they need to be 
cherished.

The disaster desk hit the 
state of Kerala on 8th August 
2018 and it lasted till 16th 
August 2018. The Kerala flood 
disaster has claimed the lives 
of more than thousands of 
people leaving 7.5 lakh people 
homeless and the economic 
losses incurred are reported 
to 40,000 crore rupees. 
Also, many people suffer 
psychologically due to the 
scar left by the Kerala floods.

Nidhi Thakkar,
F.Y.B.A.

... and we smiled with tears of pure joy. CRACK A SMILE!
It’s been a while, since we cracked a smile

Busy in our lives, worried if our earnings will suffice
Wanting more from life, responsibility - a hanging knife

Growing dreams for all that we desire in our eyes

But take a break and see what is at stake
Wanting more, you lose what you took years to make

Look around you, see the people on the street
Then you will realise, for you life is a treat

Be content and discard the burden you have piled
Take a break before you walk another mile
There is no doubt that life is highly volatile

But halt for a while and crack a smile

When old memories come to our mind
The happiness that is now hard to find
Comes rushing back and it is a delight

When eyes are wet and lips crack a smile

If you are going through a rough patch of time
When you feel upset and nothing is worth a dime

Keep hopes that the sun will soon shine down on you
Crack and smile and you will surely get through

Just light up your face and happy you will stay
All it takes is a smile to brighten your day

There is a lot that we can learn from a child
To fall and rise yet crack a smile.

- Anusha Pathan, F.Y.L.L.B. 

  
  
  
 Our favourite 
Mickey Mouse completed 
90 years in 2018! In 1928, 
he was brought into the 
cartoon world by Walt 
Disney Studios. The image 
of this illustrious mouse 
was drawn in 1925 by 
Hugh Harman around the 
photograph of Walt Disney 
which inspired Ub Iwerks 
to create a new mouse 
character which turned out 
to be the mascot of Disney. 
His original name was 
‘Mortimer Mouse’ but to 
Lillian, wife of Ub Iwerks 
it seemed bog-standard 
and she convinced him to 
change it. Walt took the 
genre of animated cartoon 
to the most dignified level. 
Mickey's first cartoon short 
film - Steamboat Willie 
was the first to synchronize 
video and sound. Since 
then, he has gone through 
many changes but its 
happy outlook on life 
remains the same resulting 
in unchanged popularity 
even today.
 Mickey Mouse 
gave rise to the idea of 
theme parks. Prior to 

Disney Land, there were 
either fairs with some rides 
or small amusement parks. 
But now major theme parks 
like Disney, Universal, Six 
Flags, Sea World, etc. are 
gaining popularity. Most 
studios were focusing on 
theatres exclusively to 
telecast their movies; but 

Walt was the first one who 
positioned television as 
its first priority and began 
producing shows for home 
consumptions.
 The alluring 
image of Mickey with red 
shorts, large yellow shoes 
and white gloves was so 
admired that it appeared 
on T-shirts, lunch boxes, 
watches, games and toys. 
People still wear the telltale 
mouse ears while visiting 
the Disney theme park.

 Mickey always 
had a positive attitude 
towards his life. People 
mostly tend to concentrate 
on negatives but he 
taught us to focus on the 
positives. This is one of the 
foremost parts to make life 
fruitful and peaceful. He 
has taught us leadership 

and how to be a great 
friend. Whenever Mickey 
encountered a problem, 
there always were some 
tools in the clubhouse 
which helped him to 
deal with it. He is placid; 
he teaches kids to have 
patience.3333. Mickey is 
a true gentleman. Even 
though he has turned 90, 
he'll always tell us that age 
is just a number; and if we 
are young by heart we’re 
never too old.

I can never be old!

 COURTESY: MANAN GADA
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Shraddha Ahire, 
F.Y.B.M.M.
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 New Year brings new energy and new sunshine. 
Similarly bells of new joy were ringing at VPM’s Joshi - 
Bedekar College because Gandharva was back for the 12th 
consecutive time on 11th and 12th January with its theme 
‘Elixir: You have in it’. Colleges from all over Mumbai 
participated in large numbers for this two-day festival. 
The core committee members and the volunteers along 
with their co-ordinator Mrs. Archana Prabhudesai worked 
relentlessly to make this a success.
 As it is the Golden Jubilee year of Joshi - 
Bedekar College, Gandharva selected the concept of 
Elixir, the potion that magically converts everything 
around it into gold. Future lies in the hands of youth 
and hence elixir is found in ourselves and we possess 
this treasure of creativity. It bestows upon us, brings 
enthusiasm from within and brightens our soul like gold.
 Gandharva is bifurcated in various departments 
which makes the work more efficient and convenient. 
Public Relations team has covered over 200 colleges 

to invite large number of students. To promote the fest, 
social media proved to be a helping hand. The Creative 
Department worked magically to bring the theme for 
real by decorating the whole college giving it a festive 
touch. Whenever the volunteers needed anything they 
took help of Hospitality Department who made sure 
that the volunteers are fit to perform the work assigned 
to them. They also made sure that refreshments and first 
aid were provided to the volunteers. Logistics Department 
ensured that no one falls short off anything. To capture 
the memories of the event and make public know about 
it, Publicity Department took the charge. Last but not 
the least comes the Security Department who focused on 
well-execution of the event.
 There were in total 21 events which came 
under Literary, Fine Arts and Performing. Unique events 
like Candle Carving, Beat The Battle, Flash Mob and 
Triathlon grasped the attention of many. Apart from these 
activities, Gandharva gave a platform for differently abled 
participants by organising ‘Talent Hunt’ to showcase 
their flair. The core committee of Gandharva was backed 
by total encouragement and confidence of teachers as 

well as the Principal of the college. Being a crucial part 
of the event, the core committee also managed to keep 
the teachers and non-teaching staff happy by arranging 
competitions like musical chairs and singing contest for 
them. One of the most alluring competition of Gandharva 
was 'Personality Contest'. In a very intricate way, this 
competition was designed to express the inner beauty and 
not to celebrate any fashion pageant. It was composed of 
total three rounds which included Introduction, Talent 
Round and Interactive Session. Viju Mane, a renowned 
director was the judge of the contest. Rolling trophy was 
awarded to R. A. Podar College.
 “I began the journey of Gandharva 
as a PR Volunteer in first year. It was 
great to work. This encouraged 
me and in second year I 
became the PR Head. 
The coordination 
and support I 
received 
from 

volunteers and committee members was very positive 
as they were fully enthusiastic”, said Jayesh Bharadwaj, 
Head of Gandharva.
  Gandharva is not just an event but an opportunity 
for the students to gain confidence, make new friends and 
showcase their hidden talent by participating in various 
events. This year too Gandharva scaled the steps of great 
success setting a benchmark 
for next year. 

 
 

  Navrang, the spellbinding and amusing 
annual festival of Joshi - Bedekar College was celebrated 
with great enthusiasm. It made it to its 28th year. It was 
celebrated from 14th December to 24th December this year. 
The endless efforts of the Students’ Council made sure the 
festival was mesmerising. 
 Our honourable Principal, Dr. (Mrs.) Suchitra A. 
Naik along with Vice Principal, Mrs. Monika Deshpande 
and other dignitaries inaugurated the festival. Dr. Naik, in 
her speech highlighted about our culture, its ethics and also 
addressed the importance of colours in our life.
 Each and every day of Navrang was grand in its 
own way. The first day of Navrang was Black and White 
day; followed by Khadi/Cotton day, Sports/Jersey day, 
Winter/Green day, Mismatch day, Saree/Tie day, Group 
alike day, Traditional day and Formal day.
 Competitions like poetry writing, debate, 
elocution, news reading, etc. were conducted which helped 
students improve communication skills, boost confidence 
level and writing skills. Competitions like mono acting, 
quiz, rangoli, shape up and hula-hoop guaranteed fun for 
the students. Also dance and singing competitions based 
on theme ‘Retro’ were held which opened the doors for 
the students to showcase their talent. Personality Contest, 
being the biggest attraction for students gave them a 
chance to show their potential. Shimon Victoria, winner 
of personality contest, when asked about his experience 
of Navrang said, “It was really an amazing experience to 
participate in Navrang’s Personality Contest. I will surely 
participate next year too because I had a great time in these 
days.”
 The prize distribution ceremony marked the 
end of Navrang. An overall annual report was presented 
by Principal followed by distribution of prizes to all the 

winners of competitions. Mrs. Archana Nair hosted 
the prize distribution session. Mr. Ashok Samel, 
chief guest of the programme is a well-known 
author, director and actor. ‘Swagat’ and ‘Mi 
Ashwathama Chiranjivi’ are his recent novels. 
Mr. Samel shared the dais with Dr. Naik, 
Mrs. Monika Deshpande (Vice-Principal), 
Dr. Mahesh Patil (Co-ordinator of Mass 
Media Department) and other council 
members. Samel awarded all the 
winning students trophies and 
certificates. $e+TA's Editor of 
Marathi Section - Omkar Mulye 
and Head of Photography 
Department - Omkar Jadhav 
received ‘Best Student 
(Unaided Section)’ and 
‘Best Photographer’ 
awards respectively. Dr. 
(Mrs.) Vimukta Raje, 
Professor of B.M.M. 
Department gave a 
brief introduction 
about Mr. Samel. 
In his speech, 
Samel appreciated 
our college for 
excelling in all 
fields and its 
students, council 
members 
and teachers 
for being so 
enthusiastic 
and active.

 
 
 Chrysalis, an inter-collegiate media and 
management event was organized for the 15th consecutive 
year by Joshi – Bedekar College on 8th September 2018. 
The theme for this year was ‘P.R.A.Y.A.S.’ which stands 
for 'Professionalism results in achievement, happ'y'ness, 
aspirations and success’. Journey of cocoon blossoming 
into a beautiful butterfly signifies Chrysalis. Mr. Sohail 
Khan, the President and Ms. Meghna Patil, the Vice-
President for this year under the guidance of Mrs. Sindhu 
Nattuvety and Mrs. Purva Gaikwad ensured the success of 
this event.
 The PR drive was conducted prior to the fest for 
maximum participation. Over 40 colleges from Mumbai 
participated. To represent the theme, the Creativity 
department made eleven wonderful instalments such as 
butterfly, stages of hard work, feedback wall, success book 
and hanging box which grabbed everyone’s attention.
 ‘Cleanliness is next to Godliness’ - with this 
motive, the first event of cleanliness drive took place on 5th 
September. With great enthusiasm, all the volunteers made 
the entire campus a clean and green paradise. Dr. Naik, 
Principal felicitated the entire cleanliness unit.
 The youth witnessed the online charisma of 
dazzling YouTubers as the stage was set for the second 
event - YouTuber’s meet on 6th September. Saurav Sinha, 
a photography tutor, Yashodhan Tak and Hrishikesh Patil 
associated with ‘Café Marathi’ and Mayank Bhattacharya 
were the astounding personalities that influenced the crowd 
to work towards creative and trending fields of media.
 The main event of Chrysalis on 8th September 
was inaugurated by Mr. Sumedh Chaudhary, Ex-President 
of Reliance Jio and Dr. (Mrs.) Suchitra A. Naik, Principal 

of VPM’s 
Joshi - Bedekar 
College. 
Personalities 
like Adv. Nitin 
Vasudev Gangal, 
Prasad Tokekar, 
Vice-President 
of Relax Retail 
Company and 
Dnyanada Kadam, 
news anchor of ABP 
Maaza were invited 
for guest lectures and 
panel discussions. The 
event consisted of four 
media and management 
competitions. 
Management competitions 
were Marketkshetra, Bulls 
on the run, Scavenger Hunt 
and Corporate Roadies. Media 
competitions were Ad Film, 
Short Film, Shutter Click and 
Theme Photography. Marketkshetra 
and Scavenger Hunt took place in the 
college campus, while the rest in the 
college auditorium - Kattyayan.
 The Rolling Trophy of Chrysalis 
2K18 was awarded to Mulund College of 
Commerce by Dr. Naik for their incredible 
achievements in all events. The efforts of 300 
volunteers were recognized by awarding them with 
medals and certificates.

CULTUraL FESTIvaL
  Cultural Festival was organized by 
the Department of Mass Media of Joshi - Bedekar College 
on 23rd August 2018 in college auditorium - Kattyayan to 
depict the rich culture of India. It was the third consecutive 
year and the theme was 'Tribal Culture of Eastern India'. 
Chief guest Dr. Arun Karmarkar (Editor of Mumbai Tarun 
Bharat Magazine), Principal of Joshi - Bedekar College -  
Dr. (Mrs.) Suchitra A. Naik, Co-ordinator of Department 
of Mass Media - Dr. Mahesh Patil, Convenor of the 
programme - Dr. (Mrs.) Sangita S. Mohanty, and Prof. 
Vimukta Raje along with other professors marked their 
presence in the festival. 
         The festival began with enlightening the lamp 
followed by felicitation of dignitaries. Dr. Mohanty 
enlightened everyone on ‘culture’ and the history of 
‘Cultural Festival’. She shared the process of this year 
and also appreciated students for their hardwork and 
dedication towards the festival. The Principal encouraged 
students to preserve the rich heritage of our culture, she 

stated, “Culture is always built on strength and is related 
to nature". She remarked that the first sign of culture is to 
be a good listener and learn to be comfortable with silence. 
She shared her experience of counselling girls from north-
eastern states of India and highlighted the pride that comes 
to our country due to north-eastern states.
 Dr. Karmarkar, ex-student of the college 
pointed the changes which took place in the course of 
35 years. He explained the Indian culture with the help 
of a map with a special reference to the Seven Sisters of 
India (i.e. the north-eastern states). He elucidated how the 
condition of north-east is sensitive. He said, “The states 
are situated around volatile nations. The people there 
identify themselves as foreigners despite being residents 
of the nation since generations.” 
 The different states of India were presented by 
the students in the form of PowerPoint presentations, short 
films, skit and their folk music or dance. Posters were 
displayed on topics like ‘Seven Sisters’, ‘Globalization 
and Digitalization’, ‘Save girl child’, ‘Unity’ and ‘Indian 

culture’. The 
art, jewellery and 
attire of north-eastern 
states were displayed 
along with their history and 
significance in the culture.  A skit was 
performed on Assam while presentations 
were presented on the states of Arunachal Pradesh, 
Chhattisgarh, Jharkhand, Manipur, Meghalaya, Mizoram, 
Nagaland, Sikkim, Tripura, Odisha, Uttarakhand, and 
West Bengal. Winners were selected on the basis of their 
study and research on particular state and the way they 
presented. Short films on ‘Indian Architecture’, ‘Sanskruti 
aani Samajik Vyavahar’ were screened.
 The posters, short films, and presentations in 
the programme were judged by Prof. Dr. Jayshree Singh 
and Prof. Ruchita Patil. They praised all the participants 
and volunteers  for their remarkable work. Short  film on  
‘Sanskruti aani Samajik Vyavahar’ bagged the prize while 
posters  on ‘Impact of Western Media on North-eastern  

states’, 
‘Globalization 
and Digitalization’ and ‘Seven 
Sisters’ secured prizes. The presentations on states of 
Chattisgarh, Arunachal Pradesh and Mizoram were 
awarded first, second and third prizes respectively. 
Presentation on Uttarakhand was specially mentioned.
Concluding the programme, Dr. Mohanty gave the vote of 
thanks and also hinted towards the ideas for future years. 
The program ended with 'Pasaydan' creating feelings of 
love towards the north-eastern states of India.

Tejashri Shinde, F.Y.B.M.M.

Vinaya Hagawane, S.Y.B.M.M.

Harshada Mohile, F.Y.B.M.M.

By $e+TA Team
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 'Dee³eg<³e' ns Deieoer íeve 
peielee Deeues Heeefnpes, keÀejCe Dee³eg<³eele 
DeveskeÀ iees<ìer meeceeJeuesu³ee Demeleele. megKe 
DeeefCe og:Ke ns l³eeleerue cenllJee®es IeìkeÀ 
Deensle. DeeHeCe ceveg<³eÒeeCeer n³ee iees<ìerbleerue 
megKe ueJekeÀj efJemejlees DeeefCe og:Kee®eer®e 
Heeþ Oeªve yemelees. Dee³eg<³e peieCes ner SkeÀ 
keÀuee Deens. pees og:Keele Demetvener megKee®eer 
meeLe mees[le veener; ®esnN³eeJej efmcele nem³e 
yenª oslees l³eeuee®e ner keÀuee DeJeiele 
Demeles, Demes cnCelee ³esF&ue. 
 DeefKeue ÒeeCeer peieleeceO³es 
'Òeiele 'ceWog' Je 'JeeCeer' ³ee osCei³ee HeÀkeÌle 
ceveg<³eÒeeC³eeuee®e ueeYeuesu³ee Deensle.
l³ee®eyejesyej nem³e ner osCeieermegOoe 
DeefÜleer³e Deens. ceeCetme Yee<esletve pemes 
DeeHeues efJe®eej J³ekeÌle keÀjlees, lemes®e  lees 

nem³eeletve DeeefCe neJeYeeJeeletve DeeHeu³ee 
YeeJevee J³ekeÌle keÀjlees. 
 efJeveesoecegUs DeeHeCe DeeHeues 
efJe®eej leelHegjles keÀe nesF&vee efJemeªve 
Deieoer KeUKeUtve nmelees. ®eeueea 
®eeefHueve®³ee ef®e$eHeìebleerue efJeveesoecegUs 
l³ee®eyejesyej ueneve cegues Heenleele l³ee 
keÀeìg&vme ceO³esner nuekesÀ-HegÀuekesÀ efJeveeso 
SsketÀve ®esnN³eeJej nmet ³esles.
 DeeHeCe Meeble DeeefCe 
SkeÀìs yemeuesuees Demelees, lesJne De®eevekeÀ 
SKeeoe SskeÀuesuee efkebÀJee Heeefnuesuee efJeveeso 
DeeþJelees. l³eeJesUer lees efJeveeso DeeþJeu³eeves 
pes nmet efvecee&Ce nesles, les Deieoer megKeo 
Demeles. DeeHeu³ee peJeU®eer J³ekeÌleer 
DeeHeu³eeJej jeieeJeueer Demesue, lej DeeHeCe 
efJeveesoe®ee [esme l³ee J³ekeÌleeruee oslees. 

keÀOeer keÀOeer DeeHeCe pejer veejepe Demeuees 
lejer DeeHeCe Goeme nesTve yemeC³eeHes#ee 
efJeveesoe®eer SKeeoer HegbÀkeÀj pej DeeHeu³ee 
ceveeJej Deeueer lej DeeHeu³eeuee ueies®e yejb 
Jeeìleb.
 Dee³eg<³eele Lees[e keÀe 
nesF&vee efJeveesoer mJeYeeJe Demeuee Heeefnpes, 
Hejbleg ns p³ee®es l³ee®es cele Demeles. 
efJeveesoeuee iebYeerj mJeªHener ³eslee keÀecee 
ve³es. ceggUele efJeveesoeuee oeo osC³eemeeþer 
Debieer efJeveesoeJe=Êeer DemeCes cenÊJee®es Demeles.
 meO³ee meesMeue efceef[³ee ns 
ceeO³ece efJeveeso efvecee&Ce keÀjCeejs ceesþs meeOeve 
Peeues Deens. l³eeJej DeveskeÀ ÒekeÀej®es efJeveeso 
Hene³euee efceUleele. l³eele®e HegCesjer ìesceCes 
ne SkeÀ DeekeÀ<e&Cee®ee Yeeie Deens. 
 meO³ee®³ee ³egJekeÀeb®ee 
keÀerle&veekeÀ[s yeIeC³ee®ee ¢efäkeÀesve JesieUe 
neslee. cee$e l³eele efJeveeso ns Dece=le 
JeeHeju³eeves keÀerle&vee®eer ®eJe De#ejMe: 
yeoueueer. 'FbogjerkeÀj cenejepe' ns ³ee®es  
meJees&Êece GoenjCe Deensle. les l³eeb®³ee 
JekeÌle=lJe Mewueerletve Deieoer jbieJetve keÀerle&ves 
keÀjleele. meceesj®ee J³ekeÌleer pesJne les 
SskeÀle Demelees lesJne DeeHeCe Hegvne Hegvne 
DeMee keÀerle&veeme ³ee³euee nJes Demes l³eeuee 
Jeeìle Demeles. cenejepe DeeHeu³ee keÀerle&veele 
iebYeerj iees<ìer efJeveesoe®³ee mJeªHeele 
ceeb[leele, l³eecegUs SskeÀCeejer ceb[Uer l³ee 
ieesäer HeìkeÀve Deelcemeele keÀjleele. mejU 
ceeiee&ves meebieC³eeHes#ee efJeveesoe®³ee ceeHe&Àle 
meebefieleuesu³ee iees<ìer  ueJekeÀj Heìleele 
DeeefCe l³ee ue#eele osKeerue jenleele.
 Heg.ue. osMeHeeb[s ³eeb®es 
efJeveesoeJejerue meeefnl³e ns Deieoer 

Jee®eC³eemeejKes®e Deens. l³eebveer 
MeyoªHeeble®e efJeveeso Deieoer menpe ÒekeÀejs  
ceeb[ues Deensle. l³eeb®³ee keÀefJelee osKeerue 
Deieoer oesve DeesUeR®³ee Demeu³ee lejer KetHe 
DeLe&HetCe& Demeleele. l³eeleerue SkeÀ efJeveesoer 
keÀefJelee cnCepes,

nuueer HetJeeameejKee ceePee
®esnje ìJeìJeerle oeKeJeCeejs 
Deejmes efceUsveemes Peeuesle.

 DeMee efJeveesoebcegUs DeeHeCe 
efJe®eej keÀjC³eeme ÒeJe=Êe neslees. keÀener efJeveeso 
ns meceepeÒeyeesOeve keÀjCeejs Demeleele, lej 
keÀener ìerkeÀe keÀjCeejs Demeleele. meO³ee 
ìer.Jner Jej efJeveesoer keÀe³e&¬eÀceeb®ee Yeef[ceej 
nesleevee efomelees³e. meO³ee®es Dee³eg<³e ns 
Jesieeves ®eeuet Demetve l³eele ceeCetme FlekeÀe 
J³emle Peeuee Deens keÀer l³eeves mJele:uee 
Lees[e JesU osTve SKeeoe  efJeveesoer 
keÀe³e&¬eÀce Heeefnuee lej l³ee®³eemeeþer lees®e 
Keje Deevebo þjsue. efJeveesoer keÀe³e&¬eÀceele 
ueeskeÀebvee nmeJeC³ee®es keÀece efJeveesoJeerj keÀjle 
Demeleele. '®euee nJee ³esT Ðee' meejKee 
DeefleMe³e efJeveesoer keÀe³e&¬eÀce Deepe ueeskeÀefÒe³e 
þjlees³e. keÀejCe l³eeleerue keÀueekeÀejebveer 
Òes#ekeÀeb®³ee ceveeleerue leeue DeesUKetve lemes 
meeojerkeÀjCe kesÀues Deens. les keÀueekeÀej 
vegmeles meceesj Deeues lejer ueeskeÀebvee nmet ³esles. 
Deeveboer JeeleeJejCe efvecee&Ce keÀªve les l³eele 
Òes#ekeÀebvee jceJeleele. ³ee®es®e SkeÀ GoenjCe 
cnCepes SkeÀ J³ekeÌleer Dee³eg<³eeuee kebÀìeUtve 
Deelcenl³es®ee Òe³elve keÀjCeej nesleer. Iejer 
Deeu³eeJej Heeefnueb lej Iejeleueer ceb[Uer 
vesnceerÒeceeCes 'Peer cejeþer' ueeJetve '®euee nJee 

³esT Ðee' ne keÀe³e&¬eÀce Heenle Demeleele. 
³eesiee³eesieeves l³eele Deelcenl³ee®eb ef®e$eCe 
jsKeeìuesueb Demeleb. efJeveesoer keÀe³e&¬eÀceele 
iebYeerj efJe<e³e Deeu³eeves leer J³ekeÌleer les Heent 
ueeieles. lesJne l³eeuee peeCeerJe nesles keÀer 
DeeHeCe SkeÀe #eCeemeeþer efkeÀleer ceesþer ®etkeÀ 
keÀjCeej neslees, l³ee Òemebieele efJeveesoe®es 
cenÊJe ns Dee³eg<³e Jee®eJeCes ³ee ieesäermeeþer 
nesles. cnCepes®e efJeveeso ns ceeveJeer efJe®eej 
mejCeerle megOoe yeoue Ie[Jet MekeÀleele. 
 efJeveesoe®es pemes ceWotuee, 
efJe®eejebvee HeÀe³eos Deensle, lemes®e ceeveJeer 
Mejerjeuee megOoe Deensle. ceesþ³eeves 
nmeu³eeme jkeÌleeefYemejCe ®eebieues nesles, 
Demes DeveskeÀ [e@keÌìjeb®es cele Deens. l³eeves 
vekeÀejelcekeÀ efJe®eej ogj nesleele. nmeu³eeves 
éemeve #ecelee Jee{les. pej íesìîeeM³ee 
nmeC³eeves SJe{s ceesþs HeÀe³eos DeeHeu³eeuee 
efJeveeKe®e& efceUt MekeÀleele, lej DeeHeCe 
keÀe nmet ve³es? cnCetve®e 6 ces ne efoJeme 
'peeieeflekeÀ nem³e efove' cnCetve meepeje 
kesÀuee peelees. efJeveeso ns meJe& efþkeÀeCeer 
cenÊJee®eer YetefcekeÀe yepeeJele Demeleele. 
pesJne kegÀìgbyeele SKeeÐee efJe<e³eeJeªve iebYeerj 
Jeeo efvecee&Ce nesC³ee®eer MekeÌ³elee Demeles, 
l³eeJesUer pej l³eeleerue SKeeoer J³ekeÌleer 
³eesi³e efJeveeso keÀjle Demesue, lej keÀoeef®ele 
peemle iebYeerjlee Jeeoeuee ³esle veener. Dee³eg<³e 
ns KetHe ceesuee®es Deens cnCetve Dee³eg<³eele 
efJeveesoe®eer peeiee peemle ÒeceeCeele Yeª Ðee. 
nmele jne DeeefCe nmeJele jne. Dee³eg<³eele 
efJeveesoe®eer nJee keÀe³ecemJeªHeer ³esT Ðee.

veefueveer Heeìerue
SHedÀ.Jee³e.yeer.Sced.Sced

uenjesb mes [jkeÀj veewkeÀe Heej venerb 
nesleer,

keÀesefMeMe keÀjves Jeeuees keÀer keÀYeer nej 
veneR nesleer~

 
 ³ee keÀeJ³eHebkeÌleer DeveskeÀebveer 
SskeÀu³ee Deensle. HeCe l³ee peieCeejs KetHe 
keÀceer Deensle. O³ess³eemeeþer, mJeHveebmeeþer 
Jes[îee DemeCeeN³ee J³ekeÌleer®e DeMekeÌ³e 
iees<ìer MekeÌîe keÀeªve oeKeJeleele. 
SKeeÐee iees<ìer®ee O³eeme Iesleu³eeefMeJee³e 
mJeHveHetleer&me keÀOeer®e ³eMe efceUle veener. 
mJeHve HeenC³eemeeþer, leer peieC³eemeeþer 
DeeefCe mel³eele GlejJeC³eemeeþer keÀmeues®e 
yebOeve vemeles. Demes SkeÀ mJeHve mel³eele 
GlejJeCeejer, cetU®eer peHeeveuee jenCeejer, 
peieeleerue meJee&ble Gb®e efMeKej cnCepes®e 
ceeTbì SJnjsmì mej keÀjCeejer  Je³eesJe=odOe 
JekeÌleer cnCepes '³egFef®ejes efceGje' ns nes³e.
 2003 meeueer Je³ee®³ee 
70 J³ee Je<eer& l³eebveer ns efMeKej ieeþueb 
DeeefCe SkeÀ DeveesKee efJe¬eÀce j®euee. 
SkeÀoe lejer ceeTbì SJnjsmì mej keÀjeJee 
ns Òel³eskeÀ efie³ee&jesnkeÀe®eb mJeHve Demeleb. 
l³eemeeþer DeveskeÀpeCe Òe³elve keÀjle 
Demeleele. ³egF&ef®ejes efceGje ³eebveer ns 
mJeHve vegmeles Heeefnues veener lej mel³eele 
osKeerue GlejJeues. l³eemeeþer l³eebveer Òe®eb[ 
mebIe<e& kesÀuee. DeeleeHe³e¥le leyyeue 2,436 
efie³ee&jesnkeÀebveer DeeHeues ns mJeHve HetCe& kesÀueb 
Deens. HeCe lejerner ³egF&ef®ejes efceGje ns ³ee 
meJee&bntve JesieUs þjleele. keÀejCe pesJne 
l³eebveer SJnjsmìJej HeeTue þsJeueb lesJne 
l³eeb®es Je³e nesleb 70 Je<ex. l³eecegUs®e 
l³eeb®ee ne ÒeJeeme peemle jbpekeÀ DeeefCe 

ÒeeslmeenveHej cnCeeJee ueeiesue.
 DeeHeCe pesJne DeeHeu³ee 
mJeHveebvee HetCe&lJeeme vesC³eemeeþer 
ÒeeceeefCekeÀ Òe³elve keÀjle Demelees, l³eeJesUer 
meceesj Deeuesu³ee De[LeU³eebletve, efyekeÀì 
HeefjefmLeleerceOetve ceeie& keÀe{C³ee®es keÀmeye 
DeeefCe l³eemeeþer ueeieCeeje meb³ece oesvner 
peJeU DemeCes KetHe iejpes®es Demeles. 
³egF&ef®ejes efceGje ³eeb®³ee meesyele osKeerue 
keÀenermes Demes®e Peeues. l³eeb®³ee Hee³eeJej 
leyyeue ®eej JesUe Mem$eef¬eÀ³ee keÀjC³eele 
Deeueer. Hejbleg lejerner l³eeb®ee efJeMJeeme 
DeeefCe O³es³e ³eeb®³eeceO³es keÀener®e ³esT 
MekeÀues veener. 
 Hegvne Heefnu³eeHeemetve veJ³ee 
peesceeves meg©Jeele keÀjCes ns cnCee³euee 
efpelekesÀ meesHes Deens. eflelekesÀ®e Òel³e#eele 
GlejJee³euee keÀþerCe. FlekesÀ nesTvener 
l³eebveer nej ceeveueer veener. ³esCeejer Òel³eskeÀ 
mecem³ee ner veJeer mebOeer ceevetve Òe³elve 
®eeuet®e þsJeues DeeefCe Je³ee®³ee 76 J³ee 
Je<eer& Hegvne SJnsjsmì mej keÀsuee. SJnjsmì 
Je©ve l³eebveer Keeueer ³esleevee efmkeÀF¥ie 

kesÀueer pees SkeÀ efJeMJeefJe¬eÀce Peeuee DeeefCe 
l³eeb®es veeJe 'efieefvepe yegkeÀ Dee@HeÀ Jeu[& 
jskeÀe@[&me' ceO³es veeWo Peeues. l³eeb®³ee 
³ee Oee[mee®eb keÀewlegkeÀ cnCetve l³eeb®³ee 
peerJeveeJej DeeOeeefjle ef®e$eHeì "The 
man who skied down everest" 
yeveJeC³eele Deeuee.
           l³eebveer DeeleeHe³e¥le 
Deemì^sefue³ee, vee@Le& DecesefjkeÀe ³ee 
osMeeleerue DeveskeÀ Gb®e efMeKejs mej kesÀueer 
Deensle. 'HeesHeeskeÀìsHesìue' mej keÀjCeejs 
les Heefnues Deensle. pesJne pesJne l³eebvee 
³ee meieU³eeefJe<e³eer efJe®eejues peeles 
lesJne les cnCeleele, “It seems to 
me that greater than the 
satisfaction of  winning 
in the competition is the 
joy of  forgetting yourself 
and becoming one with 
the mountains.”

Meeuceueer veJeues 
SHedÀ.Jee³e.yeer.Sced.Sced

 'Deevebo' ³ee Meyoele kesÀJeU 
leerve De#ejs HeCe DeLe& efkeÀleer Keesue, efkeÀleer 
ienve. Deevebo ne JesieJesieÈ³ee mJeªHeele 
Demet MekeÀlees. lees keÀesCel³eener ieesäerle 
meeHe[t MekeÀlees. SKeeÐee J³ekeÌleeruee 
HegmlekeÀ Jee®eC³eele, lej SKeeÐeeuee 
veJeveJeerve ceeCemeebvee YesìC³eele Deevebo 
efceUlees. keÀesCeeuee efJeefJeOe efþkeÀeCeebvee Yesì 
osC³eele lej keÀesCeeuee veJeveJeerve ef®e$eHeì 
HeenC³eele Deevebo Jeeìlees. J³ekeÌleervegmeej 
Deeveboe®eer J³eeK³ee ner yeouele peeles. HeCe 
pej SKeeÐeeves meebefieleues, keÀer l³eeuee SkeÀìs 
jenC³eele Deevebo Jeeìlees lej vekeÌkeÀer®e 
DeveskeÀebvee ns Lees[s efJeef®e$e Jeeìt MekesÀue. 
DeveskeÀ peCe Jeeìsue keÀer keÀe³e ne Jes[sHeCee? 
SkeÀìs jenC³eele keÀmeuee Deevebo? HeCe 
Kejb®e SkeÀìsHeCeelemeg×e SkeÀ JesieUe Deevebo 
o[uee Deens.
 yeIee vee! legcner legce®³ee 
efce$ecewef$eCeeRmeesyele Deenele DeeefCe 
l³ee®eJesUer SKeeÐee efþkeÀeCeer menue efkebÀJee 
YeìkebÀleeruee pee³e®eb þjle Demesue lej one 
peCe one efþkeÀeCeb meg®eJeCeej DeeefCe l³eeletve 
SkeÀ efþkeÀeCe þjJeCeej ³eele yeje®e JesUner 
ueeiet MekesÀue. HeCe pej legcner SkeÀìs Demeeue 
DeeefCe legce®³ee ceveele ner keÀuHevee Deeueer 
lej keÀener #eCeele®e SkeÀ efþkeÀeCe þjJetve 
legcner eflekeÀ[s peeC³ee®eb þjJet MekeÀlee DeeefCe 
efveJeeble HeCes lesLeerue efvemeiee&®ee Deevebo uegìg 

MekeÀlee. SKeeoer J³ekeÌleer pesJne SkeÀìer 
jenles lesJne Kejlebj leer SkeÀìer vemeles, 
keÀejCe efleuee efle®³eeleu³ee mJele:®eer meesyele 
vesnceer®e Demeles. DeveskeÀebvee ner mJele:®eer 
meesyele®e DeeJe[les DeeefCe cnCetve SkeÀìs 
Demeues lejerner les vesnceer Deeveboer Demeleele. 
 'efjkeÀeces [eskesÀ mewleevee®es 
Iej' Demeb cnCeleele les keÀenermes FLesner ueeiet 
He[les. pesJne DeeHeCe SkeÀìs Demelees lesJne 
l³eeuee DeveskeÀ keÀejCes Demet MekeÀleele. 
pemes keÀer keÀceer yeesueCes, Meeble mJeYeeJe, pej 
SKeeÐee ieesäercegUs ceve DemJemLe Demesue 
lej DeM³ee JesUer pesJne DeeHeCe SkeÀìs Demelees 
l³eeJesUer DeeHeu³ee jeieeJej, $eemeeJej 
efve³eb$eCe keÀjCes meesHes nesles. HeCe meesyele®e 
DeeHeuee mJele:Meer mebJeeo megª neslees. 
pees KetHe cenÊJee®ee Demelees. meceepeele 
JeeJejleevee, FlejebMeer mebJeeo meeOeleevee 
³eeb®eer KetHe ceole nesles. SkeÀìs jenC³eele SkeÀ 
JesieUer®e cepee Deens. peemle efce$ecewef$eCeer 
vemeu³eeves mJele:®ee efJe®eej keÀje³euee 
peemle JesU efceUlees. DeeHeu³eekeÀ[tve SKeeoer 
®etkeÀ Peeueer lej DeveskeÀoe leer megOeeje³euee 
ceole keÀjC³eeSsJepeer efle®ee yeeT keÀjCeejs®e 
peemle  Demeleele, HeCe DeeHeCe pej SkeÀìs 
Demet lej DeeHeu³eeuee®e l³eeletve ceeie& keÀe{tve 
yeensj He[Ces meesHes nesles.
 SkeÀìs jenCeejer ceb[Uer 
DeeefCe efce$eHeefjJeejemeesyele jenCeejer 

ceb[Uer ³eeb®³eeJej SkeÀ mebMeesOeve keÀjC³eele 
Deeues nesles. ³ee mebMeesOeveeletve ns meceesj 
Deeues keÀer peer ceb[Uer SkeÀìs jenCes Hemeble 
keÀjles, les meieUs peCe peemle Deeveboer 
Deensle efMeJee³e l³eeb®eer ceeveefmekeÀ #ecelee 
ner FlejebHes#ee peemle Deens. ³eeletve ns 
ner efometve Deeues keÀer SKeeÐee efyekeÀì 
HeefjefmLeleerceO³es SkeÀìs jenCeeN³ee J³ekeÌleer 
ueJekeÀj mJele:uee meeJeª MekeÀleele. ³ee®³ee 
Gueì pes efce$ecewef$eCeer efkebÀJee HeefjJeejemeesyele 
jenleele, les ceeveefmekeÀefjl³ee keÀceer me#ece 
vemeleele, ³ee®emeesyele l³eebvee keÀesCel³eener 
HeefjefmLeleerceOetve meeJeje³euee melele 
keÀesCee®eer lejer iejpe Demeles. 
 keÀenerJesUsme efce$eHeefjJeej 
ceesþe Demeuee keÀer DeveskeÀoe DeeHeu³eeuee 
DeeHeues íbo peesHeemeleevee leejsJej®eer 
keÀmejle keÀjeJeer ueeieles. DeeHeues íbo, 
DeeHeueer DeeJe[ ³ee ieesäeRkeÀ[s yejs®eoe 
ogue&#e osKeerue nesles. Kejslej DeeHeu³eeuee 
³ee oesvner ieesäer nJ³ee Demeleele. Hejbleg 
SkeÀe®eJesUer oesvner efceUJeCes yengoe MekeÌ³e 
vemeles. DeM³eeJesUer l³eeHewkeÀer kegÀþueerlejer 
SkeÀ®e ieesä DeeHeu³eeuee þjJeeJeer ueeieles. 
 ³ee Gueì pej DeeHeCe 
SkeÀìs Deenesle DeeefCe DeeHeu³eeuee SKeeoe 
íbo DeJeiele Demesue lej lees DeeHeu³eeuee 
cegkeÌleHeCes peesHeemelee ³eslees DeeefCe l³eeleuee 
DeeveboosKeerue  peielee ³eslees. ³eeletve 

oesve ieesäer meeO³e nesleele. SkeÀ cnCepes 
DeeHeu³eekeÀ[erue íbo DeeefCe DeeJe[ 
peesHeemeues peeleele DeeefCe ogmejs cnCepes 
SkeÀìs jenC³eeleerue Deevebo efÜiegefCele neslees. 
DeveskeÀebvee SkeÀìs jne³euee DeeJe[le veener. 
HeCe Demes efkeÀleerlejer ueeskebÀ peieele Deensle 
pes SkeÀìs jenCes Hemeble keÀjleele. peer 
J³ekeÌleer SkeÀìer jenles leer keÀoeef®ele Deeveboer 
Demesue®e Demes veener. Hejbleg l³ee J³ekeÌleer®³ee 
®engyeepeguee DemeCeeN³ee mekeÀejelcekeÀ 
GpexcegUs efle®³eele n<e&Jee³et le³eej nesle 
Demelees ns Kejs. l³eecegUs l³eeb®es Òel³eskeÀ keÀece 
HetCe&lJeeme peeles. SkeÀìsHeCeeleerue Deevebo ne 
KetHe JesieUe Demelees  HeÀjkeÀ SJe{e®e keÀer 
KetHe keÀceer ueeskeÀebvee l³ee®ee DeemJeeo IesCes 
peceles.
 SkeÀìsHeCeecegUs J³ekeÌleer 
Kebyeerj yeveles. Òel³eskeÀ ieesäerkeÀ[s HeenC³ee®ee 
efle®ee o=äerkeÀesve yeouelees. ³eMemJeer nesCes 
meesHes vemeles, Hejbleg SkeÀìs jenCeejer J³ekeÌleer 
DeeefCe efle®³ee Deeveboer Je=ÊeercegUs les HeÀejmes 
keÀþerCeosKeerue vemeles. Lees[keÌ³eele keÀe³e lej 
Òel³eskeÀe®ee Deevebo ne JesieJesieÈ³ee ieesäeRle 
Demelees DeeefCe l³eeves lees mJe®íboer nesTve 
DevegYeJee³e®ee Demelees.

ce³egjsMe peesMeer
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mHeMe& neslee Deeveboe®ee 
oener efoMeebletve meeo ³esles
Deeveboe®eer mej Pesueleevee 

og:Kee®es ner Yejleele efkeÀveejs 

ce=iepeUe®es Yeeme ns lej 
lejer megKee®eer Deeme meoe 
cegþerle ³esleer keÀeìs og:Kee®es
megKee®eer HegÀues Jes®eleevee

Òeeble vemelees Deeveboe®ee 
Demelees ®eje®ejele meeceeJeuesuee 
keÀOeer vepejsletve keÀOeer ceveeletve 

DeÞetbletvener pevceCeeje 

#eCe ns meejs Deeveboe®es 
[esÈ³eele oeìgve ³esleer 

Dee³eg<³ee®³ee MesJeìer MesJeìer
ns®e Gjles neleer

Deepe l³ee Iejele KeHte 
OeeJeHeU ®eeueg nesleer.

l³eeves HegCe& keÀHeeì GueLeeHeeueì kesÀueb nesleb,
meieUb keÀener efJemkeÀìuesueb nesleb,

keÀe keÀesCe peeCes l³ee®es yeeyee meieUer keÀeieoHe$eb 
Hegvne-Hegvne leeHeemeele nesles.

DeeF& l³ee®es keÀHe[s veerì Ie[er Ieeuetve 
ye@ie ceO³es þsJele nesleer,

lees meg×e KegHe ie[ye[erle neslee,
cee$e DeeF&ves yeveJeuesu³ee yesmevee®³ee uee[Jee®ee 

[yyee l³eeves DeeþJeCeerves 
meesyele Iesleuee,

veblej DeeF&-yeeyeebvee vecemkeÀej keÀªve lees 
efveIeeuee,

Gbyejþe Deesueeb[leevee DeÞet Hegmele DeeF& l³eeuee 
cnCeeueer,

 'yeeUe veerì pee... 
Hejle kesÀJne ³esMeerue?'

Kejb®e DeeHeuee cegueiee HejosMeele jenCeej 
³ee®ee Deevebo DeeF&-Jeef[ueebvee neslees?

ceuee meebiee megKe cnCepes 

vekeÌkeÀer keÀe³e Demeleb?

keÀe³e HegC³e Demeueb keÀer les

Iejyemeu³ee efceUleb!

 
 ns ieeCeb SskeÀueb keÀer 
®esnN³eeJej SkeÀ efmcele nem³e Gceìleb. 
Òel³eskeÀe®³ee megKee®eer DeeefCe Deeveboe®eer 
J³eeK³ee ner #eCee#eCeeuee yeouele Demeles. 
HeCe p³eeieesäer DeeHeu³ee ceveeuee YeeJeleele 
DeeefCe megKeeJeleele; yengoe l³eeuee®e Deevebo 
cnCele DemeeJeb.
 ueneveHeCeeHeemetve 
efce$eHeefjJeej ne HeÀejmee keÀceer ueeYeuee. 
Deyeesue DeeefCe Meeble mJeYeeJe Demeu³eecegUs 
ueJekeÀj keÀesCeeMeer cew$eer nesCeb keÀþerCe®e 
nesleb.  Hejbleg Demeb Demeueb lejer ner ceePeb 
efvemeiee&Meer DeeefCe keÀuesMeer veeleb KetHe®e ¢{ 
nesleb. mebieerlee®eer DeeefCe ef®e$ekeÀues®eer FlekeÀer 
iees[er ueeieueer keÀer, ceeP³eemeeþer Deevebo 
DeeefCe megKe cnCepes Meem$eer³e mebieerle DeeefCe 
ef®e$ekeÀuee ns meceerkeÀjCe yeveueb. keÀuee 
ceeCemeeuee peiee³euee efMekeÀJeles, l³ee®³eeJej 
mebmkeÀej keÀjles. SkeÀe efveo&³eer J³ekeÌleer®³ee 
Meg<keÀ [esÈ³eele HeeCeer DeeCeC³ee®eer peeot 
DeeefCe meeceL³e& ns keÀuesle®e Demeleb. ceie 
les mebieerle, ef®e$ekeÀuee, DeefYeve³e efkebÀJee 
DeeCeKeer keÀesCelesner keÀuee #es$e Demees. keÀues®eb 
JewefMeäîe Deens keÀer, Hee<eeCe Ëo³eeuee pemee 
DebkegÀj HegÀìlees l³eeÒeceeCes Dee³eg<³eemeeþer 
njuesu³ee J³ekeÌleeruee Hegvne efpebkeÀC³ee®eer 
Gceea Òesjerle keÀjC³eemeeþerosKeerue keÀuee 
keÀejCeerYetle þjles. ceeP³ee Dee³eg<³eele 
keÀues®eb mLeeve ns osJeemeceeve Deens. ueeskeÀ 
osJeUele peeleele keÀejCe Deevebo DeeefCe 
Hejceelcee ³ee oesve ieesäer mebieerlee®eer meeOevee 

DeeefCe Hetpee keÀªve efceUleele. mebieerlee®eer 
meeOevee keÀjleevee SkeÀ SkeÀ metj Demee keÀener 
ieJemelees keÀer, Demeb Jeeìleb ne®e lees Deevebo 
pees mebleebvee mee#eele Heeb[gjbie Yesìu³eeJej 
ueeYeuee Demesue. ³ee metjeb®eer peeot KetHe 
ceesnkeÀ Demeles, ieeCeeN³ee iee³ekeÀeuee DeeefCe 
SskeÀCeeN³ee jefmekeÀeuee FlekebÀ ceb$ecegiOe 
keÀªve ìekeÀleele keÀer DeeHeu³eeuee DeeHeu³ee 
mecem³eeb®ee keÀener #eCeeHegjlee efJemej He[lees.
 ³eeuee ef®e$ekeÀuee osKeerue 
DeHeJeeo veener. keÀues®³ee ³ee DeodYegle 
efJeéeele vekeÀUleHeCes HeeTue ìekeÀu³eeJej 
mebieerle DeeefCe ef®e$ekeÀuee ³ee oesIeebMeer ceePeer 
Ieefveÿ cew$eer Peeueer. ef®e$eeleerue JesieJesieUs 
jbie Dee³eg<³e peiee³euee efMekeÀJeleele. keÀOeer 
Deeveboeves, keÀOeer ogmeN³eeuee Deevebo osTve 
lej keÀOeer DeeHeu³eeuee l³ee®³eele efkebÀJee 
l³eeuee DeeHeu³eele mecejme keÀªve jbieeves 
ceeKeuesu³ee neleeves pemeb DeeHeCe keÀesN³ee 
keÀeieoeJej ef®e$e jsKeeìlees, Deieoer leme®e 
DeeHeu³ee leUneleeJej megOoe jbieeb®eer 
cesnboer jsKeeìueer peeles. DeMeer cesnboer keÀer 
peer nele mJe®í kesÀu³eeJej peeF&ue meg×e 
HeCe leer ceveeletve Hegmetve peeCeb ns keÀþerCe®e 
Demeleb. lees #eCe SkeÀe þjeefJekeÀ JesUsHegjlee®e 
ce³ee&efole Demelees. HeCe l³ee DeeþJeCeer peemle 
ceesuee®³ee Demeleele. jbieeves ceeKeuesu³ee 
neleebveer DeeefCe DeeHeu³eeleu³ee Deelceer³elesves 
pesJne ef®e$ekeÀej SKeeob ef®e$e jsKeeìtve HetCe& 
keÀjlees, lesJne les SkeÀ HeÀkeÌle ef®e$e ve jenlee; 
yeesuekebÀ ef®e$e le³eej Peeuesueb Demeleb. keÀejCe 
l³ee ef®e$ekeÀejeves l³eele peerJe Deesleuesuee 
Demelees. pesJne DeMeer keÀuee meeoj nesles 
lesJne leer SkeÀe JesieÈ³ee Gb®eerJej peeTve 
Heesnes®eles DeeefCe lesJne leer HegjmkeÀejemeeþer 
Hee$e þjCeejer Demeles.

 keÀUl³ee Je³eele Dee³eg<³e 
pemepemeb Heg{s peeT ueeieueb lemelemeb 
ceuee efvemeie& KegCeeJet ueeieuee. yejmeCeeN³ee 
HeeJemee®³ee mejer, GOeeCeuesuee mecegê, 
nJesleuee cebo ieejJee, ceesþîee [eWiejeU 
keÀ[îeeJeªve efoceeKeele keÀesmeUCeeje 
Heeb{jeMegYe´ OeyeOeyee, DeeHeu³ee DeefmleÊJeeves 
meieÈ³ee®e ieesäeR®ee efJemej Hee[Ceeje 
ceeleer®ee megiebOe, cebpegU DeeJeepeele JeenCeejer 
veoer ns meejb keÀener KegCeeJet ueeieueb. ueneve 
yeeUe®eer efvejeiemelee DeeefCe efvemeie& meewbo³e& 
ns Flej efþkeÀeCeer MeesOetvener meeHe[Ceej 
veener Demeb cnCeleele les Deieoer Kejb³e.³ee 
meieÈ³eele ceuee mJeie&megKee®ee Deevebo 
ieJemeuee.
 mecegêe®eer DeeefCe ceePeer 
DeMeer keÀener ieÆer peceueer, keÀer lees 
peerJeeYeeJee®ee efce$e®e Peeuee. Flejebmeeþer 
lees mecegê Deens, HeCe ceeP³eemeeþer lees oesve 
ieesäeR®eb meceerkeÀjCe Demeuesuee meejbie Deens. 
mecegêeuee meejbiee cnCeC³ee®eb keÀejCe cnCepes 
mebieerleeleuee 'mee' DeeefCe ef®e$ekeÀuesleerue 'jbie' 
cnCetve ne meejbiee ceeP³ee Depetve®e peJeU®ee 
Peeuee. DeveskeÀ ®eebieu³ee-JeeF&ì #eCeeb®ee 
lees vekeÀUleHeCes mee#eeroej Peeuee. ceePeb 
keÀuesJej®eb Òesce, ceeP³eeleerue jefmekeÀlee, 
ceeP³ee Deyeesue ceveeuee J³ekeÌle keÀjC³eemeeþer 
DeeefCe DeMee DeveskeÀ ieesäeRmeeþer meejbiee 
keÀejCeerYetle þjuee. ³ee meieÈ³eele ceuee 
ceePee Deevebo meeHe[t ueeieuee. ceePee 
Hejceelee DeeefCe ceePeb megKe ceuee meeHe[t 
ueeieueb.

le=Hleer iee³ekeÀJe[
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 YeglekeÀeUele Ie[tve iesuesu³ee 
ieesäeR®³ee DeeþJeCeerle DeeefCe YeefJe<³ee®³ee 
ef®eblesle Deepe®³ee Jele&ceevekeÀeUeleerue 
Deeveboe®es #eCe DeeHeCe leªCe ceb[Uer 
ieceeJetve yemelees, ns JeekeÌ³e SskeÀe³euee pesJe{b 
®eebieueb Jeeìleb lesJe{b®e Òel³e#eele DeeCeCeb 
cee$e HeÀej keÀþerCe Demeleb. keÀejCe Òel³eskeÀ 
#eCe ne Deeveoe®ee Demelees. DeeHeu³eeuee 
HeÀkeÌle l³ee #eCeeceOeuee Deevebo MeesOelee 
Deeuee Heeefnpes. íesìîee íesìîee, yeejerkeÀ 
meejerkeÀ iees<ìerble Deevebo o[uesuee Demelees. 
lees Deevebo DeeHeu³eeuee Ieslee Deeuee lej 
Dee³eg<³e HeÀej mebgoj Deens.
 Demee®e Deevebo ceer keÀesJeUb 
ceve Demeuesu³ee ueneve cegueebceO³es yeIele 
Demeles. ueneve cegueeb®³ee menJeemeeletve, 
iejerye ueeskeÀeb®³ee ÒesceeceO³es ceer ceePee Deevebo 
MeesOele Demeles DeeefCe l³ee®e ieesäeRceO³es 
ceuee ceePee Deevebo meeHe[lees.

Deeveboe®es #eCe IeeueJee³e®es keÀMeeuee
og:Kee®es #eCe yeesueJee³e®es keÀMeeuee

KeUKeUles nem³e o[Jee³e®es keÀMeeuee
[esÈ³eeble DeÞet Ie[Jee³e®es keÀMeeuee

peerJeve ns Deveceesue Deens
ceie les ieceJee³e®es keÀMeeuee!

 DeeHeCe keÀe peielees? 
Òel³eskeÀ ieesäerletve DeeHeu³eeuee keÀe³e 
nJes, lej Deevebo DeeefCe megKe! DeeHeCe 
³ee Deeveboe®³ee MeesOeele®e DeeHeues peerJeve 
peiele Demelees. efMe#eCe DeeefCe Òeieleer 
SkeÀ$e nele Oeªve ®eeuele Demeleele. HeCe 
HeefjefmLeleerle De[LeUe þjles leer ieesä 
cnCepes F®íe Demetvener efMekeÀlee ³esle 

veener. ³ee®e De[LeÈ³eebJej ceele keÀªve 
meeceeefpekeÀ yeebefOeuekeÀer®³ee peeCeerJesletve 
Deecner leªCe ceb[Uer SkeÀ$e Deeuees DeeefCe 
15 efce$ecewef$eCeer®³ee mebkeÀuHevesletve iesueer 
DeveskeÀ Je<e& efMeJemen³eeêer ìs^keÀme& ûegHe 
³ee veeJeeves meceepekeÀe³ee&®es ceesuee®es keÀe³e& 
keÀjle Deenesle. meceepekeÀe³ee&yejesyej®e 
efvemeie&®³ee meeefveO³eele jentve osKeerue 
Deevebo efceUlees cnCetve®e Deecner DeeJepet&ve 
ì^sefkebÀieuee peelees. Deece®³ee ûegHe®es 
JewefMe<ìîe cnCepes ³ee ûegHeceO³es meJe& leªCe 
ceb[Uer Demetve meO³ee®³ee leªCeebveener 
Deepetyeepet®³ee HeefjefmLeleer®eer peeCeerJe Deens, 
ns keÀewlegkeÀemHeo Deens.
 cenejeä^eleerue Deefleogie&ce 
Yeeieele Heesn®etve lesLeerue iejpet efJeÐeeLee¥vee 
Deecner ceoleer®ee nele Heg{s keÀjlees. pej les 
efMekeÀues lej®e l³eeb®eer Òeieleer nesF&ue DeeefCe 
³eekeÀjlee efMe#eCe cenÊJee®es Deens Demee 
³eeceeie®ee GÎsMe nes³e. MeeUsmeeþer GHe³eesieer 

He[CeeN³ee ieesäer Je iejpes®³ee Jemlet ³eeb®es 
JeeìHe kesÀues peeles.l³ee®eyejesyej KeeT®esner 
JeeìHe kesÀues peeles. efMe#eCeemeeþer DeeJeM³ekeÀ 
ieesäerb®eer ceole keÀªve l³eebvee efMe#eCe 
IesC³eemeeþer Òeeslmeeefnle kesÀues peeles.
 l³eeefþkeÀeCe®ee keÀener 
Yeeie mebHetCe& ceeieemeuesuee Deens lej keÀener 
mebHetCe& DeeefoJeemeer JemleeR®ee®e. DeMee 
Yeeieele HeeC³ee®eer mees³e veener. MeeUsHe³e¥le 
Heesn®eC³eemeeþer HekeÌkeÀe jmlee veener, 5 Jeer 
®³ee Heg{s MeeUe veenerle DeeefCe JemleerHeemetve 
ueebye DemeCeeN³ee MeeUsle peeC³eemeeþer Hewmes 
veenerle cnCetve MeeUe mees[tve osCeejer DeveskeÀ 
cegueb Deecner lesLes Heeefnueer. ³ee efþkeÀeCeer 
JewÐekeÀer³e mees³eermegefJeOeeb®eerner keÀcelejlee 
peeCeJeles. lesLeerue HeeuekeÀner DeefMeef#ele 
Demeu³eecegUs l³ebevee efMe#eCee®es cenÊJe 
Gceieues veener. DeeefLe&keÀ GlHeVee®eb keÀener 
meeOeve veener. SkeÀJesU®es DeVe efceUCebner 
keÀþerCe. ³eeefþkeÀeCeer efpeune Heefj<eos®³ee 

MeeUe pejer Demeu³ee lejer mejkeÀej®es cee$e 
³eemeJee¥keÀ[s ogue&#e®e Deens.  
 p³ee efþkeÀeCe®ee efJekeÀeme 
veener, megKemees³eerb®³ee ieesäer veenerle. DeMee 
HeefjefmLeleerlener les Deeveboeves jenleele. 
DeMee efþkeÀeCeer peeTve Deecner meceepekeÀe³e& 
keÀjlees. l³eeb®³eekeÀ[s Heeefnues keÀer Deevebo 
keÀe³e Demelees ns ue#eele ³esleb. 
 Deecneuee ne Deevebo 
vesnceer®e Demelees keÀer Deece®³ee neletve 
l³ee iejpet efJeÐeeL³ee¥®eer ceole nesles. ³ee 
efJeÐeeL³ee¥®³ee menJeemeele Demeleevee 
l³eeb®³eeceO³es le³eej nesCeeje JesieUe®e 
Glmeen DevegYeJee³euee efceUlees. l³eeb®³ee 
®esnN³eeJej ³esCeeN³ee DeeveboeJeªve Deecneuee 
vekeÀUleHeCes meceeOeeve efceUles. Deecner DeMee 
Deeveboe®³ee MeesOeele vesnceer®e Demelees. 
Deece®³ee ³ee íesìîeeMee Òe³elveeletve 
Deeveboe®es #eCe IesTve l³ee ef®ecegkeÀu³ee 
nmeN³ee ®esnN³eeb®es Deecner vesnceer®e mee#eeroej 
Demelees. Òel³e#e efkebÀJee DeÒel³e#eHeCes DeveskeÀ 
F®ígkeÀ ueeskebÀ ³ee Deeveboe®es mee#eeroej 
nesleele. ns Deece®eb Yeei³e®e! 
 ceeCetme HewMeeves iejerye 
Demeuee lejer ®eeuesue HeCe ceveeves cee$e 
Þeerceble Demeuee Heeefnpes, ³ee ceeP³ee 
Jeef[ueeb®³ee JeekeÌ³eeves ceer KetHe ceesþe Oe[e 
efMekeÀues. l³eeb®³ee®e HeeJeueeJej HeeTue 
þsJele ceueener meceepekeÀe³ee&®es Jes[ ueeieues. 
l³eecegUs ceePeb DeeoMe& J³eefkeÌleceÊJe ns ceePes 
Je[erue®e Deens.
 ceeCetme efMekeÀuee lej®e 
l³ee®eer Òeieleer nesles DeeefCe meceepeele 
l³eeuee ceevee®es mLeeve efceUles. cnCetve 
HeefjefmLeleerMeer oesve nele keÀjCeeN³ee 

efJeÐeeLee&vee Deecner efMe#eCeemeeþer Òeeslmeenve 
osle Demelees DeeefCe l³eeb®³ee efMe#eCee®eer 
Jeeì ceeskeÀUer keÀªve osle Demelees. Deecner 
vesnceer®e keÀenerlejer JesieUb keÀjC³ee®³ee 
Òe³elveele Demelees. Deece®³ee ³ee íesìîeeMee 
ieìe®³ee jesHeìîee®es Deelee Je=#e Peeues 
Deens DeeefCe ns Je=#e JeìJe=#eele efvecee&Ce 
keÀjC³eemeeþer Deecner vesnceer Òe³elveMeerue 
jent DeeefCe Deece®³ee meceepekeÀe³ee&®eer Dees{ 
DeMeer®e ®eeuet þsJet. Deecneuee pesJe{b MekeÌ³e 
Deens lesJe{s meieUs Òe³elve iejpet efJeÐeeLeea 
DeeefCe iejerye ueeskeÀeb®³ee Deeveboemeeþer 
J³eefLele keÀjle jent. 
 Deevebo keÀe³e Demelees ns 
Meyoele ceeb[Ces MekeÌ³e veener HeCe Deevebo ner 
YeeJevee Dee³eg<³eYeje®eer DeeþJeCe ceveeuee 
osTve peeles. keÀesJeÈ³ee ®esnN³eeJej®es 
nem³e DeeefCe iejeryeeb®³ee ceveeleerue Òesce ³ee 
oesve ieesäer ceveeuee mHeMe& keÀªve peeleele. 
l³eeb®³ee ®esnN³eeJej®³ee Deeveboeves Dee³eg<³e 
meeLe&keÀer ueeieu³ee®es meceeOeeve efceUles. 
l³eeb®³eemeesyele KesUtve Dee³eg<³eYeje®ee 
Deevebo efceUlees. Deevebo keÀe³e Demelees 
ns l³ee ueneve cegueebvee efJe®eeje, Deevebo 
keÀe³e Demelees ns l³ee iejerye ueeskeÀebvee 
efJe®eeje. Deevebo ne MeesOee³e®ee Demelees. lees 
DeeHeu³eeHe³e¥le ³esle veener lej DeeHeu³eeuee 
efleLeHe³e¥le Heesn®ee³e®eb Demeleb. pej SKeeob 
meceepekeÀe³e& keÀªve keÀesCeeuee Deevebo efceUle 
Demesue lej ³eemeejKeer ogmejer Deeveboe®eer 
ieesä®e veener.

ÒeCeeueer HeesU
Smed.Jee³e.yeer.Sced.Sced.

mebefOeÒekeÀeMeele Depetve pees meesves...

 efJeveesoe®es cenÊJe

MeesOeueb keÀer... meeHe[leb®e!

megKe cnCepes vekeÌkeÀer keÀe³e Demeleb?

ceeP³eeleuee ceer MeesOeleevee Hejle kesÀJne ³esMeerue?Òeeble Deeveboe®ee

íe³eeef®e$e : cenepeeue meewpev³e 

íe³eeef®e$e : cenepeeue meewpev³e

íe³eeef®e$e : cenepeeue meewpev³e

íe³eeef®e$e : jIegveeLe keÀekeÀ[s

mvesnue HeeìesUs
Smed. Jee³e. yeer. Sced. Sced.

DeescekeÀej G. peeOeJe
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Deeveboe®ee þeJe~ Peeuee ceePes ef®eÊeer~
meeiej lees efkeÀleer~ GHecesmeer~~

 Deevebo; keÀe³e J³eeK³ee 
keÀjeue ³ee Meyoe®eer? Jej Jej DeefleMe³e 
meesHee JeeìCeeje ne Meyo Dee®ejCe keÀje³euee 
cee$e KetHe®e keÀþerCe Deens. Kejb lej 
³ee®eb meeOesHeCener ³eeuee keÀþerCe yeveJeleb. 
Òel³eskeÀpeCe ³ee Deeveboemeeþer Dee³eg<³eYej 
Peìle Demelees. Demes Demeues lejerner Deevebo 
ve meeHe[u³eeves Giee®e veMeeryeeuee oes<e osle 
Dee³eg<³eYej j[le Demelees. Deelee Deevebo 
keÀMeeMeer Keeleele ns®e p³eeuee ceeefnleer veener 
l³eeuee efye®eejb veMeerye lejer keÀe³e keÀjsue. 
cnCepes yeIee vee, ieoea®³ee JesUer efjkeÀeceer 
ì^sve efceUeueer DeeefCe l³eele yemee³euee eflemejer 
meerì efceUeueer lejer keÀeneRvee ogëKe Demeleb 
les efKe[keÀer efceUeu³ee®eb! Deelee DeMee 
vecegv³eeb®eb keÀe³e keÀje³e®eb yeesuee. iebccele 
cnCepes DeeHeCener ³ee Jeie&Jeejerle ³eslees, ns 
keÀUle®e veener. 
 21J³ee MelekeÀele ceeveJeeves 
efkeÀleerner Òeieleer kesÀueer Demeueer lejerner, 
Deevebo efceUJee³e®eb ³eb$e keÀener Depetve MeesOet 
MekeÀuee veener. ³ee®eb SkeÀcesJe keÀejCe cnCepes 
Deevebo ner ³eebef$ekeÀ ieesä vemetve YeeJeefvekeÀ 
ieesä Deens. Deepe Hewmee, ÒeefmeOoer, ³eMe, 
keÀerleea ns meieUb Hee³eeMeer ueesUCe Iesle 
DemeleeveemegOoe ueeskebÀ Deebyeì ®esnje keÀªve 
keÀe³ece meglekeÀer jenle Demeleele. ³eeceO³es 

meieÈ³eele cenÊJee®eer yeeye cnCepes Deevebo 
vescekeÀe keÀMeele Deens ns l³eebvee Gceieuesueb 
vemeleb. 
 SkeÀ ieesä meebiet Feq®ílees, 
SkeÀoe SkeÀ HeeuekeÀ DeeHeu³ee cegueeuee 
MeeUsletve v³ee³euee Deeues. DeefleMe³e Þeerceble 
Demes les yeeHe-ueskeÀ DeeHeu³ee ceneie[îee 
iee[erletve Iejer peele Demeleevee, yeeHeeveer 
DecegkeÀ SkeÀ ®ee@keÀuesì veener DeeCeueb cnCetve 
yeeUjepes ìenes HeÀes[le nesles DeeefCe yeeHe 
Heesjieb j[leb³e DeeHeCe l³eeuee j[Jeueb 
³ee®eb JeeF&ì Jeeìle nesleb. FlekeÌ³eele ueeue 
efmeiveue ueeieuee, iee[er Leebyeueer. l³ee 
yeeHee®eb ue#e efKe[keÀeryeensj iesueb. yeepetuee 
SkeÀ Deeflemeeceev³e cegueiee KeebÐeeJej MeeUs®eb 
oHlej IesTve DeeHeu³ee Jeef[ueebyejesyej 
mee³ekeÀueJej yemeuee neslee. lees KetHe Ket<e 
efomele neslee. l³eecegUs ve jneJelee l³eebveer 
iee[er®eer keÀe®e Keeueer kesÀueer DeeefCe l³ee 
cegueeuee Ket<e DemeC³eeceeie®eb keÀejCe 
efJe®eejueb. l³eeJej lees cegueiee cnCeeuee, 
’Deepe ceePes yeeeyee ceuee I³ee³euee Deeues 
cnCetve ceer Ket<e Deens. SjJeer l³eebvee KetHe 
keÀece Demeleb cnCetve l³eebvee peceleb®e veener, 
HeCe Deepe ceePee Jee{efoJeme cnCetve l³eebveer 
ceuee mejÒeeF&pe efoueb.“ efmeiveue megìuee 
HeCe lees Þeerceble yeeHe cee$e DeeCeKeer iejerye 
Peeuee. 
 DeeHeCe KetHe mebkegÀef®ele 
Je=Êeerves Jeeiee³euee ueeieuees³e. ef[peerìue 

ceeref[³ee®³ee peceev³eele DeeHeCe DeeYeemeer 
peieele pesJe{s peJeU Deeuees³e eflelekesÀ®e 
Òel³e#eele ogjeJeuees³e. SkeÀceskeÀebMeer 
Demeuesuee mebJeeo ogjeJeuee³e DeeefCe cnCetve 
cevecegjeo Deeveboeuee HeesjkesÀ Peeuees³e. Deieoer 
meeOeb GoenjCe; ueive, cegbpe, Jee{efoJeme, 
meCe, meceejbYe FLes DeeHeCe veelesJeeF&keÀebvee 
Yesìe³euee peelees keÀer l³eeb®³eeMeer mHeOee& 
keÀje³euee? yeefnCe YeeJee®eb veeleb ns 
DeesJeeUCeer keÀe³e efoueer ³eeJej þjle Demesue 
lej l³eeHes#ee ceesþb ogozJe veener! Hewmee DeeefCe 
ÒeefmeOoer ³eecegUs ueeskebÀ keÀe³e cnCeleerue 
ne DepeeieU efJe®eej p³eeefoJeMeer ceveele 
³esF&ue l³eeefoJeMeer DeOeesieleer megª Peeueer 
ns mecepeeJeb. DeeþJee legce®³ee efce$eebyejesyej 
MesJeì®eb keÀOeer LeÆe cemkeÀjer keÀjle nmeuee 
nesleele, OegkeÌ³ee®³ee ogueF&le keÀOeer njJeuee 
nesleele, veoer®³ee HeeC³eele cevemeeskeÌle 
[gbyeuee nesleele? Denes efkeÀleerner cnìueb lejer 
mJewj efJenej keÀjCeeN³ee veoer®³ee Hee$eeHeg{s 
ìer®eYej eqmJeefcebie Hetue®ee keÀe³e efveYeeJe 
ueeieCeej! efkeÀleerner ceneie[b ne@efue[s He@kesÀpe 
Demeueb lejer [eWiejoN³eeble Jeeì ®egketÀve leer 
MeesOeC³eleuee Deevebo keÀener Deewj®e Deens. 
ns®e meieUs #eCe DeeHeu³ee Dee³eg<³eele jbie 
Yejleele. DeMee Deeveboer #eCeeb®eer meHlejbieer 
Peeuej Dee³eg<³eeuee ueeieueer lej®e l³ee®eer 
MeesYee Jee{les.
 ns meebieC³ee®eb leelHe³e& 
SJe{b®e keÀer, Deevebo ne ceeveC³eele Demelees, 

l³ee®eb ceespeceeHe vemeleb. DeeHeCe Giee®e®e 
vekeÀes l³ee ieesäerle Deevebo Heenlees DeeefCe 
lees ve efceUeu³eeves Giee®e®e ogëKe keÀjlees. 
Keje Deevebo ogmeN³eeme Deeveboer keÀjC³eele 
Deens. lesJe{b veener peceueb lejer mJeleëHegjlee 
Deevebo I³ee³euee vekeÌkeÀer®e efMekeÀe³euee 
nJeb. peje mJeleë®³ee keÀesMeeletve yeensj 
He[tve yeIee keÀer efkeÀleer megboj Deens peieCeb. 
Heefnu³ee HeeJemeele ef®ebye efYepet³ee keÀer! 
SKeeoer DeeJe[leer keÀefJelee efkebÀJee ieeCeb 
cnCet³ee keÀer! cegueebyejesyej ueneve nesT³ee 
keÀer! Lees[emee FjmeeueHeCee keÀª³ee keÀer! 
SKeeo efoJeMeer menpe cnCetve Dee@efHeÀmeuee 

megÆer cee©³ee keÀer! [eSì Jeiewjs yeepetuee 
þsTve peje leeJe ceeªve pesT³ee keÀer! Demeb 
kesÀueb lej®e Dee³eg<³ee®ee Deevebo DeeHeu³eeuee 
efceUsue DeeefCe DeeHeueb peieCeb mece=Oo nesF&ue. 
veenerlej ceie Deens®e, iee[er®es Hee³eoeve 
DeeefCe Hue@ìHeÀe@ce& ceOeueb Deblej!
 Kejb lej ce=l³egveer DeeHeueb 
Dee³eg<³e mebHele vemeleb. les lesJne®e mebHeleb 
pesJne DeeHeu³ee Dee³eg<³eeleueb efpeJebleHeCe 
cejleb! ®eej megKee®³ee #eCeemeeþer pesJne 
DeeHeCe DeeHeueb meceeOeeve njJetve yemelees 
lesJne mebHeleb efpeJebleHeCe! Demees DeeHeu³ee 
Deepetyeepetuee Demes DeveskeÀpeCe Demeleele 

pes ogmeN³eebvee Deevebo Jeeìtve l³eeb®es 
ogëKe DeeHeuebmeb keÀjleele DeeefCe ner®e 
ceb[Uer DeeHeu³eeuee Deeveboele peiee³e®ee 
cece& efMekeÀJeleele. Deelee DeeHeu³eeuee®e 
þjJee³e®eb³e keÀer, keÀmeb peiee³e®eb? DebOeejele 
kegÀ{le keÀer ieeCeb cnCele. efveJJeU SkeÀ 
ÒeJeemeer yevetve keÀer megKee®ee Deevebo osCeeje 
Deevebo³ee$eer yevetve! 

Òee. Deces³e meg. yeeU. 
(ÒeeO³eeHekeÀ ë Sced.S.meer.pes. 

efJeYeeie)

DeeF& meejKes owJele meeN³ee
peieleeJej veener,

cnCetve ÞeerkeÀeje®³ee veblej
efMekeÀCes De Dee F...

 DeeF&... DeeF& ³ee veeJeele®e meJe&keÀener ³esTve 
peeleb. DeeF& cnCepes ceelee, DeeF& cnCepes Deelcee, DeeF& 
cnCepes peCet cee³es®ee meeiej.
 cegue pesJne pevceeuee ³esleb lesJne DeeF& SJe{e 
Deevebo keÀesCeeueener Peeuesuee vemelees. DeeF&uee DeeHeu³ee 
cegueeb®³ee Òel³eskeÀ iees<ìeRle Deevebo efceUlees. ueneveHeCeer pesJne 
cetue jebiee³euee ueeieleb, ®eeuee³euee ueeieleb efkebÀJee yeesuee³euee 
ueeieleb lesJne l³eeme meJe&ÒeLece l³ee®eer DeeF&®e peJeU®eer 
Jeeìles. keÀener JesUsme DeeHeu³ee cegueeves keÀener ®egkeÀer®es Jele&ve 
kesÀues lej leer l³ee®³eeJej jeieeJeles osKeerue HeCe lees jeie ne 
efle®³ee keÀeUpeer®ee, efle®³ee cee³es®ee Demelees. DeeHeu³ee 
Heeu³eeuee ³eesi³e JeUCe ueeieeJes ³eemeeþer®e leer DeeHeu³ee 
cegueebJej jeieeJele Demeles.
 DeeHeu³ee cegueeves l³ee®³ee MeeUsle efkebÀJee 
keÀe@uespeceO³es keÀOeer íesìmeb ye#eerme efceUJeueb lej cegueeuee 
nesCeeN³ee DeeveboeHes#ee efkeÀleerlejer Heìerves peemle Deevebo ne 
DeeF&uee nesle Demelees. DeeF&meeþer Deeveboe®eer J³eeK³ee ner 
keÀener DeveesKeer®e Demeles. efleuee Iejeleu³ee Deieoer yeejerkeÀ 
meejerkeÀ ieesäeRceOetve megOoe Deevebo efceUlees. DeeF& ner 
DeeHeu³ee ceguee®³ee megKeele, l³eeuee Deevebo efceUJeC³eele 

FlekeÀer jcetve iesuesueer Demeles keÀer efleuee mJele:uee keÀMeeletve 
Deevebo efceUlees³e, keÀMeeletve megKe ÒeeHle nesle³e ³ee®ee leer 
efJe®eej®e keÀjle veener. DeeHeu³ee ceguee®³ee, veJeN³ee®³ee 
DeeJe[er-efveJe[e Je l³eebvee nJ³ee vekeÀes l³ee ieesäeRkeÀ[s®e leer 
peemle ue#e osle Demeles. DeeHeu³eeuee keÀe³e nJes Deens ³ee®ee 
leer l³ee #eCeer efJe®eej®e keÀjle veener. Iejele pesJeleeveener leer 
meJee¥vee Jee{tve Peeu³eeJej ceie®e pesJee³euee yemeles. Iejele pej 
DeeF& vemesue lej Iejeuee IejHeCe ³esle veener. leer pesJne megKeer 
Demeles lesJne mebHetCe& Iej megKe-mece=Ooerves veebouesueb Demeleb. 
leer Iejele vemeueer keÀer Iej KetHe Meeble Meeble Jeeìleb. DeMeeJesUer 
efle®eer keÀceer ueies®e peeCeJeles.
 Òel³eskeÀ DeeF&®ee Deevebo ne DeeHeu³ee 
ceguee®³ee Òesceele ueHeuesuee Demelees. lees KeguesDeece efomele 
vemeuee lejer keÀesCel³ee ve keÀesCel³ee ceeiee&ves J³ekeÌle nesle®e 
Demelees. ³ee®eer GoenjCeb HetJeea®³ee DeveskeÀ ieesäeRceOetve 
Hene³euee efceUeueer Demeleerue. osJekeÀer®ee Heg$e legPee JeOe 
keÀjsue DeMeer DeekeÀeMeJeeCeer SsketÀve kebÀmeeves osJekeÀeruee DeeefCe 
JeemegosJeeuee SkeÀe keÀesþ[erle [ebyetve þsJeueb nesleb. osJekeÀerves 
efle®³ee DeeþJ³ee DeeHel³eeuee cnCepes®e Þeerke=À<Ceeuee pevce 
efouee. kebÀmeeHe³e&le ner ieesä keÀUt Ðee³e®eer veJnleer. l³eeuee 
keÀUu³eeme lees Þeerke=À<Ceeuee osKeerue DeeHeu³eeHeemetve efnjeJetve 
IesF&ue ³ee®eer meJee&le peemle efYeleer ner osJekeÀeruee nesleer. 
DeeHeu³ee ceguee®³ee peerJeeuee ³esLes OeeskeÀe Deens ns efleuee 
þeTkeÀ nesleb. l³eecegUs mJele:®³ee ceveeJej oie[ þsTve leer 
l³eeme ³eMeesoskeÀ[s þsJeC³eemeeþer le³eej nesles. DeveskeÀ Je<e& 

leer DeeHeu³ee cegueeHeemetve ueebye nesleer. DeeHeuee yeeUke=À<Ce 
kebÀmeeHeemetve otj jeneruee ³ee ieesäer®ee efleuee Deevebo neslee®e. 
cee$e lees DeeF&Heemetve ueebye Deens ³ee®eb efleuee og:Ke nesleb.
 l³ee®eÒeceeCes DeeF& efpepeeT DeeefCe PeeMeer®eer 
jeCeer ³eeb®eb osKeerue DeeHeu³ee cegueeJej efkeÀleer Òesce nesleb 
ns DeeHeu³eeuee þeTkeÀ®e Deens. Kejb cnìueb lej meeves 
ieg©peerb®³ee cnCeC³eeÒeceeCes, `mJeeceer eflevner peiee®ee ne 
DeeF&efJevee efYekeÀejer Deens.' M³eece®eer DeeF& ³ee ef®e$eHeìeletve 
DeeF& DeeefCe ceguee®eb veeleb efkeÀleer IeÆ Demeleb ³ee®eb oMe&ve 
Ie[leb. cegmeUOeej HeeJemeele íeleerSJe{îee HeeC³eeletve pesJne 
cegueiee DeeF&uee YesìC³eemeeþer Iejer ³eslees lesJne keÀUleb 
DeeF&uee YesìC³ee®ee Deevebo keÀe³e Demelees.
 DeeF& DemeC³ee®ee Deevebo ne meieÈ³eele 
peemle SkeÀe®e m$eeruee Demesue. p³ee m$eeruee npeejes cegueeb®eb 
Òesce efceUeueb, p³eeb®³eemeesyele jentve l³ee megKeer Deensle. 
DeMee meJee&®³ee ceeF& cnCepes®e efmebOegleeF& meHekeÀeU nes³e. 
ceeF¥®³ee Iej®³eebveer l³eeb®eb ueiveb Je³ee®³ee efkeÀleerlejer Heì 
ceesþîee DemeCeeN³ee J³ekeÌleerMeer ueeTve efoueb. keÀener Je<ee&veblej 
l³eeb®³eeJej SkeÀ #eCe Demee Deeuee keÀer veJeN³eeves ®etkeÀer®³ee 
mecepeecegUs l³eeb®³eeJej JeeF&ì DeejesHe kesÀues l³eebvee Iejeletve 
keÀe{tve ìekeÀues. ceensj®³eebveermegOoe Heeþ efHeÀjJeueer. DeeHeu³ee 
Heesìele Jee{CeeN³ee cegueeuee l³eebveer ®ekeÌkeÀ SkeÀe ieesþîeele 
pevce efouee. mceMeeveele jentve lesLes ceeb[uesu³ee efHeb[e®ee 
Yeele KeeTve l³eebveer DeeHeu³ee cegueeuee Jee{Jeues. lemes®e 
l³eebveer DeveskeÀ DeveeLe cegueebvee DeeHeuemeb kesÀueb. DeeHeu³ee 
cee³es®³ee meeJeueerle l³eebveer DeMee DeveskeÀebvee Deemeje efouee. 
l³eecegUs Deepe l³ee npeejes cegueeb®³ee DeeF& Peeu³ee Deensle. 
cnCetve®e DeeF& ns Demes J³ekeÌleerceÊJe Deens keÀer, efpe®³eeefJevee 
peerveJe ns J³eLe& Deens. DeMee DeeF&meeþer Òee. Hee®eHeesU 
mejeb®³ee keÀener DeesUer DeeþJeleele l³ee cnCepes,

cnCetve cnvelees Deeveboeveb YejeJeer legPeer Jeìer
Hegvne SkeÀoe peuce IesJee cee³es legP³ee Heesìer
legP³ee ®ejCeer þsJetve ceeLee OejeJeb legpeb Hee³e

leJee ceues Hee³eeceboer efomeleer ceePeer cee³e
nbyeªve Jeemejeues ®eeìleer peJee iee³e

leJee ceues efle®³eeceboer efomeleer ceePeer cee³e

Þegleer ceeHeejer
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yenjuee Heeefjpeele oejer,
HegÀues keÀe He[leer Mespeejer.

ceie ieJemeuee DeLe&, J³eLe& ve peeC³eeHejer
Deevebo Deens cepe HeenC³eele,

otjefJe®eej efveIetve peeF& SkeÀ#eCeele.
vepej ueeies Deeveboer [esÈ³eeb®eer,

cnCetve HegÀues ieUleer ceeP³ee Pee[e®eer....

 J³ekeÌle ve keÀjC³eeHeefuekeÀ[®ee Deevebo 
cnCepes `HeeefjpeelekeÀ' nes³e. HeeefjpeelekeÀeuee vegmeles 
Heeefnues lejer [esUs megKeeJetve peeleele. l³ee HegÀueeb®ee megiebOe 
Deepetyeepet®³ee Heefjmejele ojJeUtve meJee¥vee ceesntve ìekeÀCeeje 
Demelees. mekeÀeUer DebieCeele He[uesuee l³ee HetÀueeb®ee me[e 
ceve ÒemeVe keÀªve ìekeÀlees. Hejbleg l³ee DeeOeer je$eer®³ee 
Òenjeme Pee[eJej efomeCeejer Heeb{jer MegYe´ HegÀues ner peCet 
mJeiee&®eer®e DeeþJeCe keÀªve osleele. l³ee®es keÀejCe Demes keÀer, 
HegjeCekeÀLesle efueefnu³ee ÒeceeCes HeeefjpeelekeÀ ns FbêosJeeuee 
mecegê cebLeveeletve ÒeeHle Peeuesues Pee[ Deens. pes FbêosJeeves 
mJeie&ueeskeÀer peeTve ueeJeues DeeefCe l³eecegUs HeeefjpeelekeÀeuee 
`mJeieea³e HegÀue' DeMeer DeesUKe efceUeueer. Demener cnCeleele 
keÀer GJe&Meer efle®es vele&ve Peeu³eeJej DeeHeuee LekeÀJee ³ee 
Pee[euee mHeMe& keÀªve IeeueJeerle Demes.
              HeeefjpeelekeÀeefJe<e³eer yeN³ee®e DeeK³eeef³ekeÀe 
DeeHeu³ee mebmke=Àleerle SskeÀC³eele Deensle. pemes keÀer, SkeÀoe 
osJe<eea veejoeves Þeerke=À<Ceeuee HeeefjpeelekeÀe®eer HegÀues Yesì 
cnCetve efoueer. Þeerke=À<Ceeuee leer KetHe DeeJe[ueer  DeeefCe l³eebveer 
leer HegÀues ªefkeÌceCeeruee efoueer. ªefkeÌceCeer HegÀues yeIelee®e ceesntve 
iesueer DeeefCe ueies®e®e efleves leer HegÀues DeeHeu³ee [eskeÌ³eele 
ceeUueer. ner yeeleceer mel³eYeecesHe³e¥le Heesn®eueer. efleuee 
ªefkeÌceCeer®ee KetHe jeie Deeuee. efleves Þeerke=À<CeepeJeU nÆ®e 
Oejuee keÀer ceuee leer HegÀues nJeer Deensle. l³eecegUs Þeerke=À<Ceeves 
FbêosJeeuee DeeJeenve keÀªve ³eg× kesÀues Je les Pee[ efceUJeues. 
Pee[ JeefìkesÀle DeeCetve ueeJeu³eeveblej l³ee Pee[euee HegÀues 
³esT ueeieueer HeCe me[e cee$e ªefkeÌceCeer®³ee DebieCeele®e He[t 
ueeieuee. DeMeeÒekeÀejs Þeerke=À<Ceeves oesIeeRveener meceeve Deevebo 
osT kesÀuee.
              HegjeCekeÀeUeleerue Depetve SkeÀ keÀLee ner 
SkeÀe vele&keÀer®eer Deens, peer Þeerke=À<CeeJej DeHeej YekeÌleer 
keÀjle nesleer. SkeÀe vele&keÀer®eer efkebÀcele ner peieemeceesj Metv³e®e 

Demeles, ns Deepener DeeHeu³eeuee efometve ³esles. DeMee®e 
vele&keÀerves SkeÀe $eÝ<eercegveeR®es ÒeeCe Jee®eeJeues nesles. SkesÀefoJeMeer 
leer Þeerke=À<Cee®eer leHem³ee keÀjC³eemeeþer Jeveele iesueer Demelee 
efleuee l³eeefþkeÀeCeer $eÝ<eercegveer ueekeÀ[s lees[leevee efomeleele. 
$eÝ<eercegveeR®³ee Hee³eeuee meeHe ®eeJeCeej lesJe{îeele®e vele&keÀer 
l³eebvee Kes®eles Je l³ee $eÝ<eeR®es ÒeeCe Jee®eJeles. $eÝ<eercegveer 
efle®³eeJej ÒemeVe nesleele Je efleuee HeeefjpeelekeÀe®es jesHeìs Yesì 
cnCetve osleele. lesJne les meebieleele keÀer, ns Pee[ pesJne pesJne 
let HeenMeerue lesJne lesJne leguee ÒemeVe Je Deeveboer Jeeìsue. 
HeCe leguee ns Pee[ mekeÀeU®³ee Òenjer®e HeneJeb ueeiesue. 
$eÝ<eeRveer meebefieleu³ee ÒeceeCes leer les jesHeìs Ieje®³ee DebieCeele 
vesTve ueeJeles. l³eeme jespe HeeCeer osles. l³ee jesHeìîee®es 
keÀeueeblejeves Pee[ele ©Heeblej Peeuesues Demeles. $eÝ<eercegveeR®³ee 
cnCeC³eeÒeceeCes `p³ee#eCeer lees ®ecelkeÀej Ie[sue lesJne ceer 
Kejb®e KegMe Demesve keÀe?' Demee efJe®eej keÀjle leer je$eer 
PeesHeer peeles. mekeÀeUer Gþtve leer Pee[epeJeU peeles DeeefCe 
Heenles lej keÀe³e les Pee[ meHesÀo HegÀueebveer ueKeueKele 
nesles. l³ee Pee[euee Heenlee®e efle®es [esUs megKeeJetve iesues Je 
[esU³eele DeeveboeÞet oeìues DeeefCe $eÝ<eeRveer meebefieleuesuee 
DeeYeeme Keje þjuee.
               pemee HetJe&keÀeUele HeefjpeelekeÀeuee ceeve 
neslee. l³eeuee Heeefnu³eeJej pees Deevebo efceUe³e®ee lees Deepener 

keÀceer veener Peeuee³e, yejb keÀe efce$eebvees! l³ee®es GoenjCe Demes 
keÀer, me=äerle DeMeer DeveskeÀ ueeskeÀb Deensle keÀer p³eeb®³eekeÀ[s 
Iejele megMeesefYele keÀjCeeN³ee Jemlet vemeu³ee lejer DebieCeele 
SkeÀ megMeesYevee®eer ieesä ner Demeles®e, leer cnCepes `SKeeob 
yenjuesueb Pee['. l³eele HeeefjpeelekeÀ®eb Pee[ Demeueb lej 
Deieoer GÊece®e!  pemes keÀer, DeeefoJeemeer Hee[îeebJej DeveskeÀ 
Iejeb®³ee yeepetuee HeeefjpeelekeÀe®es SkeÀlejer Pee[ efomeC³eele 
³esles. keÀener ueeskeÀ HeeefjpeelekeÀeuee DeeHeu³ee DebieCeele DemeCes 
ns Yeei³ee®e mecepeleele.
 Dee³egJexoelener n³ee®es efJeMes<e cenÊJe Deens. 
HeeefjpeelekeÀe®³ee HeeveebHeemetve Je HeÀebÐeebHeemetve `njefmebieej 
lesue' le³eej kesÀues peeles. lemes®e HegÀueebHeemetve efJeefJeOe 
ÒekeÀej®eer DeÊejs DeeefCe meebwo³e& ÒemeeOeves le³eej kesÀueer 
peeleele. lej Demee ne HeeefjpeelekeÀ ceveeuee YegueJeCeeje, 
Dee³eg<³e megiebOeerce³e keÀjCeeje Je DeeHeu³ee peerJeveele ®ewlev³ee®eb 
JeeleeJejCe le³eej keÀªve DeeMes®eer efkeÀjCeb oeKeJeCeeje 
Demelees. ³ee Je=#eeYeesJeleeue®³ee Òeef®eleer®ee Deevebo les Pee[ 
ueeJetve les peieJeC³eele®e ³eslees.

ce³egjer peeOeJe
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keÀjeûes Jemeles ueef#ceë keÀjceO³es mejmJeefle~
keÀjcetues leg ieesefJevoë ÒeYeeles keÀjoMe&veced~~

 ³ee MueeskeÀeves efoJemee®eer megªJeele Peeueer keÀer ceveeuee 
Deieoer ÒemeVe Jeeìleb. Deepe®ee efoJeme ®eebieuee peeJee Demee 
efJe®eej DeveskeÀ peCeebkeÀ[tve l³ee#eCeer kesÀuee peelees. l³eecegUs 
keÀenerpeCe ne MueeskeÀ cnCetve DeeHeu³ee efoJemeeuee meg©Jeele 
keÀjleele. Hejbleg meO³ee®³ee OeeJeHeUer®³ee peieele keÀener peCe 
Gþu³ee Gþu³ee DeeJejeDeeJej keÀje³euee ueeieleele. l³eecegUs 
keÀeceeJej peeCeejer ceb[Uer Demees efkebÀJee MeeUe-keÀe@uespeuee 
peeCeejer cegueb Demees, l³eeb®eer mekeÀeU®eer OeeJeHeU meg© nesles. l³eele 
mekeÀeU®eer ueeskeÀue®eer ieoea, jml³eeJejerue Jeenveeb®³ee ueebye jebiee 
³ee meJe& iees<ìeRcegUs peerJeve Deieoer kebÀìeUJeeCeb Jeeìleb. Hejbleg 
SKeeÐeeves pej þjJeueb keÀer jWieeUtve ®eeueCeej veener; DeMeeJesUer 
leer J³ekeÌleer DeeHeu³eeuee ³ee#eCeer keÀMeeletve Deevebo efceUsue 
³ee®ee efJe®eej keÀjles. l³eecegUs keÀenerpeCe SKeeob HegmlekeÀ peJeU 
þsJeleele, keÀenerpeCe ieeCeer SskeÀleele. mekeÀeU®eer JesU, ueeskeÀue®ee 
ÒeJeeme DeeefCe ieeCeer ³ee leerve ieesäeR®eb SkeÀ JesieUb®e veeleb Deens. 
ueeskeÀue®³ee SkeÀe [yy³eele SkeÀlejer Demee keÀeceeJej peeCeeN³ee 
ceeCemeeb®ee ûegHe Demelees®e, pees DeeHeueb mìsMeve ³esF&mleesJej efJeefJeOe 
ieeCeer, Yepeve ieele Demelees. DeMeeJesUer meJe&peCe SkeÀ$e Deeues 
keÀer ueeskeÀue®eer ieoea ner ieoea Jeeìleb®e veener. l³eele keÀesCeer ieeCeb 
DeLeJee Yepeve cnCele Demeleb, keÀesCeer íesìmeb {esuekeÀ JeepeJele 
Demeleb, keÀesCeer megÆs ef®euuej keÀe{tve les JeepeJele Demeleb. Kejb 
meebiee³e®eb vee, lej {esuekeÀ Hes#ee ef®euuej JeepeJeC³eeleueer cepee®e 
JesieUer Demeles. `efMe[eaJeeues...meeF&yeeyee...' ns ieeCeb megª Peeueb 
keÀer l³ee [yy³eele De#ejMeë peuuees<e Demelees. l³eeefþkeÀeCeer Deieoer 
Deeveboe®eb JeeleeJejCe le³eej Peeuesueb Demeleb. l³ee®e ueeskeÀue®³ee 
ogmeN³ee [yy³eele SkeÀ DebOe J³ekeÌleer efYekeÀ ceeiele efHeÀjle Demeles. 
leer osKeerue `efMe[eaJeeues...meeF&yeeyee...' ns ieeCeb cnCele Demeles. 
³eesiee³eesieeves ieeCeb pejer SkeÀ®e Demeueb lejer Deeveboe®ee metj ne 
l³ee#eCeer JesieUe Demelees. 
 cegUele Deevebo ner ieesä vemetve leer SkeÀ YeeJevee Deens. 
ceveg<³eÒeeC³eeuee lees Deevebo peielee Deeuee Heeefnpes. Deevebo ne 
keÀOeer HewMeeves efJekeÀle Ieslee ³esle veener. DeeHeCe pemepemes ceesþs 
nesle peelees DeeHeu³ee Deeveboe®eer J³eeK³ee #eCee#eCeeuee yeouele 
peeles. l³eecegUs SkeÀe þjeefJekeÀ ieesäercegUs®e Deevebo efceUlees Demeb 
cnCeCeb meeHeÀ ®etkeÀer®eb þjsue. Hejer#esle efceUCeejb ³eMe, veeskeÀjer 
efceUeu³ee®eer KegMeKeyej, yeesnu³eeJej ®e{C³ee®ee pegUtve ³esCeeje 
³eesie, DeHel³emegKee®eer ®eentue, leer yeeleceer keÀUJeC³eemeeþer 
HeìkeÀve ueeJeuesuee HeÀesve, Iejer peeleevee DeeþJeCeerves Iesleuesueer 
efceþeF& DeeefCe yeeleceer keÀUu³eeveblej Iejele IeceIeceCeeje iees[ 
ojJeU...ner meJe& Deeveboe®eer ue#eCeb®e veener keÀe? SKeeÐee 
Hebieleerleu³ee pesJeCeeJej leeJe ceeªve l³eele ieHHeeb®³ee cewefHeÀueerle 
efceUCeejs meceeOeeve cnCepes Deevebo nes³e. mekeÀeUer Gþtve HeìkeÀve 
DeeJeje³e®eb, Dee@efHeÀmeuee pee³e®eb ns pejer efve³eefcele nesle Demeueb lejer 
Dee@efHeÀmeceOetve Iejer ³esC³ee®eer JesU þjuesueer vemeles. efoJeme-je$e 
keÀecee®ee leeCe, melele®eer oieoie, JesUs®es vemeuesues efve³eespeve...
meieUb OekeÀeOekeÀer®eb ®e¬eÀ nesTve peeleb. DeMeeJesUer cee³esves meceesj 
³esCeeje SkeÀ nele DeeHeu³eeuee peJeU IesTve efJe®eejHetme keÀjlees. 
l³eecegUs LekeÀu³ee-Yeeieu³ee ceveeuee keÀener #eCeeb®eer efJeÞeebleer 
efceUles. cegueeb®eb neleeuee efyeueieCeb, l³eeb®³ee ef®eJeef®eJeeìele ceve 
megKeeJeleb DeeefCe Hegvne ue{C³ee®eb yeU efceUleb. 

 $eÝTA  ®es ³eboe®es ns 9 Jes Je<e& Deens.`jsveyees Dee@HeÀ 
n@eqHHevesme' cnCepes®e Deeveboe®es meHlejbie ner ³eboe®eer mebkeÀuHevee! 
cejeþer efJeYeeiee®³ee ®eej HeeveebyeÎue meebieC³eemeejKeb yejb®e 
keÀener Deens. Lees[keÌ³eele meebiee³e®es Peeues lej meJe&ÒeLece 
`efJeveesoe®es cenÊJe' ³ee uesKeeceO³es efJeveeso DeeefCe efJeveesoer 
Mewueer Debieer DemeCeb efkeÀleer cenÊJee®eb Deens, ³eeyeÎue meebefieleues 
Deens. l³eeveblej `mebefOeÒekeÀeMeele Depetve pees meesves...' ³eeceO³es 
76 Je<ee&®³ee Je³emkeÀj J³ekeÌleer®³ee DeveesK³ee DeeveboeyeÎue 
meebefieleues Deens. l³eeveblej®³ee `ceeP³eeleuee ceer MeesOeleevee' 
³ee uesKeeletve SkeÀìsHeCeele megOoe Deevebo o[uesuee Deens ³ee®eer 
peeCeerJe nesles. `megKe cnCepes vekeÌkeÀer keÀe³e Demeleb' ³eeceO³es 
keÀuesceOeerue Deeveboeleu³ee megKeeyeÎue meebefieleues Deens. `MeesOeueb 
keÀer meeHe[leb®e' ³ee uesKeele meceepekeÀe³ee&letve efceUCeeN³ee 
DeeveboeyeÎue meebefieleues Deens. l³ee®eyejesyej `Òeeble Deeveboe®ee' 
DeeefCe ̀ Hejle kesÀJne ³esMeerue?' ³ee oesve keÀefJelee osKeerue Jee®ee³euee 
efceUleerue. Heg{®³ee `efJe®eejcebLeve' ³ee HeeveeJej `lees®e Keje 
Deevebo³ee$eer', `Demee ne HeeefjpeelekeÀ', `leJee ceues efle®³eeceboer 
efomeleer ceePeer cee³e' Demes Jew®eeefjkeÀ uesKe Jee®ee³euee efceUleerue. 
l³ee®eyejesyej `osJeeIej®eer HegÀues' ne efJe®eejele Hee[Ceeje 
uesKe osKeerue ³ee HeeveeJej Jee®ee³euee efceUsue. l³eeveblej®³ee 
`J³eeqkeÌleefJeMes<e' ³ee HeeveeJej `DeeveboiebOeJe& Deevebo Yeeìs' ³eeb®eer 
cegueeKele, [e@. jefJebê keÀesuns ³eeb®eb `YeekeÀjerHeueerkeÀ[®eb peieCeb' 
Jee®ee³euee efceUsue. l³ee®eyejesyej ̀ efkeÀjeCee IejeC³eeleerue mJejÒeYee 
mJej³eesefieveer [e@. ÒeYee De$es' ne ®eefj$euesKe Jee®ee³euee efceUsue. 
cejeþer efJeYeeiee®³ee MesJeì®³ee HeeveeJej `me¿eeêer®³ee kegÀMeerle 
YeìkebÀleer', `He$eeme keÀejCe keÀer...'(keÀe@uespeuee efueneruesues 
He$e), `Deeveboe®eer yeoueleer J³eeK³ee', `yeeçç yeeçç yeeueHeCe 
osiee osJee...', `ieeJeekeÀ[®³ee DeeþJeCeer' Demes cepesMeerj uesKe 
Jee®ee³euee efceUleerue. efJeÐeeL³ee¥vee l³eeb®ee Deevebo keÀMeele Jeeìlees 
³eeyeÎue®³ee Òeefleef¬eÀ³ee peeCetve Ieslee ³esCeej Deensle. 
 l³eeHeg{erue HeeveeJej DeeHeu³eeuee efnboer, mebmke=Àle Je Gog& 
³ee 3 JesieJesieÈ³ee Yee<eeb®ee meiece Peeuesuee efomesue. `{gb[es lees nj 
peien nw KegefMe³eeB' ner efnboerleerue keÀefJelee Jee®ee³euee efceUCeej 
Deens. ³eeceO³es Deevebo kegÀþs kegÀþs o[uee Deens ns meebefieleues Deens. 
`Deevevom³e FvêOevegë' ne mebmke=Àle Yee<esleerue uesKe, `Deìue 
keÀneveer' Je `He³ee&JejCe' ns efnboer Yee<esleerue uesKe DeeefCe `legce 
yeoueves keÀer keÀesefMeMe lees keÀjes' ne Gog& Yee<esleerue uesKe Jee®ee³euee 
efceUCeej Deens. 
 SkebÀojerle ³ee Jele&ceeveHe$ee®es JewefMeäd³e Demes keÀer 
ojJe<eea veJeveJeerve ieesäer ³eeletve DevegYeJee³euee efceUleele. 
Jee®ekeÀJeiee&uee peieC³ee®eer SkeÀ JesieUer Jeeì efceUles DeeefCe l³ee 
JeeìsJejerue JessieÈ³ee Deeveboeuee mHeMe& keÀjC³ee®eer mebOeer efceUles. 

uesKeebletve keÀe nesF&vee $eÝTA HeefjJeejeves Jee®ekeÀebHe³e¥le YejYeªve 
Deevebo Heesnes®eJeuee Deens. Heesnes®eJele jenerue.

mebHeeokeÀ (cejeþer efJeYeeie)

 `cegues ner osJeeIej®eer HegÀues!' Demeb cnCeleele vee les Deieoer yejesyej®e Deens. ner 
HegÀueb SkeÀe JesieÈ³ee®e efoceeKeele pevceeuee ³esle Demeleele. pevceeuee Deeuesu³ee DeeHeu³ee ieeW[me 
yeeUeuee l³ee®eer DeeF& neleele SKeeÐee `HegÀuee®eer keÀUer' meebYeeUeJeer l³eeÒeceeCes Deieoer Deueieo 
meebYeeUle Demeles. l³ee keÀUer®es HegÀueele ©Heeblej nesF&He³e¥le l³ee®eer ceceles®³ee YeeJevesves keÀeUpeer 
Iesles. 
 Iejele ueneve cegue pevceeuee Deeueb keÀer SkeÀ JesieUb®e Glmeene®eb JeeleeJejCe 
l³eeefþkeÀeCeer le³eej nesleb. peCet Deeveboe®ee Je<ee&Je®e nesle Demelees. HetJeea cegueiee Peeuee lej Deevebo 
Jne³e®ee DeeefCe cegueieer Peeueer lej leer vekeÀesMeer Jeeìe³e®eer. HeCe SKeeoer keÀUer GceueC³eeDeeOeer®e 
efleuee lees[e³e®eb ns efkeÀleer Ie=CeemHeo Deens. keÀUer®eb ©Heeblej  HegÀueele Peeueb lej®e l³ee Pee[euee 
Kejer MeesYee ³esles. veblej l³ee®e HegÀuee®³ee veeJeeves les Pee[ DeesUKeueb peeleb. meO³ee®ee keÀeU 
yeoueuee Demeu³eeves cegueiee-cegueieer keÀesCeerner Demees osJeeves l³ee®³ee Ieªve HeeþJeuesues les megboj 
HegÀue Deens Demee keÀenerb®ee mecepe Demelees.  
 Heg{s DeeHeueb cegue [e@keÌìj nesCeej keÀer FbefpeefveDej? ³ee efJe®eejele l³eeb®es 
DeeF&-Je[erue megªJeeleerHeemetve®e Demeleele. keÀener cegueebvee osJeeves pevcepeele®e ®eebieues iegCe 
efouesues Demeleele. Deieoer ueneve Je³eele®e les DeeHeues keÀueeiegCe peesHeemet ueeieleele. l³eeb®³ee 
³ee owJeerosCeieercegUs les ueneve Je³eele®e DeeHeueer DeesUKe efvecee&Ce keÀjleele. ³ee®eer GÊece 
GoenjCeb ner meO³ee peeieespeeieer efvejefvejeÈ³ee #es$eele efomele Deens. `megj veJee O³eeme veJee' 
³ee mebieerleefJe<e³ekeÀ keÀe³e&¬eÀceeleerue n<e&o®e yeIee vee! Hee®e Je<ee&®eb les Heesj; l³eeuee í$eHeleer 
efMeJeepeer cenejepeeb®es HeesJee[s, veìmece´eìmeejK³ee Depejecej veeìkeÀeleerue mebJeeo, Flej meJe& 
ieeCeer Deieoer leeW[Heeþ Deensle. ³ee keÀe³e&¬eÀceele n<e&o mHeOe&keÀ pejer vemeuee lejer l³ee®³ee 
keÀle&=lJeecegUs l³ee®eer mJele:®eer DeMeer JesieUer DeesUKe le³eej Peeueer Deens. `veeU' ef®e$eHeìeleerue 
`®ewl³ee' cnCepes®e ÞeerefveJeeme HeeskeÀUs ³eevesmegOoe meJee¥®eer ceveb efpebketÀve Iesleueer Deensle. l³ee®³ee 
`DeeF&....peeT os ve Je' ³ee yeesueC³eeleuee efvejeiemeHeCee Òel³eskeÀ DeeF&uee DeeHeu³ee ceguee®³ee 
yeeueHeCee®es efoJeme peeies keÀªve oslees. `DeeF& ceuee KesUe³euee pee³e®eb³e, peeT os ve Je' ³ee 
ieeC³eeves lej meJee¥®³ee ceveeJej jep³e kesÀueb Deens. efnboer `mee js ie ce He efueefìue ®e@cHme' ceOeu³ee 
meele Je<ee&®³ee `pe³eme kegÀceej'ves ns cejeþer ieeCeb iee³eueb Deens. ³ee ieesäerbJeªve®e owJeerosCeieer 
cnCepes vekeÌkeÀer keÀe³e ³ee®ee Gueie[e neslees. ner HegÀueb DeveskeÀ ceeO³eceebJej yenjleevee efomeleele. 
Hejbleg l³ee®e ceeO³eceebveer ̀ lewcetj' meejK³ee HegÀueeuee osKeC³ee iegueeyee®es mLeeve efouesues peeCeJeles. 
Demees! DeMeer DeveskeÀ HegÀueb SkeÀoe keÀe yenjueer keÀer l³eeletve ³esCeeje megiebOe ne ceesntve ìekeÀCeeje 
Demelees. Hejbleg `osJeeIej®eer keÀener HegÀueb DeMeer Demeleele peer ®eebieueer HegÀueleele HeCe l³eebvee 
megiebOe vemelees.' Òel³eskeÀ HegÀue ®eeHeÀe efkebÀJee ceesieN³eemeejKeb nesle®e; Demeb veener. cnCepes®e keÀener 
cegueb ner pevcele: kegÀyegOoer mJe©Hee®eer nesleele. l³eeb®eer yeewefOokeÀ Jee{ ner Kegbìuesueer Demeles.
 pevceeuee Deeuesueb cegue Heengve DeeF&-Jeef[ueebvee Deevebo lej neslees®e. cee$e les 
cegue YeefJe<³eele keÀmeb nesF&ue, l³eeme keÀesCekeÀesCel³ee mebkeÀìebvee meeceesjs peeJeb ueeiesue ³ee®eer 
l³eebvee keÀener®e keÀuHevee vemeles. DeeHeu³ee cegueebmeeþer DeveskeÀ mJeHveb ³ee DeeF&-Jeef[ueebveer 
Heeefnuesueer Demeleele. DeMeeJesUer `ceWoer®³ee HeeveebJej' ³ee ieeC³eeleerue,

Depegve legPes nUoer®es Debie Debie efHeJeUs ieb
Depegve legP³ee [esÈ³eebleerue ceesþsHeCe keÀesJeUs ieb

³ee DeesUer DeeþJeu³ee keÀer ceWotuee efPeCeefPeC³ee ³esle Deensle Demeb Jeeìe³euee ueeieleb. Deieoer 
DemJemLe Jeeìe³euee ueeieleb. lesJne `meesv³ee Deieoer ceeP³eeJej iesuee³e efkebÀJee íkegÀueer Deieoer 
efn®³eeJej iesueer³e' ner JeekeÌ³e SskeÀe³euee efceUle veener; ³ee®eb og:Ke Jeeìleb! DeMee cegueeb®eer 
MeejerefjkeÀ Jee{ nesles cee$e yeewefOokeÀ Jee{ nesle veener. l³eecegUs les Je³eeves pejer ceesþs Peeues lejer 
l³eeb®eb ceve ns yeeueHeCeele®e njJeuesueb Demeleb. 
 DeepekeÀeue®eer keÀener cegueb ceveemeejKeb veener Peeueb efkebÀJee nJeb les veener efceUeueb 
keÀer keÀmeuee®e efJe®eej ve keÀjlee Deelcenl³ee keÀjleele. keÀe? lej SKeeoer ceveemeejKeer ieesä 
ve nesCeb ns l³eeb®³eemeeþer og:Ke Demeleb. ceveemeejKeb ve nesCeb efkebÀJee nJeb les ve efceUCeb ner HeÀkeÌle 
SkeÀ De[®eCe Deens. pesJne SKeeÐee meeþ Je<ee¥®³ee keÀeketÀ l³eeb®³ee Mejerjeveb ®eeUerme HeCe ceveeves 
Deeþ Je<ex DemeCeeN³ee cegueeuee Oe©ve, SkeÀe neleele l³ee®eb oHlej Oe©ve Dees{tve vesleele lesJne 
l³ee ieesäerle Òe®eb[ og:Ke o[uesueb Demeleb. 
 cegue keÀmener Demeueb lejer lees MesJeìer DeeF&-yeeyeeb®³ee keÀeUpee®ee legkeÀ[e®e 
Demelees. `®eewkeÀì jepee' ³ee ef®e$eHeìele `ieCee' veeJee®ee SkeÀ DeeHle vebog®³ee DeeF&uee cnCelees, 
’Deieb let veefMeyeJeeve Deensme, keÀer legPee cegueiee ceesþe veener Peeuee. DeepekeÀeue®eer cegueb DeeF& 
Jeef[ueebMeer KetHe JeeF&ì Jeeieleele, l³eebvee ceejleele.“ l³eeJej l³ee vebog®eer DeeF& cnCeles, ’ceePee 
vebog pej [eskeÌ³eeves ceesþe MeneCee nesCeej Demesue lej ceer l³ee®ee ceej Kee³eueemegOoe le³eej 
Deens.“ kesÀJe{er ner J³eLee? kesÀJe{e lees l³eeie? ns Kejb og:Ke! 
 keÀOeer keÀOeer Demeb Jeeìleb, keÀe Jeeielees Demee Hejceséej? l³ee®³ee ³ee MeeHeele 
les efve<HeeHe peerJe nesjHeUues peeleele. Hejbleg SkeÀe #eCeeuee Demeb Jeeìleb, keÀer ³ee cegueebvee ÞeOosveb 
meebYeeUCeejs HeeuekeÀ cnCepes mee#eele efJeþesyee-jKegceeF&®e! `keÀ®®ee efuebyeg' ne ef®e$eHeì ³ee®es 
GÊece GoenjCe Deens. ³ee ef®e$eHeìeleerue ceguee®ee Iejer meebYeeU keÀªve keÀeceeJej peeCeeN³ee 
DeeF&-Jeef[ueeb®ee `Deece®ee ue#ceer-veeje³eCee®ee pees[e pejer vemeuee lejer ®ebê-met³ee&®ee pees[e 
Deens'; ne mebJeeo DebieeJej keÀeìe DeeCeCeeje Deens. DeMee cegueebJej osKeerue DeeF&-Je[erue 
peerJeeHee[ Òesce keÀjleele. DeeHeueb cegue Flej cegueebHes#ee JesieUb Demeueb lejer les ³ee®eb JeeF&ì Jeeìtve 
Iesle veenerle. keÀejCe `yees®eCeejs keÀeìs' ns MesJeìer iegueeyeeuee®e Demeleele. DeMee cegueebkeÀ[tve 
keÀener `Expect' keÀjC³eeHes#ee DeeHeCe l³eebvee `Accept' kesÀueb Heeefnpes. Demee ne Deevebo osJe 
mJele:megOoe DevegYeJele Demelees; JesieJesieUer ªHeb IesTve. keÀOeer l³eeb®es DeeF& yeeyee nesTve, lej 
keÀOeer MeeUsceOeu³ee leeF& nesTve. `³esuuees' ef®e$eHeìele ³ee®es ngyesngye ef®e$eCe Peeuesues efomeles. 
`ieewjer' veeJee®eer cegueieer ner DeMee cegueebHewkeÀer®e SkeÀ! efleuee HeeC³eele KesUe³euee DeeJe[e³e®eb HeCe 
leer Heesne³euee Ieeyeje³e®eer. DeKesj efleves kesÀuesu³ee DeLekeÀ Òe³elveebcegUs DeeefCe DeeF& Je Heesne³euee 
efMekeÀJeCeeN³ee efMe#ekeÀecegUs leer `peuelejCeHeìt' Peeueer. 

SkesÀ efoveer Hejbleg efHeuueeme l³ee keÀUeues
Ye³e Jes[ Heej l³ee®es JeeN³eemeJes HeUeues
HeeC³eele Heenleevee ®eesªefve³ee #eCewkeÀ
l³ee®es®e l³ee keÀUeues, lees jepenbme SkeÀ

`ie. efo. cee[ietUkeÀj' ³eeb®³ee ¿ee DeesUer peCet ieewjer®³ee Dee³eg<³eeuee mHeMe& keÀjCeeN³ee Deensle. 
 ³eeJeªve Demes keÀUles keÀer, `osJeeIej®eer HegÀueb ner keÀMeerner Demeueer lejer 
HeeuekeÀ DeeHeu³ee cegueebmeesyele nmele-KesUle jenle Demeleele. DeKesj l³ee jbieeryesjbieer HegÀueeb®³ee 
nejecegUs®e cegleea®eer MeesYee Jee{les.'

DeeWkeÀej cegÈ³es 
ìer.Jee³e.yeer.Sced.Sced.

lees®e Keje Deevebo³ee$eer !

Demee ne HeeefjpeelekeÀ 

leJee ceues efle®³eeceboer efomeleer ceePeer cee³e

íe³eeef®e$e : cenepeeue meewpev³e

osJeeIej®eer
 HegÀues

mebHeeokeÀer³e

íe³eeef®e$e : cenepeeue meewpev³e
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 efkeÀjeCee IejeC³ee®³ee 
ieeef³ekeÀe Je DeûeieC³e efnbogmleeveer Meem$eer³e 
ieeef³ekeÀebHewkeÀer SkeÀ cnCetve ieCeu³ee peeCeeN³ee 
[e@. ÒeYee De$es ¿ee Heb. megjsMeyeeyet ceeves 
DeeefCe ieeveefnje efnjeyeeF& ye[esoskeÀj ³eeb®³ee 
efMe<³ee nes³e. ÒeYeeleeF¥®ee pevce HegC³eeleerue 
Deeyeemeensye Je FbefojeyeeF& DeeHeìs ³eeb®³ee 
Heesìer Peeuee. FbefojeyeeF& ieeCes efMekeÀle 
Demeleevee l³eeHeemetve Òesefjle nesTve 
ÒeYeeleeF& Je³ee®³ee DeeþJ³ee Je<eea®e Meem$eer³e 
iee³eveekeÀ[s JeUeu³ee. efnjeyeeF¥keÀ[s efMekeÀle 
Demeleevee ÒeYeeleeF& l³eebvee Yeejleeleerue 
efJeefJeOe Yeeieeble nesCeeN³ee keÀe³e&¬eÀceeble meeLe 
osle Demele. mebieerle efMekeÀle Demeleevee®e 
l³eebveer efJe%eeve DeeefCe keÀe³eoe ³ee efJe<e³eeble 
HeoJeer mebHeeove kesÀueer. veblej l³eebveer 
mebieerleeleosKeerue `[e@keÌìjsì' ner HeoJeer 
efceUJeueer. ÒeYeeleeF¥®es Je[erue Deeyeemeensye 
De$es ³eebveer HegC³eele `jemlee Hesþ Sp³egkesÀMeve 
meesmee³eìer' mLeeHeve keÀªve cegueeRmeeþer 
ceneefJeÐeeue³e megª kesÀues. ÒeYeeleeF¥veer 
ieeC³eemeesyele®e DeveskeÀ Mew#eefCekeÀ HeoJ³ee 
osKeerue mebHeeove kesÀu³ee Deensle. l³eeceO³es 
keÀe³eÐee®eer HeoJeer, mebieerle DeuebkeÀej ner 
HeoJeer DeMee DeveskeÀ HeoJ³ee Deensle. 
 ÒeefleYeeJeble ieeef³ekeÀe, mebieerle 
j®eveekeÀej, uesefKekeÀe, ÒeeO³eeefHekeÀe, efJeog<eer 
cnCetve ÒeYee De$es ³eeb®ee KetHe ceesþe ueewefkeÀkeÀ 
Deens. K³eeue iee³ekeÀermeesyele þgcejer, oeoje, 
iePeue, GHeMeem$eer³e mebieerle, veeìîe 
mebieerle, Yepeve Je YeeJemebieerle iee³ekeÀerJejner 
l³eeb®es ÒeYeglJe Deens. Yeejleer³e Meem$eer³e 
mebieerlee®ee peieYej Òemeej keÀjC³eele 
l³eeb®es HeÀej ceesþs ³eesieoeve Deens. DeeHeu³ee 
keÀe³e&¬eÀceele l³ee DeveskeÀoe mJele: j®euesu³ee 
`yebefoMeer' meeoj keÀjleele. l³eeb®³ee keÀener 
j®evee, pemes `cee© efyeneie' ³ee jeieeleerue 
peeiet ceQ meejer jwvee, `keÀueeJeleer' jeieeleerue 
leve ceve Oeve, `efkeÀjJeeCeer' jeieeleerue vebo-
vebove ¿ee ÞeeslesJe=boeb®³ee efJeMes<e Hemebleer®³ee 
j®evee Deensle. l³eebveer DeHegJe& keÀu³eeCe, 
ceOegjkebÀme, HeìoerHe-ceunej, efleuebie-

YewjJe, YeercekeÀueer, jJeer YewjJe ³eebmeejK³ee 
veJ³ee jeiee®eer j®eveener kesÀueer Deens. lemes®e 
efkeÀjeCee IejeC³ee®³ee iee³ekeÀerle l³eebveer 
ÒeLece®e `ìHHee' iee³evee®ee Heefj®e³e keÀjJetve 
efouee.
 le©Ce Je³eele ÒeYeeleeF¥veer 
mebieerle Meejoe mebieerle mebMe³ekeÀuueesU, 
mebieerle efJeÐeenjCe, mebieerle ce=®íkeÀefìkeÀ, 
efyejpe, yent, efueueeJe ³eebmeejK³ee mebieerle 
veeìkeÀebceO³es ÒecegKe m$eer YetefcekeÀe kesÀu³ee. 
F.me. 1955 Heemetve Yeejleeleerue 
Je efJeosMeeleerue DeveskeÀ K³eeleveece Je 
cenlJeHetCe& mebieerle 
ceneslmeJeebceO³es 
l³eeb®es keÀe³e&¬eÀce 
meeoj Peeues 
Deensle. l³eebveer 
cejeþer Je Fbûepeer 
Yee<esle DeveskeÀ 
HegmlekesÀ efuenerueer 
Deensle. l³eeb®es 
cejeþerleerue Heefnues 
HegmlekeÀ `mJejce³eer' 
ns Demetve l³eeceO³es 
mebieerleeJej 
DeeOeeefjle 
efveyebOe Je uesKe 
Deensle. mJejce³eer 
ÒeceeCes®e l³eeb®³ee 
`megmJejeueer' 
(1992) ³ee ogmeN³ee HegmlekeÀeueener 
ueeskeÀeb®ee YejYe©ve Òeeflemeeo efceUeuee. 
ceO³eÒeosMe Meemeveeves ³ee oesvner HegmlekeÀeb®es 
efnboerle DevegJeeo Òeefme× kesÀues. l³eeb®es 
Hee®eJes HegmlekeÀ `Deble:mJej' ne l³eebveer 
efueneruesu³ee keÀefJeleeb®ee mebûen Deens. ³ee 
HegmlekeÀe®ee Fbûepeer Yee<esle osKeerue DevegJeeo 
Peeuee Deens. l³eeb®eer Fbûepeer Yee<esleerue 
`Sveuee³eìefvebie o efuemevej' (2000) 
Je `DeueeBie o HeeLe Dee@HeÀ c³egefPekeÀ' 
(2006) ner OJeefvecegefêkeÀeb®³ee meb®eemen 
efJe¬eÀerme DeueyOe Demeuesueer HegmlekesÀ JewefMJekeÀ 

ÞeeslesJeb=oeuee Yeejleer³e mebieerle peeCeC³eemeeþer 
ceole keÀjleele. ³eeKesjerpe ÒeYeeleeF¥veer 
Yeejleele Je HejosMeele mebieerle efJe<e³eeJej 
DeveskeÀ meÒeel³eef#ekeÀ J³eeK³eeves efoueer 
Demetve mebieerleeOeeefjle efJe<e³eeJej efJeefJeOe 
mebMeesOeveHej uesKe osKeerue meeoj kesÀues 
Deensle.
 ÒeYeeleeF¥veer 
DeekeÀeMeJeeCeer®³ee mebieerle efJeYeeieele 
mene³³ekeÀ efvecee&l³ee cnCegve keÀece Heeefnues 
lemes®e DeekeÀeMeJeeCeer®³ee cejeþerss Je efnboer 
Yee<ee efJeYeeiee®³ee `De' ÞesCeer®³ee veeìîe 

keÀueekeÀej cnCetve l³ee DeesUKeu³ee peeleele. 
vesojue@b[, eqmJelPeue¥[ ³esLeerue Mew#eefCekeÀ 
mebmLeeceO³es ³eeefMeJee³e ke@ÀefueHeÀesefve&³ee Je keÀ@
ueiejer (ke@Àve[e) ³esLeerue efJeÐeeHeerþeceO³es 
l³ee mebieerlee®³ee ceeveo ÒeeO³eeefHekeÀe 
Deensle. ceneje<ì^ mejkeÀejleHexÀ mebieerle 
Þes$eeleerue ³eesieoeveeyeÎue ÒeYeeleeF&bb®eer 
efJeMes<e keÀe³e&keÀejer v³ee³eeOeerMe Heoer efve³egkeÌleer 
Peeueer. cegbyeF&®³ee Þeerceleer veeLeeryeeF& 
oeceesoj þekeÀjmeer ceefnuee efJeÐeeHeerþe®³ee 
ÒeeO³eeefHekeÀe Je mebieerle efJeYeeie ÒecegKe cnCetve 
osKeerue l³eebveer Oegje meebYeeUueer. 

 F.me. 1992 ®³ee 
ojc³eeve ÒeYeeleeF¥veer Heg{ekeÀej IesTve Heb. 
megjsMeyeeyeg ceeves Je efnjeyeeF& ye[esoskeÀj 
mebieerle mebcesueve ne Jeeef<e&keÀ mebieerle ceneslmeJe 
meg© keÀsuee. ojJe<eea ef[meWyej ceefnv³eele 
cegbyeF& ³esLes ne ceneslmeJe Dee³eesefpele kesÀuee 
peelees. 1981 Heemegve mJejÞeer OJeefvecegêCe 
kebÀHeveer®³ee ÒeYeeleeF& cegK³e mebieerle efvecee&l³ee 
Je efoioefMe&keÀe Deensle. HegCes ³esLeerue 
`ieeveJeOe&ve' ¿ee ÒeefmeOo mebieerle mebmLes®³ee 
l³ee 22 ntve DeefOekeÀ Je<e&s DeO³e#e Deensle. 
l³eebveer HegC³eele mJejce³eer iegªkegÀue mebmLes®eer 

mLeeHevee kesÀueer. 
¿ee mebmLesÜejs 
HeejbHeeefjkeÀ iegª-
efMe<³e Mewueerleerue 
mebieerle efMe#eCe 
Je mecekeÀeueerve 
mebieerle efMe#eCee®ee 
cesU IeeueC³eele 
Deeuee Deens. ¿ee 
mebmLesceeHe&Àle 
Je ÒeYee De$es 
HeÀeGb[sMeveÜeje 
DeveskeÀ veJ³ee 
keÀueekeÀejebvee 
J³eemeHeerþ 
GHeueyOe keÀ©ve 
efoues peeles. 

l³eeb®³ee efMe<³eJeiee&le DeveskeÀ DeekeÀeMeJeeCeer 
keÀueekeÀej, otjoMe&ve keÀueekeÀej, 
HeeMJe&iee³ekeÀ, mebMeesOekeÀ, efnbogmleeveer 
mebieerle iee³ekeÀ F. ®ee meceeJesMe neslees. 
1969 Heemegve l³ee mebieerle DeO³eeHeve 
keÀjle Deensle. l³eeb®³ee efJeÐeeL³ee¥ceO³es 
Yeejleer³e keÀueekeÀejebyejesyej®e HejosMeer 
keÀueekeÀejeb®ee meceeJesMe Demetve l³eeceOeerue 
10 efJeÐeeL³ee&bvee [e@keÌìjsì ner efMe<³eJe=leer 
efceUeueer Deens. l³ebe®³ee efMe<³eJeiee&le mejuee 
osmeeF&, [e@. DeeMee Heejmeveerme DeMee DeveskeÀ 
ÒeefmeOo J³ekeÌleeR®ee meceeJesMe Deens.

 Deble:mJej (cejeþer 
keÀefJeleemebûen) Deuee@ie o HeeLe Dee@
HeÀ c³egefPekeÀ (2006) Sveuee³eìefvebie 
o efuemebvej (2000), mJejce³eer 
(cejeþer DeeefCe efnboer), mJejjbpeveer 
(2006), mJejjeefieCeer (1994), 
megmJejeueer (1992) ner ÒeYeeleeF¥veer 
efueneruesueer DeepeJej®eer DeveskeÀ HegmlekebÀ 
Deensle. ÒeYeeleeF¥vee DeepeHe³e&le DeveskeÀ 
HegjmkeÀejebveer mevceeefvele keÀjC³eele Deeues 
Deens. ³eeceO³es 1990 meeueer `He¨eÞeer', 
2002 meeueer `HeodceYeg<eCe', `efoveeveeLe 
cebiesMekeÀj HegjmkeÀej', `keÀeefueoeme mevceeve 
HegjmkeÀej', lemes®e HegCes efJeÐeeHeerþe®ee 
`peerJeve ieewjJe HegjmkeÀej' ³eeb®ee meceeJesMe 
Deens. ³ee®eefMeJee³e l³eeb®³ee `mJejce³eer' 
HegmlekeÀemeeþer jep³e Meemevee®ee HegjmkeÀej 
osKeerue ÒeeHle Peeuee Deens. 2018 meeue®ee 
HegC³eYeg<eCe HegjmkeÀej osKeerue l³eeb®³ee 
veeJes Deens. DeeHeu³ee 75 J³ee Jee{efoJeMeer 
HegCes ³esLes Demeleevee lesLeerue pevceeslmeJe 
keÀe³e&¬eÀceele ®eenles DeeefCe jefmekeÀebleHexÀ 
l³eebvee mJej³eesefieveer ner GHeeOeer yeneue 
keÀjC³eele Deeueer. ³eboe®ee ÒeLece ̀ ueeskeÀmeÊee 
ogiee& HegjmkeÀej' osKeerue l³eeb®³ee veeJes Deens.
 F.me. 2011 Heemegve 
leel³eemeensye veelet ì^mì Je ieeveJeOe&ve 
HegCes ³ebe®³ee meb³egkeÌle efJeÐeceeves mebieerle 
meeOevee keÀjC³eeN³eebvee ÒeYee De$³eeb®³ee 
veeJee®ee `mJej³eesefieveer [e@. ÒeYee De$es 
jeä^er³e  Meem$eer³e mebieerle HegjmkeÀej' Òeoeve 
keÀjC³eele ³eslees. meJeeF& iebOeJe& Yeercemesve 
ceneslmeJee®ee meceejesHe ojJe<eea ÒeYeeleeF&®³ee 
ieeC³eeves neslees. ojJe<ee&r `peiele peveveer' 
ner l³eeb®³ee DeeJeepeeleerue YewjJeer SskeÀCes 
jefmekeÀebmeeþer DeevebomeesnUe®e Demelees. 
p³ee DeevebomeesnÈ³eele meJe& jefmekeÀ ceb$ecegiOe 
nesTve peeleele.

efÒe³eebkeÀe yees[kesÀ
Smed.Jee³e.yeer.Sced.Sced.

efkeÀjeCee IejeC³eeleerue `mJejÒeYee'
mJej³eesefieveer [e@. ÒeYee De$es!

íe³eeef®e$e : cenepeeue meewpev³e

1) mebieerle ³ee keÀues®ee MeesOe legce®³eeceO³es keÀmee ueeieuee? / 
mebieerle ner ieesä legce®³eeceO³es keÀMeer ©pet Peeueer?
G. Deece®³ee Iejele®e mebieerlee®eb JeeleeJejCe nesleb. ceePes HeCepeesyee 
cnCepes®e `YeeìsyegJee'; les Meem$eer³e iee³ekeÀ DeeefCe þgcejer iee³ekeÀ nesles. 
les yeeueiebOeJee¥®³ee mecekeÀeueerve®e nesles. l³eeb®eer mJeleë®eer veeìkeÀkebÀHeveer 
osKeerue nesleer. l³eecegUs les veeìîemebieerle Jeiewjs GÊece iee³e®es. HetJeea 
yeeueiebOeJee¥®eb Deece®³eekeÀ[s ³esCeb peeCeb Demee³e®eb. l³eecegUs yeeueiebOeJee¥®³ee 
ieeC³ee®ee Heie[e KetHe ceesþe Demeu³eeves efHe{îeeveefHe{îee Deece®³eekeÀ[s 
l³eeb®³ee ieeC³eeb®eer DeeJe[ nesleer. yeeyee cnCee³e®es keÀer, ’ceer SKeeoer 
veJeerve Oetve SskeÀueer keÀer leer ueies®e HesìerJej JeepeJee³e®ees.“ veeìîemebieerle 
DeeefCe yeeueiebOeJee¥®³ee ieeC³eeb®eer DeeJe[ Demeu³eeves DeeF&-Jeef[ueebveer Heg{s 
ns®e efMekeÀe³euee HeeþJeueb. meg©Jeeleeruee yeeyeebveer Lees[b Iejer efMekeÀJeueb. 
ceie ®ebêMesKej osMeHeeb[s cnCepes®e yeeueiebOeJee¥®es pes Dee@ie&ve JeeokeÀ nesles 
l³eeb®es ns ef®ejbpeerJe. l³eeb®³eekeÀ[s ceer yeeueiebOeJee¥®eer veeìîeieerleb efMekeÀuees. 
DeMeeÒekeÀejs meg©Jeele Peeueer. cegUele Meem$eerme mebieerle ne Hee³ee Demeu³eeves 
veeìîeieerleemeesyele Meem$eer³e mebieerle osKeerue efMekeÀe³euee meg©Jeele kesÀueer. 
³eMeJebleyegJee cejeþs ³eeb®³eekeÀ[s ceer Meem$eer³e mebieerle efMekeÀuees.

2) Mew#eefCekeÀ¢<³ee legcner FbefpeefveDejeRie kesÀueb DeeefCe l³eele Heg{s 
Sced. ìskeÀ osKeerue kesÀueb. l³eemeesyeleeruee mebieerlee®eer Jeeì®eeuener 
megª nesleer. ³ee oesvner ieesäer legcner keÀMeekeÀe³e meebYeeUt 
MekeÀueele?
G. Deece®³ee Iejer ieeC³eeÒeceeCes®e DeY³eemee®eb osKeerue JeeleeJejCe nesleb. 
ceePeer DeeF& ieefCele efJe<e³ee®eer ÒeeO³eeefHekeÀe nesleer. l³eecegUs DeY³eemee®eer 
DeeJe[megOoe ueneveHeCeeHeemetve nesleer. ³eekeÀejCeeves oesvner ieesäer 
meebYeeUe³euee ceole Peeueer. ueneveJe³eele pejer ieeCeb ieeTve ÒeefmeOoer 
efceUeueer Demeueer lejer DeY³eemeekeÀ[s ogue&#e neslee keÀecee ve³es Demes Iej®³eeb®es 
mebmkeÀej efceUeues nesles. Heb. YeercemesvepeeR®eb osKeerue ³ee ieesäerme KetHe ceesþb 
Òeeslmeenve nesleb. keÀejCe l³eebveer oesvner ieesäer ®eeuet þsJee³euee meebefieleu³ee 
nesl³ee. `oesIeebHewkeÀer SkeÀ®e keÀenerlejer keÀj!' Demeb les keÀOeer®e cnCeeues 
veenerle. les mJeleë ueeskeÀebvee meebiee³e®es keÀer, ’ne Sced. ìskeÀ HeCe keÀjlees³e 

DeeefCe ceeP³eekeÀ[s ieeCeb HeCe efMekeÀlees³e.“ Heg{s ceer 
ceeefnleer leb$e%eeve kebÀHeveerle DeefOekeÀejer HeoeJej 
16-17 Je<e& veeskeÀjermegOoe kesÀueer. Deelee iesueer 
5-6 Je<e& ceer HetCe&HeCes ieeC³eele Deeuees³e.

3) mebieerleeleerue iegªpeeR®³ee meeefveO³eeleues efoJeme keÀmes nesles? 
lesJne®es Demes keÀesCeles #eCe Deensle pes Deepener DeeþJeu³eeJej 
legcneuee Deevebo neslees?
G. ceer mJeleëuee KetHe Yeei³eJeeve mecepelees, keÀer ceuee meieUs ®eebieues iegª 
ueeYeues. pesJne ceer ®ebêMesKej osMeHeeb[s mejebkeÀ[s iesuees lesJne ceer KetHe ueneve 
neslees. Hee®e-mene Je<ee&®ee Demesve. l³eecegUs yeeueiebOeJee¥®eer ieeCeer l³eebveer ceuee 
Deieoer Òesceeves efMekeÀJeueer. Deieoer ueneve cegueeb®³ee keÀuesves IesTve l³eebveer 
efMekeÀJeueb. l³eecegUs vekeÌkeÀer®e les efoJeme mcejCeele jenleele. ³eMeJebleyegJee 
cejeþs ³eeb®³eekeÀ[s pesJne ceer iesuees lesJne DeeJeepe HegÀìC³ee®³ee keÀeUele pees 
efj³eepe keÀjeJee ueeielees lees Deieoer íeve HeOoleerves ceeP³eekeÀ[tve l³eebveer 
keÀªve Iesleuee. DeeJeepee®eer ®e{-Gleej keÀMeer keÀje³e®eer ns l³eebveer 
efMekeÀJeueb. l³eeb®eb SkeÀ JewefMe<ìîe meebiee³e®eb Peeueb lej les mebmke=Àle efJe<e³eele 
osKeerue Heejbiele nesles. l³eebvee mJeleëuee ¢äer veJnleer. Hejbleg p³eeJesUer l³eebvee 
efomele nesleb l³eeJesUer l³eebveer mebmke=Àle®ee KetHe DeY³eeme kesÀuee neslee. l³eecegUs 
l³eeb®³eekeÀ[s DeveskeÀ ueeskebÀ Jesoeble Jee®etve oeKeJee³euee ³ee³e®es. ceie ieg©peer 
l³ee®ee DeLe& meebiee³e®es. DeefleMe³e efJeÜeve DeeefCe meppeve ie=nmLe nesles les. 
Yeercemesvepeer cnCepes SkeÀ owJeer J³eeqkeÌleceÊJe Demeu³eemeejKeb nesleb. SJe{îee 
ceesþîee HeoeJej DemetvemegOoe les DeefleMe³e cevecesUeT nesles. keÀOeer keÀesCeer 
Yesìe³euee Deeueb keÀer les l³eeb®³eeMeer DeeJepet&ve yeesuee³e®es. keÀOeer keÀesCee®ee 
DeHeceeve kesÀuee veener. mebieerleeefJe<e³eer®eer efveÿe ieeC³eeÒeceeCes JeeieC³eeletvener 
efomee³e®eer. l³eeb®³ee megjebceO³es keÀenerlejer mel³e Deens Demeb melele peeCeJeleb.

4) Òel³eskeÀ iee³ekeÀe®eer F®íe Demeles keÀer meJeeF& iebOeJe& meejK³ee 
J³eemeHeerþeJej DeeHeueer iee³ekeÀer meeoj JneJeer. legcneuee leer mebOeer 
ueneveJe³eele®e efceUeueer. lesJne®ee legce®ee DevegYeJe keÀmee neslee?
G. ieg©peeRveer®e Heg{ekeÀej Iesleuee DeeefCe ceuee meJeeF& iebOeJe&®³ee keÀe³e&¬eÀceeme 
yemee³euee meebefieleueb. p³eeJesUer ceer YeercemesvepeeRkeÀ[s efMekeÀe³euee meg©Jeele 
kesÀueer lesJne les cnCeeues keÀer, ’HetCe& le³eejer Peeu³eeefMeJee³e yeensj ieeC³ee®³ee 
keÀe³e&¬eÀceeb®³ee Heeþer ueeiee³e®eb veener.“ l³eecegUs ceOes DeveskeÀ Je<e& iesueer. ceie 
mJeleë ieg©peeRveer®e `meJeeF&meeþer let keÀe³e&¬eÀce keÀj', ns meebieCeb ceeP³eemeeþer 
ceesþe Deevebo neslee. ÒeLece Lees[erMeer Yeerleer nesleer. keÀejCe ceOeueer yejer®e 
Je<e& ceer yeensj iee³euees veJnlees DeeefCe SkeÀoce meJeeF&®³ee ceb®eeJej iee³e®eb 
nesleb. HeCe YeercemesvepeeRveer meebefieleu³eecegUs ceveele kegÀþslejer Oeerj neslee®e. 
p³ee-p³ee JesUer ceer efleLes iee³euees l³ee Òel³eskeÀ JesUer Yeercemesvepeer efleLes npej 
Demee³e®es. l³eecegUs l³eeb®eb efleLes DemeCeb ns Òeeslmeenve osCeejb Demee³e®eb. 
`meJeeF&' meejK³ee HeefJe$e peeieer DeveskeÀ efoiiepe keÀueekeÀej ³esTve iesuesle. 
Depetvener ³esle Deensle. l³eecegUs efleLeueb HeeefJe$³e DeÐeeHe efìketÀve þsJeeJeb DeMeer 
DeeMee le³eej Peeueer Deens.

5) efkeÀjeCee IejeC³ee®eer JewefMeäd³es legce®³ee ieeC³eeletve nceKeeme 
peeCeJeleele. lej l³ee IejeC³ee®³ee iee³ekeÀeryeÎue keÀe³e meebieeue?
G. efkeÀjeCee IejeC³ee®eer iee³ekeÀer ner mJejÒeOeeve Deens. l³eele megjebvee KegHe 
cenÊJe efouesueb Deens. megjeb®eer mLeeveb, l³ee®eer mJejsuelee ns l³ee®eb JewefMeäd³e 
Deens. l³eele vegmelee®e metj ueeielees³e Demeb Jeeìle veener. l³ee metjeb®es 
JesieUsHeCe l³eele peeCeJeles. DeMeeÒekeÀej®ee ueieeJe l³ee iee³ekeÀerle efomelees. 
Òel³eskeÀ metjeuee efouesueb cenÊJe, l³ee metje®eb Òel³eskeÀ jeieele keÀe³e mLeeve 
Deens les mecepetve Iesleues peeles. ns l³eeleueb ÒecegKe JewefMeäd³e ceeveueb peeleb. 
l³eecegUs HetJeea®³ee ueeskeÀebveer l³ee®eer DeMeer j®evee kesÀueer Deens, keÀer Deepener leer 

iee³eu³eeJej ner efkeÀjeCee IejeC³ee®eer iee³ekeÀer Demeb ueies®e peeCeJeleb. cnCepes®e 
p³eebvee Meem$e keÀUleb l³eebvee ner DeeJe[les DeeefCe p³eebvee Meem$e keÀUle 
veener l³eeb®³eener ceveeuee cee$e mJejeb®ee ueieeJe YeeJelees. ns YeercemesvepeeR®³ee 
ieeC³eele DeekeÀ<ee&ves peeCeJee³e®eb. l³eecegUs Òel³eskeÀeves DeeHeu³ee IejeC³ee®ee 
Hee³ee peHeeJee DeeefCe ns YeercemesvepeeRveer keÀªve oeKeJeueb.  

6) p³eeJesUer legcneuee `Deevebo iebOeJe&' ne efkeÀleeye osC³eele 
Deeuee l³eeJesUer legcneuee keÀmeb Jeeìueb? Iej®³ee ceb[UeR®ee DeeefCe 
legce®³ee ieg©b®ee Deevebo keÀmee neslee?
G. l³eeJesUer DeefKeue Yeejleer³e veeìîe Heefj<eos®es SkeÀ HegC³eele DeeefCe SkeÀ 
cegbyeF&le Demes oesve keÀe³e&¬eÀce Peeues nesles. lesJne®³ee ceesþîee keÀe³e&¬eÀceele 
ceer Heefnu³eeboe iee³euees. l³eeJesU®es cegbyeF&®es meefce#ekeÀ ns veebokeÀjCeer nesles. 
l³eebveer ÒeLece `Deevebo iebOeJe&' ne GuuesKe kesÀuee. veblej ogjoMe&veJej l³ee®e 
veeJeeves ceePee leemeeYeje®ee keÀe³e&¬eÀce Peeuee neslee. ner 1981 meeue®eer 
ieesä nesleer. l³eeJesUer ceer 10 Je<ee¥®ee neslees. l³eecegUs ns veeJe meieUerkeÀ[s 
ÒeefmeOo Peeueb. Iej®³ee mebmkeÀejebcegUs SkeÀ ieesä efveef½ele nesleer, keÀer SJe{b 
veeJe efceUeueb Demeueb lejer efleLes®e ve Leebyelee DeeHeu³eeuee Depetve KetHe Heg{s 
pee³e®eb³e. DeeF&-yeeyee, ceeP³ee yeefnCeer, ceePes ieg© meieÈ³eebvee KetHe Deevebo 
Peeuesuee. keÀejCe ueneve Je³eele les efceUCeb ner SkeÀ ceesþer ieesä nesleer. 

7) DeeHeu³eemeejK³ee efMe<³eeves ieg©bkeÀ[tve DeMeer keÀesCeleer 
DeveesKeer ieesä Iesleueer p³eeves SkeÀ `Deevebo iebOeJe&' le³eej 
Peeuee?
G. `Deevebo iebOeJe&' pesJne ceuee efceUeuee, lesJne ceer FlekeÀe keÀener ceesþe 
veJnlees keÀer ieg©bkeÀ[tve keÀener efJeMes<e I³eeJeb. Hejbleg l³eeJesUer yeeueiebOeJee¥®eb 
ieeCeb Òe®eb[ DeeJe[e³e®eb. Deieoer megªJeeleerHeemetve®eer ieeCeer, leer iee³ekeÀer 
DeeJe[e³e®eer. iegªbveer meebefieleu³eeÒeceeCes ceie lemeb cnCeC³ee®ee Òe³elve 
keÀje³e®ee, ner YeeJevee Demee³e®eer. yeeueiebOeJee¥®eer iee³ekeÀer®e FlekeÀer mece=Oo 
Deens, keÀer leer ieeCeer Deepener ueeskeÀebvee leepeer Jeeìleele. `legcneuee pes 
efMekeÀJeueb les ®eebieu³eeÒekeÀejs meeoj keÀjC³ee®ee Òe³elve keÀje³e®ee', ner ceuee 
l³eeJesUer efMekeÀJeCe nesleer DeeefCe l³eecegUs®e ns MekeÌ³e Peeueb.

8) yeeueiebOeJe& ef®e$eHeìeceO³es legce®eer DeveskeÀ ieeCeer Deensle. 
DeeHeCe p³eebvee DeeoMe& ceevelee l³eeb®³ee ieeC³eebmeeþer 
Heeée&iee³evee®eer mebOeer efceUCeb ner KetHe ceesþer iees<ì nesleer. lej 
l³eeJesU®ee legce®ee DevegYeJe keÀmee neslee?
G. ne SkeÀ ®eebieuee ³eesie neslee Demeb ceuee Jeeìleb. Heefnueer ieesä cnCepes 
Deepe®³ee keÀeUele yeeueiebYeJee¥Jej ef®e$eHeì efveIeCeb ner KetHe ceesþer yeeye 
nesleer. l³eeyeÎue ÒeLece megyeesOe YeeJesuee KetHe Oev³eJeeo. l³ee ef®e$eHeìe®eer 
ìerce cegUele KetHe efJeue#eCe nesleer. Deieoer efoioMe&keÀ jJeer peeOeJe Heemetve 
meieUs®e. keÀewMeue Fveeceoej DeeefCe Deeefol³e DeeskeÀ ³eeb®ee ³eeceO³es ceesþe 
neleYeej neslee. He[ÐeeJej megyeesOe yeeueiebOeJe& cnCetve efomelees³e, l³eeuee 
DeeHeuee DeeJeepe ns l³ee ef®e$eHeìe®eb JewefMeäd³e nesleb. ceeP³ee Jew³eeqkeÌlekeÀ 
Jeeì®eeueer®³ee ¢<ìerves ceeP³eemeeþer ner SkeÀ ceesþer ieesä nesleer. Deepe®³ee 
keÀeUeleerue ueeskeÀebvee 100 Je<ee¥HetJeea®eer iee³ekeÀer DeeJe[ueer, ne l³ee 
iee³ekeÀer®ee ®ecelkeÀej®e cnìuee Heeefnpes. veJeerve He×leer®eer JeeÐe megmebiele 
HeOoleerves l³ee ieeC³eeble JeeHeju³eecegUs ueeskeÀebvee leer DeeHeueerMeer Jeeìueer. 
l³eecegUs Deelee®³ee efHe{eruee yeeueiebOeJe& Hegvne veJ³eeves ceeefnle Peeues. yejs®e 
peCe Demeb meebieleele keÀer `yeeueiebOeJe&' DeeefCe `keÀìîeej keÀeUpeele Iegmeueer' 

³eebmeejK³ee ef®e$eHeìebcegUs les 
Hegvne leer ieeCeer SskeÀe³euee 
ueeieues. Meem$eer³e ieeCeer 
osKeerue SskeÀe³euee ueeieues. 

9) `ef®evce³ee mekeÀue Ëo³ee' DeeefCe `ceePes ceensj Heb{jer' ³ee 
oesve ieeC³eebyeÎue®³ee efJeMes<e DeeþJeCeer keÀe³e meebieeue?
G. ef®evce³ee®es Meyo ns petves®e Deensle. `mebMe³ekeÀuueesU' veeìkeÀeceOeerue 
les `YejleJeekeÌ³e' Deens. keÀewMeue Fveeceoejves l³eeuee ®eeue veJeerve ueeJeueer 
Deens. leer FlekeÀer megboj Peeueer keÀer yeN³ee®e ueeskeÀebvee leer l³eekeÀeUer 
yeeueiebOeJee&veer iee³eueer Deens Demeb®e Jeeìueb. `ceePes ceensj Heb{jer' ns lej 
YeercemesvepeeRveer Depejecej keÀªve þsJeuesueb Deens. Deepener ceer pesJne les 
meeoj keÀjlees lesJne les ueeskeÀebvee eflelekebÀ®e YeeJeleb.ef®evce³ee®eer SkeÀ Keeme 
DeeþJeCe cnCepes Deeefol³e DeeskeÀ®³ee l³eele efJeMes<e met®evee nesl³ee. les keÀMee 
HeOoleerves meeoj keÀje³e®eb ³eekeÀjlee JesieJesieÈ³ee ÒekeÀejs l³ee®ee mejeJe 
kesÀuee. les FlekebÀ efnì nesF&ue Demeb Jeeìueb®e veJnleb. les ueeskeÀebvee FlekebÀ 
DeeJe[ueb keÀer l³eeuee `jeä^er³e HegjmkeÀej' osKeerue efceUeuee. l³eecegUs l³ee 
ieeC³eeyeÎue SkeÀ JesieUer®e YeeJevee Deens.  

10) `Heg<HekeÀ efJeceeve' ³ee ef®e$eHeìeceO³es legcner iee³euesueb 
`ueieyeie ueieyeie' ieeCeb Demees efkebÀJee `keÀemes cenekeÀe³e, ceesþs 
Heg<HekeÀ efJeceeve' ns ieeCeb Demees. lej ³ee ieeC³eeb®³ee JessieÈ³ee®e 
DevegYeJeeyeÎue keÀe³e meebieeue?
G. `ueieyeie ueieyeie' ns ceeP³eemeeþer JesieÈ³ee®e OeeìCeer®eb ieeCeb nesleb. ceer 
pes vesnceer ieelees l³eeHes#ee ns KetHe JesieUbb nesleb. ÒeLece SsketÀve Demeb Jeeìueb 
ceer ns keÀmeb yeesuet MekesÀve. Hejlebg vejWê efYe[s p³eebveer ieeC³eeuee mebieerle efoueb 
l³ee®³eekeÀ[tve ceuee keÀUueb, keÀer vekeÌkeÀer ieeCeb keÀmeb nJe³e. l³eecegUs 
vesnceer DeeHeCe pes keÀjlees l³eeHes#ee JesieUb keÀenerlejer keÀjlees 
l³ee®³eelener Deevebo Deens Demeb ceuee Jeeìleb. cnCetve efJe®eej 
kesÀuee keÀer jskeÀe@[& keÀªve yeIet. les Peeu³eeveblej meieÈ³eebvee 
DeeJe[ueb. JesieUe Demee íeve DevegYeJe efceUeuee l³ee ieeC³eeves. 

11) meO³ee®eer efHe{er ner Meem$eer³e mebieerle 
Demees efkebÀJee veeìîemebieerle Demees ³eekeÀ[s nUtnUt 
JeUleevee efomele Deens. l³eeyeÎue legce®eb cele keÀe³e?
G. yeeueiebOeJee&®eer iee³ekeÀer DeeefCe l³eebveer efueefnuesueer ieeCeer 
ner FlekeÀer Depejecej Deensle, keÀer Deepener ueeskeÀebvee leer 
DeeJe[leele. ne SkeÀ Yeeie Peeuee DeeefCe ogmejb cnCepes 
meO³ee®eb Heeée&mebieerle cnCepes®e `[e@uyeer efmeefmìce' SskeÀe³e®eer 
peer DeeHeu³eeuee meJe³e Peeueer Deens l³eecegUs ³ee Heeée&mebieerleeJej 
efJeMes<e keÀece Peeueb Deens. ³eele Peeuesu³ee yeoueecegUs Deelee®³ee 
efHe{eruee les DeeJe[e³euee ueeieueb. keÀìîeej®³ee yeeyeleerle megOoe Demeb®e 
Deens. DeefYe<eskeÀer yegJeeb®eb mebieerle FlekebÀ megboj Deens DeeefCe l³eele MebkeÀj 
ceneosJevepeeR®eb Jej®³ee opee&®eb mebieerle Demeu³eeves leer meieUer ieeCeer 
ueeskeÀebvee DeeHeueerMeer Jeeìleele. l³eecegUs DeMeer 125 Je<ee¥HetJeea®eer 
iee³ekeÀer Deepener leepeer Jeeìles.

12) pegveb mebieerle DeeefCe 
ieeCeer ³eeceOeerue Deevebo ne 
DeJeCe&veer³e Deens. Hejbleg 
meO³ee DeMeer ieeCeer keÀceer 
ÒeceeCeele efomeleele. l³eecegUs 
mebieerleeleuee Deevebo njJele 

®eeueuee Deens Demeb legcneuee Jeeìleb keÀe?
G. pegv³ee ef®e$eHeì mebieerleele `cesuees[er'Jej Yej neslee. l³eecegUs leer ieeCeer 
SskeÀe³euee iees[ Jeeìe³e®eer. l³eeb®eer ®eeue ue#eele jne³e®eer. Deelee®eer ieeCeer 
cesuees[er ÒeOeeve veener³esle Demeb veener. Deelee®eer ieeCeer osKeerue megboj Deensle. 
Hejbleg `efjoce'Jej peemle Yej efouesuee efomelees DeeefCe `cesuees[er' ner keÀceer 
nesleevee efomeles. HeVeeme Je<ee¥HetJeea®³ee ieeC³ee®eer ®eeue Depetvener DeeHeu³ee 
ue#eele jenles. l³eecegUs Deelee®³ee ieeC³eele cesuees[erDeme ÒeceeCe pes keÀceer 
Deens les peemleÒeceeCeele peemle ieeC³eeble Demeueb Heeefnpes Demeb ceuee Jeeìleb.

13) Deevebo Yeeìs ³eeb®ee Deevebo keÀMeele Deens DeeefCe keÀe?
G. ceer ³ee®eb GÊej oesve ÒekeÀejeble meebieerve. ieeC³ee®³ee ¢äerkeÀesveeletve 
efJe®eej kesÀuee lej metjebceO³es pees Deevebo Deens lees DeJeCe&veer³e Deens; Demeb 
ceuee Jeeìleb. cnCepes ieeCeb ns megjsue lej Heeefnpes Hejbleg keÀenerJesUe efoiiepe 
J³ekeÌleeR®eer peer ieeCeer SskeÀlees pemes Yeercemesvepeer Deensle, yeeueiebOeJe& Deensle; 
l³ee meieÈ³eebceO³es SkeÀ meec³elee efomeles leer cnCepes l³eebveer ueeJeuesuee metj ne 
Ëo³eeuee mHeMe& keÀªve peelees. l³eecegUs les ieeCeb KetHe YeeJeleb. DeMeeÒekeÀej®eb 
ieeCeb SskeÀCeb efkebÀJee meeoj keÀjCeb ³eele ceePee Deevebo Deens. lees ceeP³eemeeþer 
KetHe ceesþe Deevebo Deens. l³ee®eÒeceeCes Jew³eeqkeÌlekeÀ ¢efäkeÀesveeletve yeesuee³e®eb 
Peeueb lej meceeOeeveer DemeCeb, Iejeleerue ceb[Uer, efce$eceb[Uer, veelesJeeF&keÀ 
DeMee Deeveboer ueeskeÀebceO³es DemeCeb, Deeveboer mJeYeeJee®eer ueeskebÀ DemeCeb ne SkeÀ 
ceesþe Deevebo Deens keÀer p³eeves DeeHeCe mJeleë Deeveboer jenlees DeeefCe Deeveboe®eb 
JeeleeJejCe keÀe³ece jenleb. ceeP³eeyeeyeleerle ³ee meJe& iees<ìer ceuee ueeYeu³ee ne 
ceeP³eemeeþer Deevebo Deens.

14) mebieerle ner DeMeer ieesä Deens keÀe peer SKeeÐeeme 
vewjeM³eeletve yeensj keÀe{t MekesÀue?

G. mebieerleele DeMeer keÀenerlejer leekeÀo Deens, keÀer 
p³eecegUs ceveeuee Meeblelee efceUles. Deelee®³ee 

peerJeveeleerue pes leeCe-leCeeJe Deensle, 
l³eemeeþer mebieerle ns Deew<eOe Deens Demeb 
cnìueb lejer DeefleMe³eeskeÌleer þjCeej 
veener. Demeb cnìueb peeleb, keÀer les leeCe-
leCeeJe IeeueJeC³eemeeþer mebieerle ns cetU 
meeOeve Deens. ³eeves SKeeoer J³ekeÌleer 
vewjeM³eeletve yeensj osKeerue ³esT 
MekeÀles. efveoeve Lees[îeeJesUemeeþer KetHe 
®eebieu³ee ieesäerceO³es ceve jcet MekeÀleb. 

p³eecegUs De[®eCeer, vewjeM³e ns efJeKejueb 
peeT MekeÀleb. ner®e Kejer mebieerleeleueer 

leekeÀo Deens.

(MeyoebkeÀve ë DeeWkeÀej 
cegÈ³es)
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FmeefueS jen nce mebIe<e& keÀer ®egves 
efpeboieer DeemegDees ceW vene³eer vee nes,
Meece menceer ve nes, jele nes ve [jer,
Yeesj keÀer DeeBKe efHeÀj [ye[yeeF& ve nes

FmeefueS, FmeefueS...

 DecejeJeleer ceOeerue cesUIeeì ³esLeerue 
DeeefoJeemeer peerJeve peieCeeN³ee DeeefCe Deelcenl³ee 

keÀjCeeN³ee MeslekeÀN³eebvee leejCeejer DeLee&le mee#eele 
osJeotle cnCetve DeesUKeueer peeCeejer J³ekeÌleer cnCepes p³esÿ 
meceepemesJekeÀ [e@. jefJebê keÀesuns DeeefCe l³eeb®³ee Helveer [e@. 
eqmcelee keÀesuns; ³eeb®³ee ÒeefmeOo DeMee le©CeeF& ke@ÀcHe®es ns 

efMeefyejieerle pesJne keÀeveeJej He[les lesJne ceveeuee 
Deieoer Meeblelee Jeeìles. mleyOeHeCes 

Òel³eskeÀpeCe l³eeleerue SketÀCe SkeÀ 
Meyo ceveele meeþJelees. 

 [e@. jefJebê 
keÀesuns ³eeb®es cesUIeeì 
Jeemeer³eebMeer Deieoer 

Ieefveÿ veeleb Demeu³eeves lesLeerue 
Òel³eskeÀ peCe l³eebvee Òesceeves 
yeeyee cnCetve nekeÀ ceejleele. 
cesUIeeì ne lemee ogie&ce Yeeie. 
cegK³eleë DeeefoJeemeer ueeskeÀeb®es 
l³ee®eyejesyej efnbm$e éeeHeoeb®es 
ns efveJeememLeeve. DeMee 
efþkeÀeCeer ³esTve keÀece keÀjCes, 
lesLeerue ueeskeÀeb®ee efJekeÀeme 
keÀjCes, MeslekeÀN³eeb®³ee Jee{l³ee 
Deelcenl³ee LeebyeJeCes ns DeJeIe[ 
Demeb efMeJeOeveg<³e yeeyeebveer 
KebyeerjHeCes G®eueues. Deepe les 
Deieoer megjUerleHeCes ®eeuele 
Deens. ³eMe efceUsue®e ner YeeJevee 
þsTve meg© Peeuesues keÀe³e& HetCe& nesT ueeieues. Deepe lesLeerue 
ieeJekeÀN³eeb®ee ceesþîee ÒeceeCeele efJekeÀeme Peeuee Deens. 
 SJe{îeeJej®e les Leebyeues veenerle lej Yeejleer³e 
leªCeebvee ³esLeerue peerJevee®eer ceeefnleer JneJeer, l³eeb®³ee %eeveele 

Yej He[eJeer ³ee nsletves keÀenerlejer keÀjeJes Demes l³eebvee meejKes 
Jeeìle nesles. ³ee efJe®eejeletve®e meg©Jeele Peeueer leer leªCeeF& 
ke@ÀcHe®eer. `®euee YeekeÀjer HeueerkeÀ[®eb peieCeb efMeketÀ³ee', ns ³ee 
ke@ÀcHe®eb ye´eroJeekeÌ³e. 
 meO³ee Peeuesueb ³ee ke@ÀcHe®eb ns 26 Jeb 

Dee³eespeve nesleb. mebHetCe& Yeejleeleu³ee 
14 jep³eebceOeerue 60 efpeu¿eeleerue 
158 ceneefJeÐeeue³es DeeefCe 68 
efMe#eCemebmLeebceOetve leyyeue 765 
efJeÐeeLeea Je efJeÐeeLeeaveeRveer ³eemeeþer 
Depe& kesÀues nesles. ³ee cegueebceOetve 
200 peCeeb®eer efveJe[ keÀjC³eele 
Deeueer. ³eeHewkeÀer ÒeCeeueer HeesU, 
efmeOoeLe& iee³ekeÀJee[, lespeue 
oeQ[keÀj DeeefCe lespeeqmJeveer 
JeeUbpekeÀj ner þeCes ³esLeerue peesMeer-
yes[skeÀj ceneefJeÐeeue³eeleerue cegueb 
nes³e. 
 leªCeeF& ke@ÀcHe®ee ÒecegKe 
GÎsMe le©Ceebvee ÞeceÒeefleÿeve, 
meebmke=ÀeflekeÀ-meeceeefpekeÀ-jepekeÀer³e 
HeefjefmLeleer®eer peeCeerJe keÀªve 
osCes ³eemeesyele®e cesUIeeì ³esLes 
ceesþîeeÒeceeCeele Dee{UCeejer 

pewJeefJeefJeOelee, lesLeerue ce=oe DeeefCe ceeveJeer peerJeve ³eeb®eer 
DeesUKe keÀªve osCes ne nes³e. ³ee ke@ÀcHeceO³es efJeefJeOe GHe¬eÀce 
Iesleues peeleele. ³eeleerue SkeÀ ÒecegKe GHe¬eÀce cnCepes 
`ueeueìsve' (kebÀoerue) p³eeceO³es SkeÀ ueeueìsve cnCepes®e 
kebÀoerue ceOeesceOe þsJeuee peelees. l³eeYeesJeleer meJe& efMeyeerjeLeea 

ieesue keÀªve yemeleele. ceie SkeÀpeCe Heg{s ³esTve efJeefJeOe 
meeceeefpekeÀ mecem³ee pemeb keÀer ngb[eyeUer, m$eerYe=Cenl³ee, 
MeslekeÀjer Deelcenl³ee, yesìer ye®eeDees, F. ieesäeRJej Yee<³e 
keÀjleele. l³ee®eÒeceeCes `yeuetve' veeJee®³ee SkeÀe GHe¬eÀceele 
meceepeeleerue SKeeoer J³ekeÌleer efJekeÀemee®³ee ceeiee&Jej Heg{s 
peele Demeleevee l³eeme FlejebkeÀ[tve keÀmes ceeies Kes®eues peeles, 
³eebmeejK³ee efJe<e³eebJej ®e®ee& kesÀueer peeles. DeMeeÒekeÀejs efoue 
keÀer o³ee&oejer, lesjer cesjer yeele, DeveHeesmìs[ uesìj, efme¬esÀì 
Sbpeume, meesmee³eìer Jeke&Àme&, F. DeveskeÀ GHe¬eÀce Iesleues 
peeleele. l³eemeesyele JesUs®es efve³eespeve keÀmes keÀjeJes ns osKeerue 
efMekeÀJeues peeles. 
 [e@. jefJebê keÀesuns ³eeb®³ee ³ee ke@ÀcHecegUs 
ceesþîeeÒeceeCeele peeie©keÀlee efvecee&Ce nesC³eeme ceole Peeueer. 
kegÀHees<eCeecegUs ce=l³egcegKeer He[CeeN³ee yeeuekeÀeb®eer mebK³ee lemes®e 
iejesojHeCeele Deme¿e $eemeecegUs nesCeeN³ee m$eer³eeb®³ee ce=l³eg®es 
ÒeceeCe keÀceer nesC³eeme yeeyee keÀejCe þjues Deensle. l³eeb®³ee 
³ee keÀe³ee&me Òel³eskeÀeves SkeÀoe lejer neleYeej ueeJeeJee. 
pesCeskeÀ©ve HeefjefmLeleer®eer peeCe nesles DeeefCe veJeerve keÀenerlejer 
DevegYeJee³euee efceUles. (Heg{erue ke@ÀcHe 5 ces les 12 ces 2019 
³ee keÀeueeJeOeerle Dee³eesefpele keÀjC³eele Deeuee Deens. 

(MeyoebkeÀve ë ce³egjer peeOeJe, ce³egjsMe 
peesMeer)

YeekeÀjerHeueerkeÀ[®eb peieCeb...
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DeefYeÒee³e
 Dee³eg<³ee®³ee JeUCeeJej DeveskeÀ 
mecem³eebvee meeceesjs peeJes ueeieles. 
l³eeleues keÀener #eCe ns Deevebo osCeejs 
Demeleele lej keÀener #eCe ns og:Ke 
osCeejs Demeleele. ³ee #eCeebceO³es Deevebo 
MeesOeuee keÀer lees meeHe[lees®e. DeeHeu³ee 

kegÀìgbyeemeesyele jentve l³eeb®³eemeesyele DeeþJeCeeR®es #eCe IeeueJeC³eele 
Deevebo Deens. DeeHeu³ee peJeU®³ee J³ekeÌleeR®³ee megKeele®e Deevebo 
o[uee Deens.

-ce³egjer keÀoce
SHeÀ. Jee³e. yeer. Sced. Sced.

 Deeveboe®eer megìmegìerle 
J³eeK³ee keÀjCeb lemeb keÀþerCeb®e. keÀejCe 
Òel³eskeÀe®ee Deevebo ne JesieUe! Demeb 
cnCeleele keÀer, `HewMeeves Deevebo efJekeÀle 
Ieslee ³eslees.' cnCepes®e DeeHeCe SKeeoer 
Jemlet efJekeÀle Iesleueer keÀer Deeveboer neslees. 
HeCe peesHe³e¥le leer Jemlet veJeerve Deens leesHe³e¥le®e. SKeeÐee®eb ogëKe 
yeepetuee meeªve l³eeuee Deevebo osCes ³eele®e ceuee Keje Deevebo 
Jeeìlees.

-MeJe&jer yeebokeÀj
Smed. Jee³e. yeer. Sced. Sced.

 Deevebo ner DeMeer 
YeeJevee Deens, peer Òel³eskeÀeuee 
mJeleë®³ee Òesceele Hee[e³euee Yeeie 
Hee[les. DeesþeJej nmet DeeCele, 
[esÈ³eebceO³es HeeCeer DeeCeles. Deevebo 
ner DeMeer iees<ì Deens peer iejeryeeuee 
keÀäe®³ee YeekeÀjerle efceUles DeeefCe Þeercebleeuee keÀceJeuesu³ee HewMeele 
efceUles. SKeeÐee keÀeceieejeme Deevebo Ieecee®³ee Oeejeble efceUlees. 
keÀejCe l³ee Ieecee®³ee Oeejsuee megOoe mJeeefYeceevee®ee mHeMe& Demelees.

-meceeOeeve peeOeJe 
SHeÀ. Jee³e. yeer. Sced. Sced.

 meJe&peCe Deevebo efceUJeC³eekeÀefjlee 
Deefìleìer®es Òe³elve keÀjle Demeleele. 
Deevebo ne efceUJee³euee veener lej 
Jeeìe³euee efMekeÀe. lej®e Kejs Deeveboer 
Jneue. Deevebo cnCepes peerJevee®eb 
jnm³e, DeesþebJej®es nem³e. SKeeÐeeuee 

nmeJeC³eeceO³es Deevebo Jeeìlees. lej SKeeÐeeuee j[JeC³eeceO³es 
Deevebo Jeeìlees. SKeeÐeeuee mecepeJeC³eele pees iebOe (YeeJe) Deens. 
lees®e lej Keje Deevebo Deens.

-Deefcele iee³ekeÀJee[
SHeÀ. Jee³e. yeer. Sced. Sced.

 DeeHeu³ee owvebefove peerJeveele 
Ie[CeeN³ee ieesäeRle Deevebo o[uesuee 
Demelees. HeÀkeÌle lees DeeHeu³eeuee MeesOelee 
Deeuee Heeefnpes. efoJeeUerle Giee®e®e 
HeÀìekeÌ³eebJej Ke®e& keÀjC³eeHes#ee DeveeLe 
cegueebvee l³eeb®eer efoJeeUer meepejer 

keÀjC³eemeeþer kesÀuesu³ee ceoleer®³ee neleele lemes®e Jee{efoJemee®³ee 
efoJeMeer kesÀkeÀ leeW[euee ueeJeC³eeHes#ee lees®e kesÀkeÀ iejeryeebceO³es Jeeìuee 
lej l³eele Keje Deevebo Deens.

-éeslee ef®eKeues.
Smed. Jee³e. yeer. Sced. Sced.

 keÀesCel³eener mebkeÀìeuee 
nmele meeceesjs peeCes ³eele®e Kejb 
³eMe o[uesueb Demeleb. DeMee Òemebieele 
ceveceeskeÀUsHeCeeves nmeCes cnCepes®e 
mJeleëceO³es veJe ®ewlev³e efvecee&Ce 
keÀjC³eemeejKes®e! ceeP³ee peerJeveeleerue 
Keje Deevebo cnCepes efveKeU nem³e nes³e. Lees[keÌ³eele keÀe³e lej 
mJeleë nmetve Deeveboer Demeeue lej®e meceesj®³ee J³ekeÌleerme Deeveboer 
þsT MekeÀeue.

-®eslevee keÀejskeÀj
ìer. Jee³e. yeer. Sced. Sced.

 ceeP³eemeeþer Deevebo 
cnìueb lej meieÈ³eele DeeOeer DeeþJeleb 
les cnCepes mebieerle. mebieerleeletve 
efceUCeeje Deevebo ne vesnceer JesieUe 
Yeemelees DeeefCe ceuee ceeP³ee JesieÈ³ee 
ogefve³esle IesTve peelees. cnCetve pesJne 
ceuee JesU efceUlees lesJne ceer mebieerle®e SskeÀle Demeles. l³eele uelee 
oeroer, Þes³ee Iees<eeue, Deefpe&le efmebie ³eeb®eer ieeCeer Demeueer lej Deevebo 
ÜeriegCeerle neslees.

-Hetpee Gpeiejs
ìer. Jee³e. yeer. Sced. Sced.

 mebmeejerkeÀ Deevebo efceUeuee keÀer 
ceeCetme KegMe neslees. SKeeoer ieesä 
DeveHesef#eleHeCes efceUeueer lej l³ee®ee 
Deevebo ne efÜiegCeerle nesCeeje Demelees. 
³ee ieesäeruee `mJeevebo' cnCelee ³esF&ue. 
HeCe keÀenerJesUsme Deevebo Peeuee keÀer lees 

vee®etve, nmetve efkebÀJee SKeeÐeeMeer yeesuetve J³ekeÌle nesT MekeÀle veener. 
DeMeeJesUer lees DeÞetbletve J³ekeÌle kesÀuee peelees. lees®e Keje `Hejceevebo' 
þjlees.

-oMe&ve YeesUs
Smed. Jee³e. yeer. Sced. Sced.

 `me¿eeêer' cnìueb 
keÀer efleLes efJeefJeOe ÒeeCeer, He#eer, Pee[s-
Peg[Hes, veoer®es GiecemLeeve, Gb®e Gb®e 
efMeKej, keÀ[s, OeyeOeyes Demeb yej®e 
keÀener Hene³euee DeeefCe DevegYeJee³euee 
efceUleb. HeCe men³eeêer®eer Kejer ceppee 
ner HeeJemeeÈ³eele keÀener JesieUer®e DeeefCe 
leer HeCe Heefnu³ee HeeJemeeveblej peer keÀener 
efnjJeer Meeue DeeHeu³ee DebieeJej HeebIejlees, 
peCet GvneÈ³eele efomeCeejs jewê ªHe lees 
PeeketÀve ìekeÀlees. les ¢M³e HeÀkeÌle HeÀesìes 
ceO³es efkebÀJee eqJnef[Dees ceO³es HeenC³eeHes#ee 
mJe®íboer ceveeves, GIe[îee [esÈ³eebveer 
DeeefCe Glejuesu³ee {ieeb®ee DeemJeeo IesTve 
Heenleevee pesJne ceveele keÀener Gjle veener 
lesJne HeÀkeÌle me¿eeêerJej Òesce keÀjeJeb SJe{b®e 
ceveele jenleb l³ee®eer ceppee®e JesieUer. ³ee 
efoJemeele yeeF&keÀJej YeìkebÀleer®eer ceppee 
keÀener Deewj®e Demeles. vegkeÀl³ee®e mejuesu³ee 
Dee<ee{eleu³ee OegJeeOeej DeeefCe ÞeeJeCeeleu³ee 
ueHeb[eJe KesUCeeN³ee HeeJemeeves Oeefj$eerJej  
efnjJeeieej meepe ueeJeuesuee. YeeêHeoeleu³ee 
menm$ejMceer mJe®í keÀesJeÈ³ee Gvneves 
efnjJ³ee HeìueeJej PeUeUer Gceìuesueer, 
DeOetveceOetve l³eeJej efJeefJeOejbieer HegÀueeb®eer 
JesueyegÆer, jsMeceer uegie[îee®ee keÀeþ keÀe{eJee 
lemes keÀeUerMeej [ebyejer jmles, IeeìeJej®es 
JeUCeeJeUCee®es jmles, veblej ceeL³eeJej®es 
SKeeos ieeJe ieeþleevee efomeuesueer 
FbêOeveg<³e©Heer veJeueeF&. Deeueìtve Heeueìtve 
GpeJeer [eJeer JeUCes Iesle efomeCeejs ojerleues 
keÀeskeÀCeeJej Hemejuesues Heeb{jkesÀ {ie, peCet 
keÀeHetmekeÀeW[îee®eer ieesä®e. me¿eeêeruee 
DeeHeeHeu³ee Hejerves mecepetve IesC³eele®e 
Kejer cepee Deens, me¿eeêerleerue ®e{-Gleej 

Dee³eg<³ee®³ee veJ³ee J³eeK³ee efMekeÀJeleele. 
FLeuee efvemeie& peieCes efMekeÀJelees. FLeues 
veoer-veeues efvejblej DeeefCe mebkeÀì keÀeUeletve 
JeenC³ee®ee mebosMe osleele. FLeuee jeveJeeje 
ceveeuee megKeeJetve peelees. FLes ÒeeCeer, He#eer, 
Jev³epeerJe veJeveJ³ee mebkeÀuHeveslegve Oew³e& 
DeeefCe JesUsÒemebieer Meebleles®es ©He Ie[Jeleele. 
 me¿eeêerle Jemeuesues ie[ 
efkeÀuues l³eeb®ee Fefleneme, lees efvemeie&, [esbiej 
oN³ee, veoer-Dees{s, He#eer, efJeefJeOe jbieeb®eer 
HegÀues, Pee[s Jesueer, leer ceeleer, lees efleLeuee 
ojJeUCeeje megiebOe l³eeleuee  Deevebo 
ne ceveeuee YegueJetve ìekeÀCeeje Demelees. 
me¿eeêer®es JeCe&ve keÀjeJes lesJe{s Lees[s®e Deens. 

l³ee®³ee DeLeebie ªHeeHeg{s DeeHeCe vesnceer®e 
Kegpes Jeeìle Demelees. FLes Ie[uesu³ee 
Feflenemeeves me¿eeêeruee Devev³emeeOeejCe 
Demes cenllJe ÒeeHle keÀªve efoues Deens. 
me¿eeêerle GYes þekeÀuesues ie[efkeÀuues 
DeeHeu³eeuee FLeu³ee Feflenemee®eer YeJ³elee, 
keÀuHekeÀlee, megbojlee ³eeb®eer Òeef®eleer osle 
Deepener Deieoer YekeÌkeÀceHeCes GYes Deensle. 
peJeU-peJeU 500 Je<ee¥ntve DeefOekeÀ 
keÀeUeHeemetve ns meJe& efkeÀuues, cebefojs DeeHeu³ee 
JewYeJeMeeueer Feflenemee®eer mee#e osle Deensle. 
DeeHeu³ee cenejeä^ele DeveskeÀ jepemeÊeebveer 
l³eeb®³ee keÀejefkeÀoeale DeveskeÀ ie[ efkeÀuues 
yeebOeues. cenejeä^ele ³ee ie[efkeÀuu³eebvee 

KeN³ee DeLee&ves megJeCe&PeUeUer efceUeueer; leer 
efMeJeje³eeb®³ee keÀejefkeÀoeale! me¿eeêer®³ee 
Yetieesuee®ee Je l³ee®³ee ogie&celes®ee KeN³ee 
DeLee&ves JeeHej efMeJeje³eebveer ie[ yeebOeCeermeeþer 
kesÀuee.
 `efkeÀuues' ne lej 
[eWiej YeìkebÀleer®ee ceO³eJeleea efyebot  
Demelees®e, HeCe l³eeefMeJee³e me¿eeêerleerue 
Dee[JeeìebJejerue YeìkebÀleer ner osKeerue 
eflelekeÀer®e Deevebooe³eer, mHegÀleeaoe³eer 
Demeles. efkeÀuu³eebJej DeeleeHe³e¥le ef{ieYej 
HegmlekebÀ íeHeueer iesueer Deensle. vesnceer®³ee 
JeeìsJeªve peeC³eeHes#ee þjJetve JesieÈ³ee 
Jeeìsves peele veJeb keÀenerlejer MeesOeC³eekeÀ[s 

DemeCeeje l³eeb®ee keÀue keÀewlegkeÀ keÀjeJee 
Demee®e Deens. l³ee®e l³ee®e ieoea®³ee 
efþkeÀeCeebHes#ee veeefJev³ee®³ee MeesOeele l³eebveer 
me¿eeêer®es DeveesKes ©He DevegYeJeues Deens. 
³ee [eWiej YeìkeÌ³eebHewkeÀer keÀenerpeCe DeeHeueer 
YeìkebÀleer yuee@ie®³ee ceeO³eceelegve MeyoyeOo 
osKeerue keÀjleele, cee$e íeHeerue ceeO³eceeletve 
DeMee YeìkebÀleerJejerue efueKeeCe leguevesves 
keÀceer®e. ³ee®e me¿eeêer®³ee ie[keÀesìeb®³ee 
DeekeÀ<e&CeeHeesìer Deepe cenejeä^eleerue 
npeejes le©Ce me¿eeêerle YeìkeÀle Deensle. 
³eeleerue keÀesCeer ie[efkeÀuu³ee®ee DeY³eeme 
keÀjC³eemeeþer YeìkeÀlees³e lej keÀesCeer 
uesC³eeb®³ee, pebieueeb®³ee DeY³eemeemeeþerr 
Oe[He[lees³e. 
 ns meJe& keÀjleevee veevee 
ÒekeÀej®eer ceeCemes, GIe[îee DeeYeeUeKeeueer 
keÀe{uesu³ee je$eer JeeoU JeeN³eeMeer oesve 
nele keÀsuesues Òemebie, keÀeskeÀCekeÀ[îeemeejKes 
jekeÀì meeQo³e& DevegYeJeleevee Gþuesuee 
Lejej, Jeveogie& Heenleevee DeJeef®ele 
Peeuesueer Jev³eÒeeC³eeb®eer vepejevepej ns 
meieUb DevegYeJee³e®es Demesue lej me¿eeêeruee 
Je l³ee®³ee DebieeKeebÐeeJej Jemeuesu³ee 
ie[efkeÀuu³eebvee He³ee&³e veener. DeeHeCener 
KeN³ee DeLee&ves veMeeryeJeeve Deenesle 
keÀejCe DeeHeu³eekeÀ[s me¿eeêer Deens Je 
me¿eeêeruee DebefkeÀle keÀjCeeN³ee efMeJeje³eeb®ee 
DeefYeceeveemHeo Fefleneme Deens. DeMee ³ee 
me¿eeêerMeer efveKeU ceveeves efnleiegpe meeOeueer 
Heeefnpes.

jekesÀMe ceesjs
SHedÀ.Jee³e.yeer.Sced.Sced

DeeF& ceuee KesUe³euee pee³e®eb³e
peeT os ve Je...

veoerceO³es HeJee³euee pee³e®eb³e
peeT os ve Je..

 KesUeb®eer Kejer veeU ner ieeJeeuee pees[uesueer 
Demeles. Menjele keÀmeues KesU DeeefCe keÀmeueb keÀe³e. KseU cnCepes®e 
ieeJeekeÀ[®ee Deevebo DeeefCe ieeJeekeÀ[®ee Deevebo cnìueb keÀer ceve 
Gvee[keÌ³ee keÀje³euee megªJeele keÀjleb. ceuee ieeJeekeÀ[®³ee Demmeue 
ceeleerleues KesU cnCepes efveKeU Deevebo Jeeìlees. keÀejCe Menje®³ee 
efmeceWì®³ee peiebueele ns KesU njJeues Deensle. ieeJeekeÀ[s ueHeb[eJe, 
megjHeejby³ee, ueieesjer, efJeìer-oeb[t, meeiej ieesìs, ieesìîee, ®eebHegÀu³ee, 
®eesj Heesueerme, YeelegkeÀueer®ee KesU, efìHeN³ee, efPeccee, efKeme yeeF& 
efKeme, OeeW[er Fl³eeoer KesU KesUe³euee efceUleele. ceePeb Yeei³e 
SJe{b ®eebieueb keÀer ns meJe& KesU ceer KesUues Deensle. keÀejCe lesJne 
veme&jer, Sued. kesÀ. peer, ³eg. kesÀ. peer. ns KegU Deeueb veJnleb. Deece®eer 
DebieCeJee[er cnCepes `Deepeer-Deepeesyee®e' nes³e.
 ieeJeekeÀ[erue KesU KesUe³euee megjJeele nesles leer 
OejeOejer efkebÀJee ueHeb[eJe KesUeHeemegve; keÀejCe HeeJeueb ìekeÀe³euee 
meg©Jeele kesÀueer keÀer HeUe³euee ³esle DeeefCe meieUb mecepee³euee ueeieueb 
keÀer ueHeb[eJe meg© neslees. ceuee DeeþJeleb Deecner ueHeb[eJe KesUe³e®ees. 
one-yeeje YeeJeb[eb®eer Deece®eer ìesUer nesleer. l³eecegUs KesUele Yeeb[Ceb 
pejer Peeueer lejer je$eer SkeÀe®e leeìele pesJee³e®ees. ueHeeígHeer KesUleevee 
Deecneuee ueHee³euee DeKKee ieeJe keÀceer He[e³e®ee. kegÀþsner ueHee³e®ees 
Deecner. kegÀCee®³ee Iejele, oejele, [euei³eeKeeueer ueHeuesuees Deenesle, 
keÀOeer Deepeer, DeeF&, keÀeketÀ, ceeJeMeer, Deel³ee®³ee Heoje®³ee Dee[meg×e 
ueHeuees Deenesle. KesU KesUle Demeleevee kegÀCeeuee ogKeeHele Peeueer 
lej ìeF&ceefHueme cnCee³e®ees. Deelee keÀUleb³e, lesJne®eb `ìeF&ceefHueme' 
cnCepes `ìeF&ceefHuepe' nesleb. l³eeJesU®eb les ueneve ceve De[eCeer 
nesleb. HeCe ueHeuesu³ee DeeHeu³ee meeLeeroejeuee MeesOee³e®ee Deevebo®e 
JesieUe neslee. KesUele efpebkeÀu³eeveblej nesCeeN³ee Deeveboe®eer efkebÀcele 
Heeefjleesef<ekeÀ efkebÀJee jesKe jkeÌkeÀcesle keÀjlee ³esCeb MekeÌ³e®e veener. efce®e 
efpebkeÀues cnCele ceeleerves ceeKeuesueb Debie IesTve Iejer iesu³eeJej DeeF& 
Pee[tves MeeyeemekeÀer Ðee³e®eer, leer MeeyeemekeÀer Deepener DeeþJeles. 
 ne ueHeb[eJe Deecner yeeueHeCeeHeemetve les ceeO³eefcekeÀ 
MeeUsle efMekesÀHe³e¥le KesUuees keÀejCe ³ee KesUe®eer iebcele®e v³eejer. 
ieeJeekeÀ[®ee GvneÈ³ee®³ee megÆerleuee KesU `®eebHegÀu³ee' cnCepes®e 
Deepe®ee `ueg[es' nes³es. Heeìer, Hesefvmeue efkebÀJee HeÀjMeerJej Iej keÀ©ve 
®eewkeÀesve DeeKetve Iej yeebOeC³ee®ee [eJe meg© keÀje³e®ee. ef®eb®eeskesÀ 
HeÀes[tve l³ee®³ee ®eeHegbÀu³ee keÀ©ve l³ee neleele IesTve ceie nele 
efHeÀªve Keeueer ìekeÀe³e®³ee, SkeÀ SkeÀ Iej Heg{s peele MesJeì®eb Iej 
yeebOee³e®eb DeeefCe efpebkeÀe³e®eb. ieeJeer DeeF&ueemegOoe meesyele KesUe³euee 
JesU Demee³e®ee Deel³ee, ceecee, ceeJeMeer®eer cegues meJe& YeeJeb[ SkeÀ$e 
Deeueer keÀer Deece®ee KesueeslmeJe meg© Jne³e®ee. Deieoer leneveYetkeÀ 

efJeme©ve Deecner KesUe³e®ees. efleLeueer YeeJeb[b l³eeb®es KesU Deecneuee 
efMekeÀJee³e®es DeeefCe Deecner les Deeveboeves efMeketÀve KesUe³e®ees. 
ceuee DeeþJeleb³e Deel³ee®³ee ieeJeer `OeeW[er' ne KesU Deecner cegueb 
HeeJemeeÈ³eele KesUe³e®ees. Hee®e-mene efoJeme HeeTme ³esTve iesuee 
keÀer meieUer cegueb veoer, Dees{îeeuee Deeuesu³ee HeeC³eele G[îee cee©ve 
l³ee HeeC³eeletve yes[tkeÀ yeensj keÀe{tve Debieeuee efuebyee®ee Heeuee yeebOetve 
ieeJeele OeeW[er ceeiele efHeÀje³e®ees. ’OeeW[er OeeW[er HeeCeer os, HeeTme 
He[t os“, Demeb cnCele IejesIejer OeeW[er ceeiee³e®eer. veblej ieeJeeleerue 
nvegceeve cebefojele l³ee meieÈ³ee OeeW[er®ee Yeb[eje keÀje³e®ee. ceesþîee 
Deeveboele lees Kee³e®ee. lees KeeC³eeleuee mJeeo DeeefCe OeeW[er ceeieleevee 
nesCeeje Deevebo kegÀþs efceUt®e MekeÀle veener. SkeÀelcelee veeboJeCeejs ns 
KesU DeeHeCe mebHeJetve ìekeÀues Deensle.  
 cegueeR®ee DeeJe[lee KesU cnCepes `efìHeN³ee'. MeeUe 
megìueer keÀer Deepetyeepet®³ee Heefjmejeleu³ee cegueer ieesUe keÀje³e®³ee 
efìHeN³ee KesU megª Peeuee keÀer, ’DeeOeer ceer veblej legPee [eJe“, 
’ceer efpebkeÀues!“ Demeb cnCele vegmelee peuuees<e Demee³e®ee. mJeHveele 
osKeerue ceer KesUeleu³ee Iees<eCee Ðee³e®es. meieÈ³ee leeCeleCeeJeeHeemetve 
DeefueHle Demes peie cnCepes KesUe³e®eb peie. KesUeves Deejesi³e osKeerue 
GÊece jenles, Debieer ueJeef®ekeÀlee jenles. keÀener KesU yegOoeruee ®eeuevee 
osCeejs Demeleele. veeleer, ieeJe®eer ceeleer, pesJeCe, Mesleer, ieeJeekeÀ[®eer 
DevegYeJeeves Je=Oo Peeuesueer cneleejer ceeCemeb ³eebmeejK³ee ieeJeekeÀ[erue 
DeveskeÀ ieesäerle ceppee Demeles, Deevebo Demelees.  
 Je³emkeÀj ceeCemeb Iejele Demeueer keÀer Iejeuee MeesYee 
³esles. Deece®³ee Iejele osKeerue DeMeer MeesYee osCeejb SkeÀ J³eefkeÌlecelJe 
nesleb. les cnCepes Deece®es `leel³ee'; cnCepes®e ceePes Deepeesyee! peCet 
Iejeleues les JeìJe=#e DeeefCe Deecner l³ebe®³ee Heejby³ee®e! Deece®³ee 
Òel³eskeÀ KesUele leel³ee meeceerue Demee³e®es. Yeuesner leel³ee oeKeJele 
vemeues lejer l³eeb®eer Deecne veeleJeb[ebJej DeHeej cee³ee nesleer. l³eele ceer 
l³eeb®eer uee[keÀer veele. leel³eebvee efHeÀje³euee IesTve peeC³ee®eer HetCe& 
peyeeyeoejer ceeP³eeJej nesleer. MesleeJej peeCeb, osJeoMe&ve keÀjCeb, ieeJeele 
HesÀjHeÀìkeÀe ceejCeb DeeefCe MesJeìer oeoe ceeÈ³ee®³ee ogkeÀeveele npesjer 
ueeJeCeb; Demee efoJemeYeje®ee keÀe³e&¬eÀce Demee³e®ee. ieeJeekeÀ[erue 
efoJeme cnCepes Dee³eg<³eeleerue megJeCe&efoJeme. meieUb efveJeeble, Deueyesue! 
ceeCegmekeÀer®eb efJeMJe nesleb les. DebieCeeleerue HegÀueeb®ee me[e, jbeieesUer, 
Deepeer®³ee nele®es pesJeCe, Mesleeleerue ngj[e Heeìea, KegjHeCeer, megieer, 
meCe, pe$ee ns ieeJeeleueb JewYeJe Deens. ieeJeb njJele ®eeueueer Deensle, 
lesLeerue KesU veeceMes<e Peeues Deensle. ceeleerMeer veeU legìu³eecegUs veeleer 
ogjeJele ®eeueueer Deensle. ceuee Jeeìleb Òel³eskeÀeuee Demeb ieeJe nJeb. 
efleLes íesìmeb Iej DeeefCe Yeueceesþb DebieCe nJeb, KesUe³euee meJebie[er 
nJesle ®etue nJeer DeeefCe Iejele SkeÀ Deepeer nJeer.

efÒe³ebkeÀe yeesyee[s (OeejJeeues)
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yeeueHeCeer®ee keÀeU megKee®ee
ceewpecepes®ee, yeng Deeveboe®ee

efvejeiemeHeCes KeUKeUtve nmeC³ee®ee
meesvesjer #eCe Jes®etve þsJeC³ee®ee
yeeueHeCeer®ee keÀeU megKee®ee

 yeeueHeCe cnìues keÀer 
DeeHeu³eeuee DeeþJelees lees cnCepes DeeHeCe 
kesÀuesuee Kees[keÀjHeCee, nÆerHeCee DeeefCe 
cepee-cemleer. ueneveHeCeer DeeHeu³eeuee 
keÀener mecepele vemeles. l³eecegUs DeeHeu³eeuee 
Òel³eskeÀ íesìîee íesìîee ieesäeRceOetve Deevebo 
efceUle Demelees. uenevecegueeb®ee Deevebo 
ne l³eeb®³eeHegjlee®e ce³ee&efole vemelees lej 
l³eebvee yeIetve Iejeleerue Flej meom³eeb®³ee 
®esnN³eeJejner nem³e Gceìle Demeles.  
 ueneveHeCeer DeeHeu³eeuee 
meJee&le peemle cepee DeeF&uee ceveJeC³eele 
³ee³e®eer. l³ee®eyejesyej meJee&le peemle 
Deevebo ne DeeHeu³eeuee DeeF&-Jeef[ueebcegUs 
efceUe³e®ee. lees Deevebo Òel³eskeÀ íesìîee 
íesìîee ieesäerble meeceeJeuesuee Demelees. ceie 
les efceUCeejs íesìs ®ee@keÀuesì Demees efkebÀJee 
DeeF& yeeyeebmeesyele efHeÀje³euee peeCes Demees, 
efce$ecew$eerCeeRmeesyele KesUCes Demees ³eebmeejK³ee 
efJeefJeOe iees<ìeRceOetve Deevebo efceUle Demelees. 
MeeUsuee megÆer ns SskeÀu³eeJej nesCeeN³ee 
Deeveboe®eer yeele®e v³eejer. HeCe ne Deevebo 
oesve leerve efoJeme®e yeje Jeeìlees keÀejCe 
MeeUsleerue cemleer, efce$ecew$eerCeeRmeesyele [yee 
KeeCes, l³eeb®eer Kees[er keÀe{Ces ³eelener SkeÀ 
JesieUe®e Deevebo efceUle Demes. 

 HeeJemeeÈ³eele MeeUsletve 
Iejer peeleevee HeeJemeele efYepele peeCes 
DeeefCe jml³eeJejerue mee®euesu³ee HeeC³eele 
G[îee cee©ve SkeÀceskeÀeb®³ee DebieeJej HeeCeer 
G[JeCes, l³ee HeeC³eele nes[îee mees[Ces ne 
Deevebo®e JesieUe Demee³e®ee. ueneveHeCeer 
ceesþîee YeeJee®eer Kees[er keÀe{tve l³ee®es®e 
veeJe yeeyeebvee meebieCes ³eelener JesieUer®e cepee 
³esle Demes. MeeUsleerue Flej leeefmekeÀebHes#ee 
KesUe³e®eer leeefmekeÀe ner meieÈ³eeb®eer®e 
DeeJe[leer Demee³e®eer. keÀejCe l³eele 
cevemeeskeÌle KesUe³euee efceUe³e®es. MeeUsle 
efMekeÀle Demeleevee kebÀìeUe Deeu³eeJej 
MesJeì®³ee yeekeÀeJeªve Jener®³ee Heevee®es 

efJeceeve yeveJetve les HesÀkeÀCes ³ee Kees[keÀj 
HeCeelener DeeHeu³eeuee Deevebo efceUe³e®ee. 
MeeUs®eer ceOeueer megÆer Peeueer keÀer meieUs 
SkeÀ$e yemetve [yee Kee³e®es, ceie ³ee®³ee 
l³ee®³ee [y³eeleerue SkeÀ SkeÀ HeoeLe& G®euetve 
lesLetve HeU keÀe{e³e®ee ³eele megOoe cepee 
Demee³e®eer. 
 efoJeeUer Deeueer keÀer 
ceie veJeerve veJeerve keÀHe[s I³ee³e®es, ceie 
les keÀHe[s SkeÀeHeeþesHeeþ SkeÀ Ieeuetve 
yeIee³e®es. l³ee®eyejesyej YegF&®e¬eÀ, HeeTme, 
megjmegjer ³eebmeejKes HeÀìekesÀ DeeCeCes DeeefCe 
efoJeeUer meg© nesC³eeDeeOeer®e les HeÀes[e³euee 
meg©Jeele keÀjCes, l³eemeesyeleeruee `efove efove 

efoJeeUer, ieeF& cnMeer DeesJeeUer' ns cnCele 
l³ee megjmegN³ee ieesue ieesue efHeÀjJele vee®eCes, 
yeeie[Ces ³ee meieÈ³eelener JesieUe®e Deevebo 
DeeHeu³eeuee efceUe³e®ee.
 OegefueJeboveeuee íesìgM³ee 
neleele JesieJesieUs jbie IesTve mebHetCe& IejYej 
efHeÀje³e®eb DeeefCe meieÈ³eebvee jbie ueeJetve 
Ðee³e®ee. keÀOeer DeeF&ves OeHeeìe ceeju³eeJej 
SkeÀe keÀesHeN³eele peeTve DeeHeCe j[le 
yemeuees DeeefCe ceie yeeyeebveer ®ee@keÀuesì efoues 
keÀer ceie Hejle DeeHeueer cemleer ®eeuet Jne³e®eer. 
³eelemegOoe KeìîeeUHeCee Demee³e®ee.
 yeeueHeCeer keÀmeueer®e 
keÀeUpeer vemee³e®eer, keÀmeues®e efJe®eej 

[eskeÌ³eele vemee³e®es l³eecegUs Òel³eskeÀ iees<ìerle 
DeeHeu³eeuee Deevebo efceUle Demee³e®ee. Hejbleg 
Deelee ueneve cegueebvee yeefIeleu³eeJej Demeb 
Jeeìleb keÀer DeeHeCe Hegvne ueneve Jne³euee 
Heeefnpes DeeefCe les Deeveboe®es #eCe Hejle 
DevegYeJeues Heeefnpesle. DeeHeu³ee ueneveHeCeer®es 
HeÀesìes vepejsme He[ues keÀer l³ee DeeþJeCeerle 
DeeHeCe jcetve peelees. 

Hejletveer keÀOeer vee ³esF&
lees keÀeU meewK³ee®ee

Yeeye[îee iees[ DeeþJeeb®ee
megJeCe&#eCeeb®³ee mee#eerves

meÃefole nesJetve peeC³ee®ee
ceveeme osF& Demeerce Deevebo

yeeUHeCeer®ee lees keÀeU megKee®ee

 ueneveHeCe ns Dee³eg<³eeleerue 
meJee&le efvejeieme Deeveboe®ee meeþe keÀjCeejs 
Demeles. keÀejCe yeeueHeCeeleerue DeeHeues ns 
Deeveboe®es #eCe DeeHeu³eeuee Hejle keÀOeer 
DevegYeJee³euee efceUCeej veenerle. cnCetve 
yeeueHeCeeleues ns Deeveboe®es #eCe DeeHeCe keÀOeer 
efJemejle veener. yeeueHeCeeleerue Deevebo ne 
yeeueHeCeeHegjlee®e ce³ee&efole vemelees keÀejCe 
ceesþs Peeu³eeJejosKeerue yeeueHeCeeleues 
Deeveboe®es efkeÀmmes DeeþJeleele. DeMeeJesUer 
®esnN³eeJej DeeHeesDeeHe efmcele nem³e ³esles.

 GlkeÀ<ee& ve[ies.
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efÒe³e efce$eeme, 
 keÀmee Deensme let? Deelee Je³ee®eer HeVeeMeer ieeþueerme keÀUueb osKeerue veener js! 
letP³eemeeþer Demeb He$e efuenerve ³ee®eer keÀuHevee®e keÀOeer kesÀueer veJnleer efkebÀJee Demee Òemebie ³esF&ue 
Demeb ceuee Jeeìueb®e veJnleb. letP³ee HebVeemeeJ³ee Jee{efoJemeeefveefceÊe ceuee leguee keÀener meebiee³e®eb 
Deens. legPeb DeeefCe ceePeb veeleb ns meve 2002 Heemetve Deepele³eeiele efìketÀve Deens DeeefCe ns veeleb 
Demeb®e ®eeuele jeefnue. let ceeP³eemeeþer HeÀkeÌle efce$e vemetve SkeÀ osJeotle®e Deensme. keÀejCe Deepe 
ceer pees Deens Je ceuee pes veeJe efceUeueb Deens, ns HeÀkeÌle legP³eecegUs®e!
 let ceuee DeeHeuebmeb kesÀuebme DeeefCe yeIelee-yeIelee ceePeer Òeieleer nesle iesueer. let ceuee 
keÀe³e veener efouebme...ceuee ceePeb DeefmlelJe efouebme, $eÝleyee efoueeme, mJeleb$e DeesUKe efoueerme, 
efce$eHeefjJeej efoueeme, ®eebieues iegªpeve efouesme, efMe#eCe efouebme DeeefCe veeskeÀjer lej efoueerme®e; 
l³ee®eyejesyej íeskeÀjer cnCepes®e ceePeer DeOee¥efieveer megOoe efoueerme. Depetve keÀe³e ceeieeJeb 
legP³eekeÀ[s. 
 cew$eer®eer J³eeK³ee efMekeÀeJeer lej legP³eekeÀ[tve®e! efvemJeeLeea Òesce ns let®e efMekeÀJeuebme. 
leguee jespe Heenleevee KetHe ieJe& Jeeìlees. ceeP³eemeejKes legPes DemebK³e efce$e-cewef$eCeer Demeleerue. 
l³eele let ceuee SkeÀ efJeÐeeLeea cnCetve Heeefnuebme, SkeÀ ®eebieuee efce$e cnCetve Heeefnuebme, efMe#ekesÀlej 
keÀce&®eejer cnCetve Heeefnuebme DeeefCe Deelee SkeÀ efMe#ekeÀ cnCetvener Heenlees Deensme. ³ee meieÈ³ee 
yejesyejeruee®e legP³ee megj#es®³ee keÀeUpeerHeesìer ceer ceneefJeÐeeue³e Heefjmejele megj#ee efJeYeeie 
ÒecegKee®eer YetefcekeÀe yepeeJele Deens. iesueer Deþje Je<e& ceer leguee Heenle Deeuees³e; legPes yeouele 
peeCeejs ªHe ns KetHe®e DeÓtle Deens. letP³ee menJeemeekele nesTve iesuesues efce$eHeefjJeej pesJne ceuee 
Yesìleele DeeefCe legP³ee DeeþJeCeer meebieleele lesJne Gj Yeªve ³esleb. l³eebveer kesÀuesueer ceewpe cepee 
Deepener l³eebvee leguee Heeefnu³eeJej DeeþJeles. keÀejCe let Depetvener Deens lemee®e Deensme! 
 legP³eeyeÎue®³ee Òel³eskeÀe®³ee DeeþJeCeer ³ee KetHe JesieÈ³ee Demeleerue HeCe ceeP³ee 
yeeyeleerle les Lees[b JesieUb Deens. efoJemeeleues one leeme ceer legP³ee®e menJeemeele Demelees. keÀOeer 
ceePeb ceve yes®ewve Peeueb Demesue, lej ceer legP³eemeceesj DemeCeeN³ee keÀejbp³eeletve Gb®e G[Ceejs 
HeÀJeejs Heenle yemelees. keÀe ceeefnle keÀe...ceveeuee Deieoer Meeble Jeeìleb. HetJeea ceneefJeÐeeue³eele 
efMekeÀle Demeleevee ceePes DevegYeJe KetHe JesieUs nesles®e Hejbleg Deepe l³ee®e ceneefJeÐeeue³eele 
keÀe³e&jle Demeleevee®es DevegYeJeosKeerue JesieUs Deensle. Kejb®e ner KetHe efJeue#eCe ieesä Deens keÀer 
p³ee efþkeÀeCeer ceer efMekeÀuees, ceesþe Peeuees, HeoJeer ÒeeHle kesÀueer l³ee®e ceneefJeÐeeue³eele keÀe³e&jle 
Demetve SkeÀ ÒekeÀejs let efouesu³ee DeveskeÀ ieesäeR®eer HejleHesÀ[ keÀjlees³e Demeb Jeeìleb DeeefCe ner YeeJevee 
keÀe³ece®e ®eeuet jenerue HeÀkeÌle DeeefCe HeÀkeÌle legP³eemeeþer®e. let Demee®e ceesþe nes, legPeer GÊejesÊej 
Òeieleer Je veeJee®eer J³eeHleer yenª os. ner®e F&éej®ejCeer ÒeeLe&vee. 

                                                                                  legPee efce$e, 
mJeefHveue.

(Òee.mJeeqHveue ce³eskeÀj:- ceepeer efJeÐeeLeea, ÒeeO³eeHekeÀ, megj#ee efJeYeeie ÒecegKe, mepe&-ceepeer 
efJeÐeeLeea meef®eJe)

He$eeme keÀejCe keÀer...me¿eeêer®³ee kegÀMeerle YeìkebÀleer

 yeeçç yeeçç yeeueHeCe osiee osJee...

íe³eeef®e$e : meewjYe Kes[skeÀj
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ieeJeekeÀ[®³ee DeeþJeCeer
 `yeoue' ne efvemeiee&®ee 
efve³ece Deens. lemee lees DeveskeÀ ®eebieu³ee 
JeeF&ì ieesäeRceO³es ner Ie[le Demelees. 
keÀeUevegmeej DeveskeÀ ieesäer megOeejle iesu³ee. 
keÀener JeeF&ì lej keÀener ®eebieu³ee. HeCe yeoue 
ne nesle®e jeneruee. keÀeU pemepemee Òeiele 
nesT ueeieuee, lemeleMee ceeCemee®³ee iejpee 
DeeefCe Deevebo ³eelener yeoue nesle iesues. 
HetJeea efvemeiee&®³ee meeefVeO³eele, He#³eeb®³ee 
cebpegU DeeJeepeele, Heneìs®³ee ieej JeeN³eele 
efkebÀJee ceie yesYeeve keÀjCeeN³ee jelejeCeer®³ee 
megiebOeele Deevebo o[uesuee Demee³e®ee. ne 
Deevebo keÀescepeuesu³ee ceveeuee Guneefmele 
keÀjCeeje Demelees. Demes DeveskeÀ cewoeveer KesU 
nesles p³eeletve ceeCetme l³ee ceeleerMeer®e veener 
lej DeveskeÀ ceeCemeeMeer ceeCetmekeÀerves pees[uee 
peele Demes.
 leb$e%eevee®³ee peieele cee$e 
³ee Deeveboe®eer J³eeK³ee ner PeHeeìîeeves 
yeouele iesueer. `mebieCekeÀ' Je `ue@Heìe@
He' ns DeeYeemeer efJeée le³eej keÀjCeejer 
GHekeÀjCes ceeCemeeb®ee Deevebo yevet ueeieueer. 
FlekebÀ keÀer ceer DeeefCe ceePeb DeeYeemeer peie 
ns®e l³ee®eb efJeée yevetve iesueb. SKeeÐee 
meCeeJeeje®³ee  efveefceÊeeves ueeieCeejer Yesìer®eer 
Dees{, DeeHeguekeÀer DeeefCe ieUeYesìer®ee lees 
efpeJneÈ³ee®ee #eCe ³ee meeN³eele YeeJeefvekeÀ 
Deevebo Del³eble o=={ neslee. meO³ee®³ee 
keÀeUele ns DeuHeÒeceeCeele efometve ³esleb. 
keÀejCe FbìjvesìJej ieHHee ceejCes, 
Jee{efoJemee®³ee MegYes®íe osCes ³ee meeN³eele 
petv³ee efJe®eejeb®eer veeleer meg×e veJ³ee 
efJe®eejceleJeeoer He×leer®eer nesle iesueer.
 l³ee®eyejesyej meCeemegoer®³ee 
keÀeUele SkeÀ$e efce$eHejerJeej efkebÀJee 

kegÀìgbyeemeesyele Kejsoeruee peeC³ee®ee 
Deevebo keÀener JesieUe®e Demee³e®ee. DeveskeÀ 
iebceleeroej efkeÀmmes, ®eebieues JeeF&ì DevegYeJe 
SkeÀceskeÀebvee meebielee ³ee³e®essss Hejbleg Deelee 
ne Deevebo yeoueuee³e. l³eecegUs l³ee®eb ªHe 
osKeerue Òel³eskeÀ JeUCeeJej yeouele iesueb³e. 
pees Deevebo DeeOeer ueieesjer, DeeìîeeHeeìîee 
KesUtve efceUe³e®ee lees Deevebo Deelee 
eqJn[er³ees iesce ceOetve efceUt ueeieuee³e. 
veeìkeÀeleerue Hee$eb, l³eeb®eer DeefYeve³e Mewueer 
ns peJeUtve HeenC³ee®ee pees Deevebo neslee, 
l³eeb®es ªHeeblej ns ef®e$eHeì, ceeefuekeÀe 
efkebÀJee ceie Jesyeefmejerpe ceO³es keÀece keÀjCeeN³ee 
keÀueekeÀejeb®³ee JesMeYet<ee, ceskeÀDeHe HeenC³eele 
Jeeìt ueeieuee³e. l³eevegmeej Òel³eskeÀ [^sme 
ceìsjer³eue efkebÀJee efJeefMeä ÒekeÀej®es oeefieves 
ns l³ee keÀueekeÀejeb®³ee veeJeeves HeefjOeeve 
keÀjC³eelener SkeÀ JesieUe Deevebo efvecee&Ce 
Peeuee³e. `HegmlekebÀ' Jee®eC³ee®ee Deevebo 
veJ³ee keÀesN³ee HegmlekeÀeb®³ee veepegkeÀM³ee 
Heeveeb®ee nUtJeej neleeuee Peeuesuee mHeMe&, 
ne Deevebo ceeies mejkeÀtve l³ee®eer peeiee 
ef[peerìue ceeref[³eeves Iesleueer Deens.
 keÀceerle keÀceer JesUsle 
peemleerle peemle ceeefnleer ueeskeÀebHe³e¥le 
Heesnes®eJeC³ee®ee Deevebo ne meO³ee®³ee 
HeefjeqmLeleerle efvecee&Ce Peeu³ee®eb efometve 
³esleb. keÀeUevegmeej meceepee®eer ceeveefmekeÀlee, 
jenCeerceeve ns meejb®e yeouele iesueb³e.
DeeOegefvekeÀ leb$e%eevee®³ee ³ee peieele 
ceeCemeeb®³ee efJe®eejebÒeceeCes Deeveboner keÀOeer 
efÜiegCeerle nesle iesuee keÀUueb®e veener. ns 
meejb pejer Demeueb lejer Depetvener Yeejleele 
meb¬eÀeble, veJeje$eer ³eebmeejK³ee meCeeb®es 
cenÊJe DeeefCe l³eeleuee Deevebo ne Heefnu³ee 
meejKee®e efìkeÀtve Deens. J³eeK³ee yeoueueer, 
mJeªHe yeoueueb, yeouel³ee keÀeUecegUs 
ceeCemeeb®es efJe®eejner yeouele iesues. lejerner 
Deevebo cee$e keÀe³ece®e meesyele jenerue. pees 
yeoueuee Hejbleg keÀOeer uegHle veener HeeJeuee.

le=Hleer iee³ekeÀJe[
SHeÀd.Jee³e.yeer.Sced.Sced.

Deeveboe®eer yeoueleer 

J³eeK³ee
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KegMeer íesìsmes KJeeye ceW Yeer nw
yeeie kesÀ cenkeÀles iegueeye ceW Yeer nw

KegMeer jen ceW Yeer nw
Deewj efkeÀmeer kesÀ ®een ceW Yeer nw

íesìer meer nw ³es ogefve³ee 
{gb{es lees nj peien KegefMe³eeB....

KegMeer efove kesÀ Deejece ceW nw
Deewj keÀjves Jeeues nj keÀece ceW nw
KegMeer kegÀí Heeves kesÀ pegvetve ceW nw

Deewj ceole keÀjves kesÀ megketÀve ceW nw....

KegMeer yenles ngS Peerue ceW Yeer nw
Deewj efceuevesJeeueer cebefpeue ceW Yeer nw

KegMeer efoue mes efvekeÀueer me®®eeF& ceW Yeer nw
Deewj otmejeW keÀer YeueeF& ceW Yeer nw....

KegMeer nj De®ís keÀce& ceW nw
KegMeer ceeveJelee kesÀ Oece& ceW nw

KegMeer ceve mes keÀer ieF& cemleer ceW nw
Deewj DejpeeW lekeÀ efveYeeF& oesmleer ceW nw...

KegMeer ye®®eeW efkeÀ Mejejle ceW Yeer nw
Deewj ye[es keÀer ceesnyyele ceW Yeer nw

KegMeer mecem³ee keÀes DeeJneve yeveeves ceW nw
Deewj ogmejeW keÀes cegmkeÀeve efoueeves ceW nw 

KegMeer yenles ngS Heeveer ceW nw 
Deewj Gcejleer ngF& peJeeveer ceW nw

KegMeer ueesieesb kesÀ efueS kegÀí keÀjveW ceW nw
Deewj osMe kesÀ efueS cejves ceW nw

KegMeer PeesHe[er Deewj cenue ceW nw
ceKeceueer ®eeoj Deewj ceBe kesÀ DeeB®eue ceW nw
KegMeer efmeKeves ceW Deewj efmeKeeves ceW Yeer nw

Deewj HeeF& ngF& ef®e_e efoKeeves ceW Yeer nw

KegMeer Kego meceboj yeveves ceW Yeer nw 
Deewj veoer yevekeÀj jen ®etveves ceW Yeer nw
KegMeer ye®®ee yevekeÀj Kesueves ceW Yeer nw

Deewj ye[e neskeÀj lekeÀefueHesÀ Pesueves ceW Yeer nw

KegMeer cebefoj ceW Hetpee keÀjves ceW Yeer nw
Deewj ceefmpeo cesb veceepe Heæ[ves ceW Yeer nw

KegMeer efvenjles Deemeceeve ceW Yeer nw
Deewj DeemeceeB leues jnles nj peeve ceW Yeer nw

KegMeer H³eej ceW nw, lekeÀjejeW ceW Yeer nw
mener cee³eves mes osKees lees Fblepeej ceW Yeer nw

KegMeer KegMeer kesÀ efueS ue[ves ceW Yeer nw
Deewj KegMeer keÀer Deesj ye{ves ceW nw

KegMeer Oejleer ceW nw, efmeleejeW ceW Yeer nw
KegMeer ogefve³ee kesÀ meejs vepeejeW ceW nw

KegMeer Deepe ceW nw, keÀue ceW nw
KegMeer efpeboieer kesÀ nj Heue ceW nw

íesìermeer nw ³en ogefve³ee 
{gB{es lees nj peien nw KegefMe³eeB... 

 keÀneveer leye Deewj Yeer 
efoue®emHe nes peeler peye efkeÀmeer MeeqkeÌme³ele 
keÀe ceewve yeesuelee nw~ Fme peceeves ceW  GvekeÀer 
keÀneveer Deewj Yeer ceewpeg nes peeleer nw, peye 
efme³eemele DeHeves oewj keÀer meyemes efveCee&³ekeÀ 
keÀjJeì ues jne nw~ Deepe meÊee yengcele 
keÀer nw, GvekesÀ oewj ceW cesue-peesue keÀer ngDee 
keÀjleer Leer~ JekeÌle keÀneB mes keÀneB ®euee ie³ee 
uesefkeÀve Deìue efyenejer JeepeHes³eer DeHeves 
mce=efle³eeW ceW Deepe þnjs nw~ efpeboieer 
keÀer Je=eqmceleer³eeW ceW kewÀo Deìuepeer efkeÀ 
efme³eemele; keÀefJe SJeceb He$ekeÀeefjlee 
keÀer ve³eer keÀneveer..
 Deìue efyenejer 
JeepeHes³eer keÀe pevce 25 efomebyej 
1924 F&. keÀes iJeeueer³ej ceW ngDee 
Lee~ JeepeHes³eerpeer keÀer efMe#ee iJeeueer³ej 
Deewj keÀeveHegj ceW ngF& Leer~ DeO³eveerHejeble 
JeepeHes³eerpee ves He$ekeÀej kesÀ ©He ceW DeHevee 
peerJeve DeejbYe efkeÀ³ee, Jes 1947 mes 
1952 lekeÀ mece³e-mece³e Hej `je<ì^Oece&, 
`Heeb®epev³e, `mJeosMe Deewj `Jeerj-Depet&ve 
He_eeW kesÀ mebHeeokeÀ jns~ 
 1956 ceW pevemebIe kesÀ 
Òel³eeMeer kesÀ ©He ceW ueeskeÀmeYee kesÀ meom³e 
efveJee&ef®ele nesves kesÀ meeLe Deìuepeer keÀe 
meef¬eÀ³e jepeveweflekeÀ peerJeve DeejbYe ngDee~ 
1994 ceW meJe&Þes<þ meemebo kesÀ ©He ceW 
Deìue efyenejer JeepeHes³eerpeer keÀes mecceeefvele 
efkeÀ³ee ie³ee~ JeepeHes³eerpeer kesÀ jepeefveeflekeÀ 
peerJeve kesÀ meeLe-meeLe GvekeÀer SkeÀ 
Deueie Hen®eeve Yeer Leer~ efpemes ueesie SkeÀ 
keÀJeer kesÀ ªHe ceW ³eeo keÀjles nw~ efpeJeve 
kesÀ Gleej-®eæ{eJe kesÀ yeer®e JeepeHes³eerpeer 
ves Fme keÀJeer ceve keÀes cejves vener efo³ee~ 
DeHeveer HeKej uesKeveer³e Deewj Yee<eCe kesÀ 
efue³es peevesJeeues Deìuepeer meowJe SkeÀ 
ÒeYeeJeMeeueer J³eefkeÌle³eeW kesÀ met®eer ceW peeves 
peeles Les~ DeHeves ÒeYeeJeMeeuee Yee<eCe ®eueles 
®eens mebmeo nes ³ee mebmeo kesÀ yeenj ³ee osMe 
keÀe ÒeefleefveOeerlJe keÀjles ngS je<ì^er³e ceb®e nes 
GvekesÀ Yee<eCe yeæ[s cevees³eesbie mes megves peeles 
Les~ ³egn lees DeeHeves SkeÀ keÀefJe kesÀ ©He ceW 

Yeer  K³eeleer ÒeeHleer keÀer~ efpemekeÀer Meg©Jeele 
DeeHekesÀ efJeÐeeLeea peerJeve mes ner Meg© nes ieF&~ 
Deìuepeer keÀer ÒekeÀeefMele 19 ke=Àefle³eeW ceW 
ÒecegKe nw ce=l³eg ³ee nl³ee, Decej yeefueoeve, 
kewÀoer keÀefJeje³e keÀer kegbÀæ[efue³ee, 

v³et ææ[eFceWMeve Dee@HeÀ HeÀe@jsve Hee@efuemeer, DeYeer 
Deeie nw, cesjer FkeÌ³eeJeve keÀefJeleeSB, kegÀí 
uesKe kegÀí Yee<eCe, jepeveerefle jHeìerueer 
jens, cesjer mebmeoer³e ³ee$ee Deeefo~ ³es kegÀí 
uesKeveer³e Deewj keÀefJeleeDeeW keÀe mebûen Les~ 
efpemes JeepeHes³eerpeer ves Kego ÒekeÀeefMele 
keÀjJee³ee Lee~ Deìuepeer osMe kesÀ Ssmes 
jepeveslee Les efpevekesÀ meYeeDeeW ceW ueesie Kego 
®euekeÀj Deeles Les~ keÀF&  yeej lees ®egHe®egHekeÀj 
efJejesOeer oue kesÀ veslee Yeer DeekeÀj yewþ pee³ee 
keÀjles Les , efpeveces kegÀí JeeceHebleer uesHeÌì 
efJe®eejOeeje kesÀ ueesie Yeer Meeefceue ngDee 
keÀjles Les~ Deìuepeer Kego keÀeBûeme kesÀ 
jepeveerefle efJejesOeer nesves kesÀ yeeJepego Yeejle 
kesÀ Henues ÒeOeeveceb$eer vesn©peer mes keÀeefHeÀ 
ÒeYeeefJele Les~ keÀne peelee nw Deìuepeer 
kesÀ jepeveereflekeÀ peerJeve ceW vesn©peer keÀe 
yengle yeæ[eæ ³eesieoeve Lee~ peye 1957 ceW 
yelejeceHegj mes efpelekeÀj mebmeo HengB®es lees 
GvekesÀ Yee<eCe keÀes megvekeÀj vesn©peer ves 

keÀne Lee keÀer, osKevee SkeÀ efove ³en ueæ[keÀe 
osMe keÀe ÒeOeeveceb$eer yevesiee! FefmeefueS 
ueesie Deìuepeer keÀes SkeÀ Deepeeo Me$eg Yeer 
keÀne peelee Lee~ GvneWves mebmeo ceW SkeÀ 
SsefleneefmekeÀ JeekeÌ³e keÀne Lee keÀer, mejkeÀejs 
DeeSsieer peeSsieer uesefkeÀve ³en osMe SkeÀpetì 
jnvee ®eeefnS~ Deìuepeer kesÀ meeLe-meeLe 
GvekeÀer keÀefJeleeSB DeHeves DeeHe ceW SkeÀ 

Fefleneme nw, pees mece³e-mece³e Hej 
Yeejle kesÀ SkeÀ SkeÀ Ieìvee ¬eÀce keÀer 
efveMeeveer nw~ ®eens Jen Fbefojepeer efkeÀ 
ueieeF& ngF& DeeHelekeÀeue keÀejieerue 
keÀes ³eeo keÀjles ngS HeeefkeÀmleeve keÀes 
keÀjeje peJeeye osvee nes~ GvneWves 
meowJe DeHeves keÀuece keÀer Oeej Fleveer 

cepeyetle jKeer efkeÀ efpemes keÀesF& efnuee 
ve mekeÀe~ Deiej nce DeHeelekeÀeue keÀer 

yeele keÀjs lees Les mees®eves Hej cepeyetj keÀj 
oslee nw keÀer, SkeÀ Deepeeo Yeejle ceW SkeÀ 
Ssmeer Yeer oewj DeeSieer efpemekeÀer keÀYeer 
efkeÀmeerves HejerkeÀuHevee Yeer venebr keÀer Leer 
efHeÀj Yeer Deìuepeer pesue ceW jnles ngS Fme 
DeHeelekeÀeue kesÀ keÀeueer HejíeF& kesÀ yeer®e 

ceve keÀes Gpeeiej jKee Deewj keÀne,
efouueer kesÀ ojyeej ceW keÀewjJe keÀe nw peesj,
ueeskeÀleb$e keÀer, o^ewHeoer jesleer ve³eve 

efve®eesj, 
jesleer ve³eve efve®eesj veneR keÀesF& 

jKeJeeuee,
veS Yeer<ce o^esCeeW ves cegKe Hej leeuee 

æ[euee, 
keÀn kewÀoer keÀefJeje³e yepesieer jCe keÀer 

Yesjer,
keÀesìer-keÀesìer pevelee ve jnsieer yevekeÀj 

lesjer~
pees keÀece yeæ[s-yeæ[s jepeveerefle kesÀ megjcee 
veneR keÀj Heeles Les, Jen keÀece Deìuepeer efkeÀ 
keÀefJeleeSB keÀj efo³ee keÀjleer Leer~ jepeveerefle 
kesÀ keÀepeue ceW Yeer jnkeÀj GvneWves keÀYeer Yeer 
DeHeves DeeHe HeW oeie veneR ueieves efo³ee~

megjpe ®eewjefme³ee,
ìer.Jee³e.yeer.Sced.Sced.

 He³ee&JejCe yevelee nw efvemeie& 
mes Deewj efvemeie& yevelee nw Hesæ[-HeewOeesb, peerJe 
pebleg, ÒeeCeer Deewj peerefJele DeLeJee DeefpeJeerle 
IeìkeÀeW mes~ He³ee&JeCe keÀe ye[e mejue DeLe& 
nw, Hejer Deewj DeeJejCe~ ³ene Hejer keÀe DeLe& 
nw, Heefjmej Deewj DeeJejCe keÀe DeLe& nw Iesje~ 
yeæ[er Depeeryemeer yeele nw, keÀer Deepe nce 
ceeveJe He³ee&JejCe keÀes oes YeeieeW ceW yeeìles nw~ 
SkeÀ lees Òeeke=ÀeflekeÀ ³ee vewmeieeakeÀ He³ee&JejCe 
Deewj ceeveJe efveefce&le He³ee&JejCe neueeefkeÀ HetCe& 
©He mes Òeeke=ÀeflekeÀ/vewmeieeakeÀ He³ee&JejCe keÀner 
vener HeeS peeles~ Deepe He³ee&JejCe SkeÀ pe©jer 
meJeeue yeefukeÀ pJeueble cegodoe yevee nw uesefkeÀve 
Deepe ueesieeW ceW Fmes ueskeÀj keÀesF& peeie©keÀlee 
vener nw~ HeefjCeecemJe©He He³ee&JejCe megj#ee 
cenpe SkeÀ mejkeÀejer DepesC[e ner yevekeÀj 
jn ie³ee nw~ peye efkeÀ ³en Hetjs meceepe mes 
yengle ner Ieefveä mebyebOe jKeves Jeeuee meJeeue 
nw~
 Yeejleer³e mebke=Àefle ces 
He³ee&JejCe keÀes efJeMes<e cenlJe efo³ee ie³ee nw~ 
Òee®eerve keÀeue mes ner Yeejleer³e mebmkeÀ=efle ceW 
He³ee&JejCe keÀes Hetp³e ceevee peelee nw~ Jeì-
Je=#e keÀer Hetpee nesleer nw~ HeerHeue kesÀ Je=#e keÀes 
Yeer HeefJe$e ceevee ie³ee new~ peue, Jee³eg, Deeqive 
keÀes Yeer YeieJeeve ceevekeÀj GvekeÀer Hetpee keÀer 
peeleer nw~ mecegê Deewj veoer keÀes Yeer Hegpeve kesÀ 
³eesi³e ceevee ie³ee nw~ iebiee, efmebOeg, mejmJeleer, 
³ecegvee, ieesoeJejer, vece&oe pewmeer veoer³eeW keÀes 
HeefJe$e ceevekeÀj Gvns Hegpee peelee nw~ Oejleer 
keÀes Yeer ceelee keÀe mJe©He efo³ee nw~ Hejbleg 
Deepe nce meYeer ceeveJe KeecekeÀj ³egJee Jeie& 
Òeeke=ÀeflekeÀ He³ee&JejCe keÀes Yegue ceeveJeefveefce&le 
He³ee&JejCe keÀes p³eeoe leyeppet osles nw~ nce 
ceeveJe peeefle Hesæ[-HeewOeeW Hej DeJeuebyeerle nw~ 
Hejblet nce Fve meYeer He³ee&JejCeer³e IeìkeÀebs keÀes 
DeveosKee keÀjles nw~ mener vepeefjS mes osKee 
peeS lees He³ee&JejCe kesÀ keÀejCe ner He=LJeer keÀe 
DeefmlelJe nw~ Deepe DeHeves DeeOegefvekeÀ ³egie 
kesÀ Deevebo Deewj Deejece kesÀ keÀejCe nce DeHeves 
He³ee&JejCe keÀes veä keÀjles pee jns nw~ nce 
meYeer peeveles nQ efkeÀ SkeÀ meblegefuele He³ee&JejCe 
kesÀ efyevee ceveg<³e keÀe peerJeve Fme Oejleer Hej 
Kelce Yeer nes mekeÀlee nw~ Hejbleg leye Yeer nce 
keÀYeer DeHeves He³ee&JejCe kesÀ mebj#eCe kesÀ efJe<e³e 
ceW vener mees®eles nw~ Òeke=Àefle Deewj He³ee&JejCe 
ceveg<³e keÀes Yeespeve, Heeveer, Iej pewmeer 
DeeJeM³ekeÀ JemlegSb Òeoeve keÀjlee nw~ Hejbleg 
Fve meYeer pe©jlecebo ®eerpees kesÀ yeoues nce 
DeHeves He³ee&JejCe keÀes keÌ³ee os jns nw? cee$e-
Òeog<eCe, iueesyeue Jeeefce¥ie pewmeer Oegjer ®eerpes~ 
 Deepe meYeer ceeveJe 
mebmeeOeveeW keÀes Kejeye keÀjves kesÀ efueS ceeveJe 

ner efpeccesoej nw~ ceveg<³e kesÀ DeeOegefvekeÀ 
peerJeve Mewueer kesÀ keÀejCe ner Òeke=Àefle Hej 
vekeÀejelcekeÀ ÒeYeeJe nes jns nw efpememes Deble 
ceW ceveg<³eeW keÀes ner DemegefJeOeeDeeW keÀes Pesuevee 
Heæ[ jne nw~ DeHeves J³emle peerJeve kesÀ keÀejCe 
nce ueesie He³ee&JejCe keÀer osMeYekeÌleer keÀes HegCe& 
©He mes Yegueles pee jns nw~ DeHeves JeeleeJejCe 
keÀes ye®eeves kesÀ efueS nce meYeer keÀes efpeccesoejer 
uesveer nesieer~ ueieeleej yeæ{leer pevemebK³ee 
meyemes p³eeoe He³ee&JejCe kesÀ efJeveeMe keÀe 
keÀerjCe yeve jner nw~ pewmes-pewmes ueesieesæb keÀer 
mebK³ee yeæ{ jner nw~ ueesieesæ kesÀ jnves kesÀ efueS 
IejeW keÀer DeeJeM³ekeÀlee Heææ[ jner nw~ Ssmes ceW 
ceeveJe p³eeoe mes p³eeoe Hesæ[ keÀeìves ueiee 
nw~ Fmemes He³ee&JejCe keÀe meblegueve efyeieæ[ 
jne nw Deewj iueesyeue Jeeefce¥ie pewmeer ®eerpes 
pevce ues jner nw~ p³eeoe cee$ee ceW nesvesJeeueer 
DeeOegefvekeÀerkeÀjCe, Hesæ[ keÀeìvee pewmeer ®eerpes 
nceejs JeeleeJejCe keÀes ogef<ele keÀjleer nw~ nce 
ceeveJe Deeæ@keÌmeerrpeve keÀe mesJeve keÀj keÀeye&ve 
[e³eDee@keÌmeeF&ææ[ íesæ[les nw~ Deewj ogmejer 
lejHeÀ Hesæ[ Deewj efveme&ie nces Dee@keÌmeerpeve 
oslee nw~ nce ceeveJe Deepe yengle p³eeoe 
ÒeceeCe ceW ieeef[³ee ®eueeles nw~ ieeefæ[³ees 
mes efvekeÀueves Jeeuee Jee³et yengle IeelekeÀ nes 
mekeÀlee nw~ 
 nceejer He=LJeer Hej He³ee&JejCe 
Deewj peerJeve kesÀ yeer®e ®eue jns Òeeke=ÀeflekeÀ 
®e¬eÀ ceW efkeÀmeer Yeer ÒekeÀej keÀer ie[ye[ He=LJeer 
Hej ceveg<³e kesÀ efueS meyemes yeæ[e Ke$ee nw~ 
Deece ueesieeW kesÀ meeLe-meeLe meæ[keÀ Hej 
keÀF& mebK³ee ceW ieeef[³eeb Yeer oew[ves ueieer 
nw efpevekesÀ keÀejCe nesves Jeeues Òeog<eCe mes 
He³ee&JejCe ogef<ele nes jne nw~ nceW peuo 
mes peuo Fve lejn-lejn kesÀ Òeog<eCe 
keÀes keÀce keÀjves keÀe Òe³eeme keÀjvee nesiee~ 
Hesæ[-HeewOes ÒekeÀeMe mebMues<eCe keÀer ef¬eÀ³ee mes 
meYeer pewefJekeÀ Òeepeer³ees kesÀ efueS efvejblej Dee@
keÌmeerpeve Òeoeve keÀjles nw~ Deewj nce DeHeves 
He³ee&JejCe keÀes efvejblej keÀä osles nw~ Gvns 
ogef<ele keÀjles nw~ ye{leer ngF pevemebK³ee, 
ye[s-ye[s keÀejKeeveeW mes efvekeÀuelee OegbDee, 
veefo³ees ceW [eues peeves Jeeuee keÀ®eje, Hesæ[ 
HeewOees keÀer keÀìeF&, Deeefo Ssmes keÀejCe nw 
pees He³ee&JejCe keÀes ogef<ele keÀjves ceW DeHeveer 
Dence YegefcekeÀe efveYeeles nw~ Fme mecem³ee kesÀ 
meceeOeeve nsleg Yeejle ves SkeÀ ÒeesìeskeÀe@ue Hej 
nmlee#ej efueS~ 13 efomebyej 1987 keÀes 
meb³egkeÌle jeä^ kesÀ lelJeeJeOeeve ceW DeesPeesve 
efíê mes Gleeue ef®eblee efveJeejCe nsleg 
keÀvee[e ceW 33 osMeesb ves SkeÀ mecePeewles Hej 
nmlee#ej efkeÀS, efpemes cebefê³eeue ÒeesìeskeÀe@
ue keÀne peelee nw~ Fme meccesueve ceW ³en 

le³e ngDee efkeÀ Deespeesve Hejle keÀe efJeveeMe 
keÀjves Jeeues HeoeLe& keÌueesjes-HeÌueesjes keÀeye&ve 
kesÀ GlHeeove SJeb GHe³eesie keÀes efmeceerle efkeÀ³ee 
peeS~ nce ceveg<³eesb kesÀ mebmeeOeveeW mes pewmes 
keÀer ìer.Jner, efÖeÀpe, S.meer, HebKee, ieeef[³ee 
Deeefo GHekeÀjCes DeHeves Heerís keÌueesjes-HeÌueesje 
veecekeÀ IeelekeÀ keÀeye&ve Jee³eg íes[leer nw~ 
pees keÀer ceveg<³ees kesÀ efueS neveerkeÀejkeÀ nw~ 
keÌueesjes-HeÌueesjes keÀeye&ve vetkeÀerleer nesves kesÀ 
Jepen mes DeesPeesve ceW efíê He[ves ueieles nw~ 
Deewj meg³e&efkeÀjCe efíê ces ÒeJesMe keÀj He=LJeer 
keÀes vegkeÀmeeve Heng®eeles nw~ DeesPeesve SkeÀ 
megj#ee keÀJe®e kesÀ lejn nw pees efkeÀ He=LJeer 
keÀes megj#ee Òeoeve keÀjleer nw~ Hejblet Deepe 
DeesPeesve Yeer Kelejs ceW nw efpemekesÀ Jepen mes 
Deepe nce iueesyeue Jeeefce¥ie kesÀ efMekeÀej nw~ 
Deepe Hesæ[eW keÀes ye®eeves kesÀ efueS mece³e-mece³e 
Hej Je=#eejesHeCe keÀjvee yengle ner DeeJeM³ekeÀ 
nw~ nce ceveg<³eeW keÀes ³en mecePevee nesiee efkeÀ 
Deiej nce SkeÀ Hesæ[ keÀeìles nw lees nceW GmekesÀ 
yeoues keÀce mes keÀce ®eej ³ee Heeb®e Hesæ[ Deewj 
ueieeS leeefkeÀ DeevesJeeues mece³e ceW ceveg<³e keÀes 
Hesæ[eW keÀer keÀceer vee nes~ ueesiees keÀes He³ee&JejCe 
kesÀ vekeÀejelcekeÀ ÒeYeeJe pewmes pJeeueecegKeer 
efJemHeÀesì, yeeæ{, megveeceer, DekeÀeue, megKee 
He[vee, Deeefo meYeerkesÀ yeejsceW mecePeevee 
He[siee~ 
 Fme Oejleer Hej jnves Jeeuee 
Òel³eskeÀ efveJeemeer peye-peye meebme ueslee nw 
lees GmekeÀes He³ee&JejCe kesÀ nesves keÀe Snmeeme 
nesvee ®eeefnS Deewj GmekeÀe Meg¬eÀiegpeej nesvee 
®eeefnS, efpemekeÀer Jenpe mes ner ³es Deveceesue 
peerJeve J³eeHle nw~ Òeke=Àleer peerJeve keÀe Heeueve 
keÀjleer nw~ uesefkeÀve peye FmekesÀ meeLe 
ogJ³e&Jenej neslee nw ³ee cepeekeÀ neslee nw leYeer 
Yeer ³es KeeceesMe jnleer nw~ uesefkeÀve Òeke=Àefle 
peye Gme J³eJenej keÀe peJeeye osleer nww leye 
jn peelee nw lees yeme ......Òeue³e~ meìerkeÀ 
GoenjCe DeYeer-DeYeer Ieìer SkeÀ Ieìvee 
efpemeces kesÀjuee yeeæ{ keÀe efMekeÀej ngF&, 
keÌ³eeWefkeÀ JeneB kesÀ He³ee&JejCe kesÀ meeLe ís[-
íe[ keÀer ieF&~ Debleë ³esner keÀnvee meìerkeÀ 
nesiee keÀer Deiej Hesæ[-HeewOes veä nesves ueies 
Deewj MenjerkeÀjCe DeHeves ®ejCe meercee lekeÀ 
Heng®e peeS, lees keÌ³ee Dee@keÌmeerpeve keÀer keÀceer 
vener nesieer Deewj meeLe ner He³ee&JejCe ÒeYeeefJele 
vener nesiee Fme efueS ner ceeveJe meceepe keÀes 
Fme yeeleHej ieewj osves keÀer p³eeoe pe©jle 
nw~

YeJeeveer Pee
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 mebmke=ÀlesDeevevo: veece 
³esve vevoles meDeevevo:~ DeeeqmcevedMeyos 
Dee vevoFefleefJeûenYeefJele~ vecoOeelet 
Fl³egkeÌles vevoefle, ceesoefleFefle~ Deeceeso: 
n<e&, cegod, efÒeefle:, Òeceeso, mecceoSles 
Deevevom³e meceeveeLeeaMeyoe:meefvle~ 
FvêOeveg Fl³egkeÌles met³e&efkeÀjCe Hepe&v³eefJevoJe 
®e meb³eesiesve efveefce&le meHleJeCee&veeb ®eeHe 
veece Fbvê®eeHe:Fefle~ Dele:Deevevom³e 
FvêOeveg:veece ÒeYeJevle DeveskeÀeefYeVeeveeced 
DebMeeveeced SkeÀ$eerkeÀjCeb ke=ÀlJee efveefce&leb 
megvojb, megKeob, DevegYecesJe~ Deevevo: 
cevegpem³e peerJevem³e cenllJeHetCeb&ced 
DebMeceefmle~ Deevevo: ceveme: SkeÀe YeeJevee, 
GlkeÀìeJemLee ®e Deefmle~ S<ee Deevevo 
YeeJevee cevegpew: leLee Dev³ewë ÒeeefCeefYe: DeefHe 
DevegYet³eles~ Deevevo: Fefle SkeÀe ceeveefmeefkeÀ 
mebkeÀuHeveeceefmle, ³em³eeb mekeÀejelcekeÀer 
Òeefleef¬eÀ³ee Glmenles, ÒeeflemHevoves ®e 
leLee ceeveJee lesve ceesokeÀejkebÀ megKeb ®e 
DevegYeJeefvle, ogëKeb efJemcejefvle ®e~ 
efkeÀvleg megKebleg DeuHeeJeefOe Deeefmle, 
Deevevo: DeHeefjefceleesefmle~ Dele 
SJe megKem³e ke=Àles ogëKebced Fefle 
efJeueesceeLe&Heboced Deefmle efkeÀvleg 
Deevevom³e ke=ÀlesSkeÀesefHeefJeuees
Meyoesveeefmle~
 S<e: 
Deevevo: kesÀve ueY³eles? 
keÀmceeled ueY³eles? Deevevoëve 
leg Oeveme_®e³eeled ueY³eles DeefHe 
leg efve mJeeLe&³ee ke=Àlee meene³³eeled, 
mejuele³ee ke=Àlee Òe³elveeled, HeefjÞeceele 
dSJe~ yeng<egpeves<eg kegÀmegceeefvejes®evles 
Dele: les kegÀmegceeefYeë, lem³e efJeefJeOee 
efYeëJeCee&efYeëievOeeefYeë ®e Deevoefvle~ 
yeeuekeÀe³e ®eekeÀuesnb  jes®eles Deleë lem³e 
ÒeeeqHleëleced Deevevo³eefle~ kesÀ®eve peveeë 
efJeveesokeÀefCekeÀeb ÞeglJee Jee ÞeeJeef³elJee 
nmeefvle Dev³eeved peveevedDeefHe nemeef³elJee 
ceeso³eeveer ®e~ veveg JekeÌleJ³eb eqmcelenem³eb 
Jee nemeëFefle Deevevom³e ef®evnë JeeoMe&keÀë 
SJe~ ueIeg ueIeg DebMeleë ueyOeced Deevevoced 
DeefHe yeng ceewu³eJeeved Deefmle~ ³esve peveeë 
leg<³eefvle, leosJe DemceeefYeë keÀle&J³eced~ 
³eë keÀesçefHe Dev³eeved peveeved Deevevob 
oelegced F®íefvle, lewë efÒe³es, MegYeob, 
megKeob SJe Yee<³eb keÀjCeer³eced~ DemceekebÀ 
Jele&veb Dev³epeveeveeb ke=Àles efÒe³eb megKeocesJe 
YeJesled ³esve lesY³eë Deevevob ueYesled~ SlecesJe 
mHeäerkeÀleg¥ keÀesçefHe megYeeef<elekeÀejëJeoefle-

efÒe³eJeekeÌ³es leg<³eefvle meJex pevleJeë~
lemceeleosJe JekeÌleJ³eb 
Je®eveskeÀeoefjêlee~~

³esve DemceY³eb leLee pevesY³eë DeefHe 
Deevevob ueY³eles leosJe keÀle&J³eced~ 

S<eëDeevevoëkeÀmceeoefHe ÒeeHlegb MekeÌ³eles 
SkeÀesçefHe mem³em³e kegÀC[esuess JeHeveb ke=ÀlJee 
lem³eë JeOe&veeled DeeveboÒeeeqHleë YeJeefle~ 
keÀeeqmcebef®eled mLeeves<eg He³e&ìveb ke=ÀlJee leod 
mLeevem³e, efvemeie&m³e meeQo³e¥ ¢ädJee DeefHe 
Deevevo bueYeles~ efvemeie&ë DemceY³eb meowJe 
Deevevob ³e®íefle~ ³eoe Je<ee&keÀeuesÒeLeceJeejb 
(petve ceemes) ke=À<CeJeCeea³eë cesIeeë SkeÀ$eer 
YetlJee iepe&efvle, MevewëMevewë Je<e&efvle ®e 
lesve ueyOeced Deevevob DeefHe DeHeefjefceleced 
Deefmle~ Jemevle$eÝleesë Deece´ce_pe³e&ë 
megievOesveÒemeVeë keÀesefkeÀueë leg<³eefle, 
ceOegjsCe mJejsCe ketÀpeefle ®e~ lem³e ceOegjb 
ketÀpeveb ÞeglJee Je³eceefHe Deevevoeceë~ DeveskesÀ 
efoveeleovevlejb keÀesçefHe efÒe³eb J³eeqkeÌleb 
¢ädJee lem³e cesuevesve, lesve men yengkeÀeuesve 
ke=ÀleëJeelee&ueeHesve DeefHe Deevevob ÒeeH³eles~ 
efce$ewë men ke=Àleb Deìveb, Jeelee&ueeHeb, keÀuenb, 

efJeveesoced, DeefHe Deevevob ³e®íefle~ Deleë 
keÀ½eve keÀefJeë Jeoefle

efce$eb Òeereflejmee³eveb ve³eve³eesë Deevevoveb 
®eslemeë~

 Deevevom³e S<ee 
me*dkeÀuHevee leg JekeÌl³eevegmeejb HeefjJele&les~ 
Òel³eskeÀm³e pevem³e Deevevoë mJe©Heë efYeVeë 
efYeVeë Deefmle~ veece peveeveeb ©®e³eë efYeVeeë 
meefvle ®esled les<eecedDeevevoceefHeefYeVecedDeefm
le~ ³eLee veefle&keÀe³eeë ©ef®eëve=l³es Deefmle, 
iee³ekeÀm³e ©ef®eë ieerles, iee³eves Deefmle~ 
Deleë veefle&keÀe ve=l³esve lem³eeë ve=l³em³e 
ke=Àlee ÒeMebme³ee leg<³eefle~ iee³ekeÀë DeefHe ieerleb 
ÞeglJee lem³e iee³evesve ceesoefle~ keÀueeJeveeë 
les<eeb keÀuee³eeë ÒeMebme³ee Deevevoefvle~ 
vewkesÀleg ívosleg cece ©ef®eë Deefmle, Deleë 
les<eeb JeOe&vesve ce¿eb DeevevoÒeeeqHleë YeJeefle~ 

meejebMeleë DemceekebÀ ©ef®ekeÀjb ke=Àl³esve 
DemceY³eced Deevevob ueYeles~ yegeqOocevleë leg 
efJeefJeOes<eg Meem$es<eg jcevees les<eeced DeO³e³eveb 
kegÀJe&efvle, DeO³eeHe³eefvle ®e~ Sles peveeveeb 
©ef®eë leg keÀeJ³es, Meem$es, efJeveesos, 
meeefnl³es ®e Deefmle~ Deleë lewë yegeqOocevleë 
Deevevoefvle~ kesÀveeefHe GkeÌleced-

keÀeJ³eMeem$eefJeveesosve leg<³eefvle 
Oeercevleë~ 

J³emevesve leg cetKee&ëHeer[³ee 
keÀuensveJee~~

 keÀoeef®eled keÀeef½eled peveeë 
Jeoefvle-cece Deeceesoë leg ceceDeeHlepeves, 
%eeefleHeeeflekesÀ les<eeb Deevevos leg cece 
DeevevoëSJe Fefle~ pevev³eeë Deevevoë 
lem³ee Heg$em³e JeOe&ves, GlkeÀ<ex, megKes ®e 
Deefmle~ ³eoe Heg$eeë Jee keÀv³ee ³eMemJeerve: 
YeJeefvle leoe peveefve leg<³eefle~ keÀ½eve 
peveeë vekesÀJeueb Deelceeveceevevobb HeM³eefvle, 
leg Dev³eeveeb peveeveeb cegKes eqmceleëefvecee&legced 

DeefHe Òe³eleles~ ef¬eÀ³eeefmeefOo meÊJes 
Jemeefle cenveeb veesHekeÀjCes Fefle 

GkeÌl³eevegmeejb keÀÞ®eve peveeë 
meceepem³e ke=Àles, Heeref[leeveeb 
ogëefKeleeveeb Deevevom³e 
ke=Àles yeng Òe³elveb HeefjÞeceb 
kegÀJe&efvle~ les<eg SkeÀced 
GoenjCeb veece yeeyee 
Deeceìs ceneso³eë~ meë 
mJepevewë Heefjl³ekeÌleeveeb, 

yeevOeJewefve&<keÀeefmeleeveeb 
ogYee&i³eefJelejeveeb 

kegÀÿjesieûemleeveeb mesJeeLe& mJepeerJeveb 
meceefHe&leJeeved~ lesve GHesef#eleeveeb, 

kegÀÿjesieûemleeveeb peerJeves Deevevob 
efveefce&leced~ Deleë lem³e mesJeeÒekeÀuHem³e 
veeceOes³eced DeevevoJeveced Fefle~ Sleod 
GoenjCeb mHeäerkeÀjesefle-³eod Deelceeveë 
ke=Àles J³eefleleeefve #eCeeefve leg Deevevob 

³e®íefvle efkeÀvleg leod DeuHekeÀeues SJe~ 
Hejvleg Dev³eeveeb peveeveeb ke=Àles J³eeflelesve 
#eCesve leLee ke=Àleb HeefjÞecesCe ueyOeb 
Deevevob DemceekebÀ ke=Àles yengkeÀeueHe³e¥leced 
DeefOekeÀcedDeHeefjefceleb ®e Deefmle~ 
 Foeefveb Je³eb Deevevom³e 
FvêOevegefJe<e³es peeveerceë~ Deevevom³e 
ceenelc³eceefHe Je³eb peeveerceë~ DeleëDemceekebÀ 
peerJeveb mec³ekeÀjerl³ee J³eeflelegb meJexnmevleg, 
Deeveefvoleb YeJeleg, Dev³eeveeb peerJeves DeefHe 
Deevevoefvecee&Ceb kegÀJe&vleg ®e~ DemceekebÀ 
³eg<ceekebÀ meJex<eeb ®e peerJeves, peerJevem³e 
Fvê®eeHes veJeveefJeveeë JeCee&ë ®e Hetj³evleg~

Deefoleer cegUs
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legce yeoueves keÀer keÀesefMeMe lees keÀjes,
legcnejer keÀesefMeMe ceW yeesnle kegÀí yeoue 

peeSiee
megvee nw JekeÌle yesno jbieerve nw,

Jees peªj lesjs KJeeyees ceW jbie Yej 
peeSiee~

 keÀesefMeMe Fme DeuHeÀepe mes 
nj keÀesF& JeeefkeÀHeÀ nw, pees nceW veecegeqckeÀve 
cemuesn keÀes nue keÀjves kesÀ efueS SkeÀ jen 
efoKeeleer nw~ pewmes keÀer SkeÀ ye®®ee 
Heswoe nesles ner yeesuevee ³ee ®euevee 
meerKe vener ueslee peye lekeÀ 
keÀer Jen keÀesefMeMe vee 
keÀjs, Gmeer lejn nj 
cegeqMkeÀue neueeleeW ceW 
keÀesefMeMe keÀe nesvee 
yesno pe©jer nw~ 
keÀF& oHeÀe Ssmee 
neslee nw efkeÀ nce 
keÀesefMeMe lees yesno 
keÀjles nw, uesefkeÀve 
nceW keÀece³eeæyeer vener  
efceueleer~ Fme íesìermeer 
yeele Hej nceW nej veneR 
ceeveveer ®eeefnS~ ³en lees efpeboieer 
keÀe Gmetue nw efkeÀ Jen nceW keÀYeer nej 
lees keÀYeer keÀece³eeyeer keÀe meecevee keÀjeleer 
nw~ Hej Fme nej ceW Yeer SkeÀ efmeKe nesleer 
nw,pees nces Gme ieueleer keÀes oesyeeje 
oesnjeves mes jeskeÀleer nw~
 Leesceme Sefæ[meve ves 
yelleer yeveeves kesÀ efueS leef¬eÀyeve leerve 
npeej cele&yee keÀesefMeMe keÀer, leye peekeÀj 
Gvns keÀece³eeyeer efceueer~ Deiej Jees Yeer nej 
ceeve uesles lees Fme peneve keÀes ³es yesnlejerve 
leesnHeÀe veneR efceuelee~ Gmeer lejn nces Yeer 
DeHeveer keÀesefMeMe ceW cemeªHeÀ nesvee ®eeefnS, 
yesMekeÀ efmeueen De®íe ner nesiee~ yeme 
DeeHekesÀ Jemue ces pegvetve keÀe nesvee yesno 

peªjer nw~

peªjer vener nj keÀesefMeMe keÀe efmeueen 
legcns keÀece³eeyeer os pee³esiee,
legce yeme cemeªHeÀ jnes DeHeves 

Jemue ces, ³ekeÀerveve Jees cegkeÌcceue nes 
peeSiee~

 

keÀesefMeMe nj cemuesn keÀes nue keÀj osleer nw, 
Yeues ner Jees efvepeer nes ³ee Hegjs cegukeÀ keÀe~ 
yesMekeÀ Hegjer DeJeece keÀes DeHeves cegukeÀ mes 
yeesnle ceesnyyele nw~ nj keÀesF& DeHeves cegukeÀ 
keÀes Kegyemegjle Deewj yesnlejerve osKevee 
®eenlee nw~ nceejs cegukeÀ ces Devoepeve 135 
keÀjesæ[ keÀer DeeJeece jsnleer nw~ SkeÀ íesìemee 

®ee@keÀÌuesì keÀe keÀeiepe Yeer Deiej DeeOeer 
DeeJeece ³ebg HesÀkeÀ os ³en mees®e keÀj keÀer ³es lees 
yeme SkeÀ íesìemee keÀeiepe keÀe legkeÀæ[e nw, ³es 
vepej Deboepe keÀj osles ngS keÀer Jees SkeÀ-SkeÀ 
legkeÀæ[e efceuekeÀj efkeÀlevee p³eeoe kegÀæ[e yeve 
peelee nw~ pewmes keÀer nceejs ÒeOeeveceb$eer vejWê 
ceesoerpeer ves meHeÀeF& keÀer Deewj Kego keÀoce 
Gþe³ee efpemes nce Deepe `mJe®í Yeejle 
DeefYe³eeve' kesÀ veece mes peeveles nw, Gmeer 

lejn Deiej nce ieewj keÀjs lees nce DeHeves 
cegukeÀ keÀes yesnlejerve ojpesn lekeÀ 

Heesnes®ee mekeÀles nw~ 
 nces Kego 

Hej Yejesmee nesvee 
®eeefnS keÀer nceejer 
keÀesefMeMe mes nce 
kegÀí yesnlejerve 
keÀj mekeÀles nw~ 
nceejer keÀcepeesjer 
yeme Fleveer ner nw 
keÀer nce cemuesn 
kesÀ nue Oegb[ves mes 

p³eeoe Gme cemuesn 
Hej JekeÌle pee³ee keÀjles 

nw~ ncesMee Gve ueesieeWmes 
Ieerjs jefn³es efpevns Deceve Deewj 

megketÀve p³eeoe H³eeje nw GvekesÀ 
Devee Deewj lekeÀyyegj mes! keÀesefMeMe ncesMee 

³ener keÀjes keÀer ³ee lees efkeÀmeer veskeÀ MeeqKme³ele 
keÀe DekeÌme yeve peeDees, ³ee Kego Jepen 
yeve peeDees ueesieeWkeÀer veF& mees®e kesÀ 
efueS~ 

nce yeoueves keÀer keÀesefMeMe lees keÀjs,
yesMekeÀ, nceejer keÀesefMeMe ceW yeesnle 

kegÀí yeoue peeSiee~

megefHeÀ³ee Keeve
ìer.Jee³e.yeer.Sced.S.

Deevevom³e FvêOeveg:

legce yeoueves keÀer keÀesefMeMe lees keÀjes~

SkeÀ Deìue keÀneveer

He³ee&JejCe

íe³eeef®e$e:
cenepeeue meewpev³e

íe³eeef®e$e : 
cenepeeue meewpev³e

íe³eeef®e$e:
cenepeeue meewpev³e
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{gB{es lees nj peien nw 
KegefMe³eeB...

ef$eJesCeer mebiece
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What's in a name? that which we call a rose
By any other name would smell as sweet.

	 We	 Indians	 definitely	 don’t	 agree	
with	 what	 William	 Shakespeare	 quoted	 in	
‘Romeo and Juliet’.	Spanning	back	my	entire	
life,	 I	 can	 think	 of	 no	 one	who	pronounced	
my	name	 right	 in	 the	first	 attempt.	 I’ve	had	
teachers	who	asked	me	what	my	parents	were	
thinking	 while	 naming	 me.	 Down	 the	 line	
I	 have	made	my	peace	with	being	called	as	
‘Manisha’	 or	 ‘Nimisha’.	 But	 truly,	 it	 never	
mattered	to	me,	since	how	I	am	as	a	person	
has	nothing	to	do	with	my	name.
	 Society	bestows	upon	us	our	names.	
Since	our	childhood,	we	are	trained	to	judge	
people	 by	 their	 names;	 a	 ‘Jalinder’	 would	
always	be	a	Punjabi,	‘Simran’	has	to	be	a	girl	
and	 ‘Rahul’	 will	 always	 be	 stupid	 (Talking	
about	 the	 movies	 and	 not	 politics!).	 Even	
today,	there	isn’t	a	single	friend	of	mine	who	
has	visited	my	home	and	my	parents	haven’t	
asked	about	their	surnames	and	guesstimated	
their	nature	and	families.	We	have	a	history	
to	 our	 surnames,	 their	 etymology	 tells	 us	
about	 our	 ancestral	 roots	 and	 unfortunately	
the	 social	 class	 too.	 This	 only	 touches	 the	
surface	of	intricacies	of	Indian	caste	system,	
many	more	names	and	even	more	alternative	
spellings	exist	provoking	head-scratching.
	 In	 terms	 of	 names	 and	 spelling	
variations,	India	is	way	too	ahead	in	the	race.	
Prakash	Padukone	is	an	illustrious	personality	
in	 India,	 but	 we	 didn’t	 made	 fun	 of	 ‘the’	
surname	up	until	Deepika	Padukone	marked	
her	 debut	 in	 the	 movie	 business.	 (Stop	 it!	
We	do	not	live	in	a	patriarchal	society!)	And	
surely	we	knew	about	him	before	her	debut,	
because	we	respect	and	love	all	games;	if	at	
all	we	hate	any	game,	it	has	to	be	cricket.
	 Since	the	Rai	–	Bachchan	marriage,	
women	 have	 got	 a	 new	 way	 to	 recognize	

themselves.	 Aishwarya	 Rai	 Bachchan	 has	
paved	 a	 way	 for	 other	 ladies	 to	 live	 in	 the	
populace	 by	maintaining	 a	 balance	 between	
not	 having	 to	 change	 their	 identity	 and	
contradicting	their	culture.	Our	society	never	
judged	 and	 rejected	 people	 for	 their	 names.	
Well,	Deepali	Sayyad,	a	Marathi	actress	was	
rejected	for	movies	because	of	her	surname.	
But	 yes,	 how	 illogical	 it	 is	 to	 say	 that	 her	
acting	 skills	 wouldn’t	 have	 affected	 if	 the	
actress	 wasn’t	married	 to	 a	Muslim	 person.	
Now	 the	 situation	 is	 undeniably	 better,	 as	
Deepali	Bhosale	–	Sayyad	can	definitely	act	
better	than	Deepali	Sayyad.
	 We	 love	 ‘Drishyam’	 but	 I	 don’t	
think	 that	 we	 would	 have	 hated	 it	 if	 ‘Ajay	
Devgan’	acted	in	it	instead	of	‘Ajay	Devgn’!	
Numerology	 has	 a	 huge	 craze	 in	 India,	
and	 by	 huge,	 I	 mean	 like	 really	 too	 much!	
Numerologists	 believe	 that	 each	 letter	 has	 a	
number	assigned	to	it,	and	if	the	sum	of	your	
name	isn’t	right,	you	are	denied	luck	by	your	
fate.	 This	 allows	 them	 to	 reveal	 divinatory	
meaning	 from	 names	 (because	 Janam 
Kundalis	weren’t	enough).	And	you	 thought	
‘Irrfan’	and	‘Jayalalithaa’	succeeded	because	
of	 their	 hard	 work.	 So	 the	 next	 time	 life	
throws	 curve	 balls	 at	 you,	 don’t	 fight	 them,	
just	add	or	delete	few	letters	from	your	name.
	 There’s	 more	 to	 a	 name	 than	 we	
know	 of.	 Well	 sure,	 they	 identify	 us	 but	
we	 never	 knew	 they	 could	 be	 a	 reason	 for	
nationwide	 riots	 up	 until	 2017.	 Some	 of	 us	
Indians	 are	 too	 sensitive;	 a	 mere	 movie	 is	
enough	 to	 hurt	 our	 sentiments.	 And	 trust	
me,	 elections	 have	 nothing	 to	 do	 with	
this.	 ‘Padmaavat’	 and	 ‘LoveYatri’	 healed	
the	 wounds	 on	 our	 hearts	 caused	 due	 to	
‘Padmavati’	 and	 ‘LoveRatri’.	 Deepika	
Padukone	was	about	to	lose	her	nose	because	
of	a	movie,	but	yes,	those	political	leaders	are	
our	heroes,	 they	should	definitely	 lead	us	 to	
democracy.	Before	 for	his	 cuteness,	Taimur,	
India’s	 favourite	 munchkin	 had	 created	
havoc	 just	 by	 his	 name.	 A	 brainy	 person	
misunderstood	 his	 name	 for	 the	 notorious	
Mongolian	emperor	Timur	Lang,	but	nothing	

much	 happened	 though,	 just	 a	 few	 million	
trolls,	 severe	mental	harassment	of	Saif	 and	
Kareena	 and	 that’s	 it!	 I	 have	nothing	 to	 say	
against	 the	 aftermath,	 we	 definitely	 have	 a	
say	in	movie	stars’	personal	lives.	By	the	way	
Timur’s	son	was	Shah	Rukh,	just	saying.
	 Great	things	are	happening	for	our	
country	and	we	should	be	really	happy	about	
it.	No,	I’m	not	talking	about	the	extraordinary	
disaster	management	plan	 for	Kerala	floods.	
I’m	 talking	 about	 the	 changing	 names	 of	
cities,	 railway	 stations	 in	 India.	We	 need	 to	
update	 a	 whole	 lot	 of	 our	 knowledge	 base	
about	 places	 this	 year.	 As	 we	 all	 know	 in	
order	 to	 ‘restore’	 our	 culture,	 ‘Allahabad’	 is	
now	renamed	as	‘Prayagraj’.	There	is	nothing	
surprising	 about	 this,	 since	 ‘Gurugram’	 has	
undoubtedly	preserved	the	culture	which	was	
abandoned	by	 ‘Gurgaon’.	Students	 from	IIT	
Bombay	and	 IIT	Madras	are	not	 succeeding	
as	much;	I	think	this	would	not	have	happened	
if	 it	 would	 have	 been	 IIT	 Mumbai	 or	 IIT	
Chennai.	 The	 changed	 names	 have	 surely	
resulted	 in	 better	 investment	 opportunities,	
living	 standards	 and	 have	 not	 at	 all	 created	
confusion	due	to	dual	identities.
	 I	 think	 we	 give	 unnecessary	
importance	to	our	names,	without	a	doubt	they	
are	our	identities	but	they	do	not	necessarily	
identify	 us.	 We	 grow	 as	 humans,	 and	 our	
behaviours	 change.	 ‘Komal’	 as	 a	girl	would	
not	essentially	be	‘soft-hearted’	as	a	woman.	
We	 should	 have	 the	 freedom	 to	 change	 our	
names	if	we	want,	the	process	shouldn’t	be	as	
much	complicated	as	it	is	now.	We	are	known	
by	 different	 nicknames	 in	 different	 groups	
according	 to	 their	 perceptions	 of	 ourselves.	
It	is	fun	to	envision	humans	having	different	
legal	names,	but	of	course	with	this	population	
and	 so	many	 identity	 cards	 (Let	 us	 not	 talk	
about	our	single	identity	card	-	Aadhar),	it	is	
certainly	 not	 possible	 to	 implement	 this.	As	
of	 now,	 instead	 of	 fussing	 about	 names	 and	
giving	 rise	 to	 innumerable	 controversies,	
maybe	we	could	be	a	little	more	considerate	
to	the	people	around	us;	after	all	they	too	are	
of	the	same	species	as	us!	

	 She	 snoozed	 the	 alarm	 six	 times	
before	 grumbling	 her	way	 to	 the	 bathroom,	
praying	for	the	city	to	shut	down	due	to	heavy	
rains.	She	wanted	to	stay	in	as	it	was	the	day	
of	 her	 result.	Dressed	up,	 she	 rushed	 to	 her	
college	 assuming	 it	 to	 be	 a	 doomsday.	 As	
soon	as	she	stepped	in,	she	heard	the	words,	
“You	have	topped	in	the	exams”.
	 Neha	Srivastava,	a	21-year	old	girl	
was	 surprised	 by	 how	 the	 day	 had	 started;	
her	heart	was	filled	with	extreme	ecstasy.	For	
others	 it	may	have	been	a	mere	victory,	but	
for	her	it	was	the	outcome	of	her	stonewalling	
efforts.	In	spite	of	writing	well	in	exams,	she	
was	petrified	for	the	results.	While	collecting	
the	report	card,	she	heard	one	of	her	friends	
murmuring,	“It’s	not	that	of	a	big	deal!	Why	
is	Neha	showing	off	her	happiness?”
	 Neha	got	into	the	bus,	those	words	
stuck	with	her	and	her	journey	up	until	now	
came	 in	 front	 of	 her	 eyes	 like	 a	 flashback.	
Pursuing	 a	 degree	 in	 Journalism	 after	
completing	her	H.Sc.	 in	Science	 stream	 felt	
like	 a	 destiny	 driven	 decision	 to	 her.	More	
than	 exams,	 she	 had	 her	 mind	 at	 crucial	
political	 events	 happening.	Her	 school	 days	
were	 exceptionally	 groovy;	 participating	 in	
elocutions,	 essay	 writing	 contests,	 debates,	
etc.	 broadened	 her	 horizons	 and	 augmented	
her	 interest	 in	 language	 and	 media.	At	 the	
time	of	 her	 10th	 boards,	 instead	of	mugging	
up,	she	was	attracted	by	the	breaking	news	of	
Obama’s	visit	to	India.

	 Opting	 for	 science	 stream	 was	 a	
decision	 she	 took	 all	 by	 herself.	 Somewhat	
immature,	 the	 peer	 pressure	 of	 her	 smart	
friends	 influenced	 her.	 Another	 reason	 was	
stability;	 obsessed	 by	 the	 corporate	 world,	
she	wanted	 to	be	an	engineer	so	 that	people	
could	hire	her	in	a	magnificent	I.T.	company.	
Unable	to	understand	the	difference	between	
a	mirage	 and	 true	 satisfaction,	 the	 greed	 of	
earning	wealth	stuck	her	in	a	prism	reflecting	
the	 light	 of	 reality	 but	 not	 giving	 her	
direction.	Visiting	 the	prestigious	campus	of	
IIT	Bombay	 enticed	her.	 Just	 like	 any	other	
teenager,	she	too	uploaded	a	picture	on	social	
media	captioning	it	as	‘My	dream	place’.
	 The	jerk	in	the	bus	brought	her	out	
of	the	good	memories.	She	remembered	how	
the	 decision	 she	 was	 so	 sure	 about	 started	
taking	a	 toll	on	her.	She	was	drained	by	 the	
monotonous	 lifestyle	 of	 rote	 learning	 and	
theory	based	 studies.	 It	was	difficult	 for	her	
to	survive	in	a	room	full	of	α,	β	and	π.	It	was	
difficult	for	her	to	survive	in	the	dark	phase	of	
acids	and	bases.	The	only	subject	that	calmed	
her	was	English;	it	lightened	her	up	like	food	
to	the	hungry.
	 In	 the	 world	 of	 Fluorine	 and	
Chlorine,	 Neha	 loved	 to	 reside	 in	 a	 small	
nest	of	words,	poems	and	stories.	Once	while	
interviewing	her	 friend	 for	 fun,	 she	 realised	
her	 true	 ambition.	 Reading	 novels	 instead	
of	preparing	 for	prelims;	writing	poems	and	
quotes	on	question	papers,	and	secretly	hiding	
all	this,	she	left	no	stones	unturned	to	pursue	
her	 new	 found	 hobby.	William	Wordsworth	
amused	 her.	 Gazing	 through	 various	
world	 maps	 and	 interesting	 geographical	
information	made	her	days	better.	Regularly	
glancing	 through	 the	 editorials	 of	 TOI	 and	

Speaking	Tree	 column;	 gushing	 over	Arnab	
Goswami	and	Barkha	Dutt,	unknowingly	she	
immersed	herself	into	it.	
	 When	 she	 thought	 life	 was	 going	
well,	 fate	 assailed.	 Neha	 lost	 her	 father	
to	 cancer;	 her	 score	 in	 exams	 and	 other	
competitive	assessments	went	down	resulting	
in	misery.	It	was	not	easy	for	her	to	accept	this	
disappointment.	Once	focused	Neha,	was	now	
behaving	like	a	brat.	She	couldn’t	concentrate	
and	thus	refused	to	study.	Relentless	slogging	
failed	 to	 make	 the	 outcome	 better	 and	 her	
struggle	 proved	 to	 be	 meaningless.	Moving	
on	with	her	life	was	not	something	she	could	
do	even	after	a	long	time.	
	 She	 remembered	 her	 father’s	
words,	 “Conclusion	 is	 the	 part	 where	 you	
get	tired	of	thinking.	Think	creatively	and	do	
something	whole-heartedly.”	She	tried	harder;	
she	stopped	lamenting	and	chose	the	career	of	
Journalism	for	her.	With	an	incomparable	will	
power,	she	freed	herself	 from	the	four	walls	
of	 classroom	and	allowed	herself	 to	 explore	
different	 things.	 She	 engrossed	 herself	
completely	 in	 this	 new	 curriculum.	 She	
understood	what	was	missing	in	her	life	all	this	
time.	Charismatically,	her	life	was	enhanced.	
She	 realized	 that	 engineering	was	 definitely	
not	 her	 cup	 of	 tea.	Money	 and	materialistic	
joy	seemed	secondary	to	her;	a	burning	desire	
to	follow	her	passion	was	aroused.	It	is	never	
about	winning,	but	knowing	that	you	will	win	
someday	and	that	day’s	coming	soon.
	 As	 her	 destination	 arrived	 she	 got	
down	 from	 the	bus,	 returned	back	 to	 reality	
and	rushed	to	her	home.	Hugging	her	mother,	
she	told	her	that	this	exam’s	result	was	really	
a	 big	 deal	 and	 there	 are	 many	 more	 such	
instances	yet	to	come!

“There are two great days in person’s life, the day we are born 
and the day we discover why.” - William Barclay

 Every individual has a desire to be successful. Humans tend to make 
sundry of wish lists, but fail to accomplish it all. We have often read about 
how to embrace success, little did we know that it only flow with us for some 
fraction of moments and later evaporate in the surrounding. Have you ever 
thought why does it happen? Reason lies beneath our functional anatomy, it 
resides in our soul. Once you settle for your goal it depends entirely on how 
deep you penetrate that goal in your existence to acquire the accomplishment. 
After conversion of dream picture into reality, the essence of your triumph 
would arose aloud. But what does it actually take to dive deep into your own 
needs, goals or target?
 According to a survey, nearly 90% of people in corporate sector have 
some other passion but eventually due to some obvious reasons they land up 
doing the 'decent job' while remaining 10% is actually doing their dream job. 
So what would it take for you to be in that 10%? Taking charge of your own 
life, gearing up and accelerating at the accurate moment of time would help 
you gain success. Taking responsibilities of your own life is one of the greatest 
freedom you will ever experience in your life. After that whatever strikes your 
path, even if it is a failure, you will surely accept it wholeheartedly without 
blaming others. Always remember that success has many fathers but failure 
is an orphan. So being independent indeed will keep you balanced in every 
situation. For developing the sense of responsibility it is essential for an 
individual to know himself to the core. The process of recognizing would take 
some time initially. A fellow needs to know his positive and negative points and 
for exploring those he needs to examine himself. But (un)fortunately in India, 
there is more emphasis on the theoretical knowledge rather than practical 
orientation. There is so much pressure put to follow a set lane throughout 
one's career.  Deviating through the set lane and trying out something new, 
exploring the hidden passion is actually considered as abnormal. This is the 
reason why people fear to choose different career options and do follow path 
which is meant to be followed. Instead if students pay more attention on what 
they really enjoy doing, explore their real passion, they could definitely clench 
success in their field of interest. 
 Thus the sense of responsibility would grow among an individual 
right from the student age as choosing the agenda of his career would be his 
personal decision. Not influenced by anyone, but by taking risk, following their 
passion, understanding what makes the desire burning bright and then giving 
in the gut for career is the process one should follow. A human contending for 
his choice of career is much more confident as compared to an individual who 
is merely following the path assigned by others. Such confident persona can 
excel in every sort of life.  Because he can figure out what could be best in me 
and he is also mature enough to examine the efforts for getting the desired 
results. For developing this sense, one must know about his opinion and to 
draft effective opinion it is necessary to read a lot. Read and grasp knowledge 
in your field of interest. Surely books increase our knowledge and it gives 
you an extra edge. Now, ironically reading books of your own interest would 
definitely give you knowledge but applying that knowledge in practical life is 
the real task. After you master application of any knowledge gradually your 
instinct starts growing fonder.
 Instinct is the natural ability of taking action by analysing the 
situation. It could be termed as the gut feeling. Obviously it would be raised 
through experiences and knowledge you have acquired through years. For this 
it is not compulsory to have any age limitation. If the person is well disciplined 
than every action of that specific person consists discipline. Growing as a 
responsible person is the striking process that anyone could go through. 
Definitely there are so many demons which you should overpower to succeed 
in your life. Demons such as procrastination, insecurities, thinking of others 
as inferior, giving excuses, dread, etc. should be overcomed one by one to 
achieve the utmost desirable attainment. You should be honest with yourself 
first, because this honesty would last with you and would help you to fight 
against these demons. Everyone has a positive as well as a negative side, no 
one is 100% optimistic or pessimistic. Accepting the mistake is the only option 
you have as 'No use of crying over spilt milk'. Ascertaining from it, forgiving 
yourself and marching forward in life would be ideal, because recalling your 
mistake and carrying the guilt would drive you insane. Realizing your mistake 
is first step towards repairing it. 
 Endlessly loving yourself is the basic step. We should appreciate 
people around us, but you should never forget that the most important person 
in your life is you. You should realize that you are lucky to be alive. It is often 
seen that inferiority complex doesn’t let you live in peace. Is it important to go 
through the process of putting yourself underneath of everyone? Ofcourse, it 
is not necessary to underestimate you. Loving yourself is the most precious 
remuneration you can give to yourself. Celebrate life, celebrate love with love 
yourself and with you loved ones. Stay happy and live life to the fullest. Grasp 
as much as you can from the ocean of knowledge. 
 There is always scope for improvement. But also enjoying each 
moment without nagging about the present situation is a proficiency art.  For 
someone it may take a breath to realize the importance of their own life whilw 
for others it may take lifelong to take a call. You are just a step away from 
taking your own responsibilities. Remember, you are not supposed to take 
your responsibility for convincing your parents or siblings or any individual 
in world. You are taking a call for yourself because 'you' want to excel as a 
human. Relying on others for your failure is the sign of a coward person. Gaze 
at yourself and maintain the promise you have made to yourself. Cherish life, 
develop your own essence and enhance it.

- Apurva Bodhare
Editor-in-Chief

Efforts are counting high What's In A Name? Everything!

Electrochemistry to mystery of literary

A BEAM OF LIGHT IN THE DARK NIGHT

	 “Annie,	 number	 five”,	 blared	 the	
host	 as	 I	 plunged	 across	 the	 stage	 landing	
gracefully.	 All	 spotlights	 were	 on	 me	 as	 I	
danced,	 the	 audience	 seeming	 to	 continue.	
I	 spun,	 leapt	 and	glided	across	 the	platform	
before	finally	concluding	the	performance	in	
my	 ending	pose.	My	 chin	was	 held	 high	 as	
reassurance	flooded	through	my	body.	I	knew	
that	 I	had	done	very	well.	However,	no	one	
was	clapping.
	 The	 audience’s	 eyes	 were	 wide.	
The	 room	was	 so	 quite	 that	 you	 could	 hear	
a	pin	drop.	Clap!	I	yelled	franticly	from	the	
stage,	“Clap	for	me!”
	 Suddenly,	the	room	went	from	dead	
silence	 to	 loud,	filled	with	 the	 laughs	of	 the	
audience	and	several	things	were	launched	at	
me.	“No!”	I	shouted,	a	limp	in	my	throat.	This	
can’t	be	happening	to	me.
	 The	 room	 began	 to	 shake	 as	 the	
laughs	grew	intense.	“No!”	I	screamed	loudly.	

The	room	shook	even	more,	until	I	could	no	
longer	stand	up.
“No,	no,	no.”
“For	God’s	sake	wake	up	Annie”,	my	mother	
screamed.	
	 I	shot	up,	now	lying	on	my	bed	in	
my	room.	I	quickly	started	looking	here	and	
there	 and	 letting	 a	 sigh	 of	 relief	 thinking	 it	
was	 not	 true	 this	 time.	 Then	 I	 realized	 this	
was	not	 the	first	 time	I	had	this	dream.	This	
dream	 reminds	 me	 of	 where	 I	 am	 actually	
standing	and	brings	me	back	from	the	world	
of	illusion.
	 My	 feet	 often	 strike	 the	 ground	
whenever	I	hear	any	sound.	Yet,	my	feet	never	
matched	the	beats	as	if	they	were	competing	
with	each	other.	This	used	to	disappoint	me	a	
lot.	Something	was	missing,	I	realized.	
	 While	 walking	 through	 the	
apartment,	suddenly	I	heard	“one,	two,	three”	
a	 dance	 instructor’s	 voice,	 coupled	 with	
gentle	contemporary	song.	My	legs	followed	
the	 voice	 and	 my	 soul	 resided	 in	 their	
company.	Again	my	feet	and	the	music	played	
a	mismatch	game.	I	was	devouring	from	the	
door	jamb.		I	wanted	to	run	away,	but	my	legs	
had	their	own	mind.	They	began	to	move	to	

and	fro,	hands	started	 to	rise	high	following	
the	only	good	step	I	knew.	I	was	completely	
immersed	 in	 the	music	 and	 started	 to	 dance	
more	 gracefully.	 The	 music	 stopped	 all	 of	
a	 sudden	 and	 I	 saw	 everyone	 was	 standing	
around	me,	 laughing	 and	passing	 comments	
at	 me.	 The	 instructor	 made	 everyone	 quiet	
and	asked	them	to	move	inside.	
	 I	was	about	to	run	while	wiping	my	
tears	which	were	gliding	through	my	cheeks.	
The	 instructor	 stopped	 me	 and	 asked,	 “Are	
you	crying	because	they	all	laughed	at	you?”	
Hearing	his	words	I	started	crying	even	more	
loudly.	He	made	me	quite,	offered	a	glass	of	
water	and	made	me	sit	at	one	place.	I	wanted	
to	cry	more,	but	being	in	his	company	made	
me	 feel	 comfortable	 as	 if	 reminding	 me	 of	
some	 prior	 bond.	 “Do	 you	 think	 you	 dance	
better	 than	 they	 said?”	 he	 asked.	 “No,	 I	
don’t”,	I	answered	in	a	soft	voice.	“My	legs	
don’t	want	to	co-operate	with	the	music.	They	
start	playing	a	contrast	game	when	they	meet.	
I	 always	 try	my	best,	but	 the	people	around	
often	 discourage	me	by	 their	words”,	 I	 said	
sobbing	with	teary	eyes.	
	 “Being	 open	 to	 feedback	 and	
accepting	 criticism	 is	 the	 part	 of	 being	 an	

artist”,	he	said	patting	my	back.	The	essence	
of	 dance	 is	 the	 expression	 of	 man	 –	 the	
landscape	of	his	soul.	“Don’t	 let	anyone	get	
you	 down.	 Perhaps,	 discouraging	words	 are	
not	coming	from	other	individuals,	but	from	
you.	 Believe	 in	 yourself	 and	 inculcate	 a	
positive	 attitude	within	 you”,	 he	 added.	His	
words	were	like	gentle	breeze	passing	by,	yet	
creating	a	positive	atmosphere	all	around.
	 He	 told	me	 the	 story	 of	 his	 dance	
teacher.	She	was	an	amazing	dancer,	but	she	
had	 an	 injury	 to	 her	 knee	 that	 had	 cut	 her	
career	short.	Ever	since,	she	had	spent	her	life	
teaching	dance,	in	hopes	of	giving	dancers	the	
career	that	she	couldn’t	have.	Because	of	this,	
she	was	always	hard	on	them	for	not	reaching	
their	full	potential.	
	 Dance	is	not	only	an	activity	which	
includes	body	movements,	but	is	an	exercise	
which	 involves	 our	 soul.	 There	 could	 be	
many	reasons	why	people	dance.	It	cannot	be	
restricted;	the	only	thing	needed	is	hard	work	
and	our	attachment	towards	it.	It	is	all	about	
expressing	 yourself	 not	 by	 your	 words,	 but	
through	your	movements	and	once	you	have	
mastered	that,	no	one	will	ever	point	a	finger	
towards	you.	

	 He	took	me	inside	the	room	where	
everyone	was	practicing	 their	 steps.	There	 I	
saw,	every	wall	of	the	room	was	painted	with	
the	pictures	of	some	famous	dancers.	To	name	
a	few,	there	were	pictures	of	Michael	Jackson	
and	 Sudha	 Chandran.	 I	 was	 going	 through	
every	 picture	 that	 was	 displayed.	 He	 came	
along	with	me	and	said,	“The	people	whom	
you	 are	watching	were	 the	 same	 as	 you	 are	
now.	 They	 too	 lacked	 confidence,	 but	 they	
never	ended	the	game	in	the	half	way,	instead	
they	 stood	 strong	 at	 their	 difficult	 phase,	
accepted	criticism	and	just	moved	forward.”
	 No	 human	 being	 is	 born	 master;	
they	are	moulded	in	a	different	way.	‘Practice	
makes	 a	 man	 perfect’,	 should	 be	 our	 only	
incantation.	 “There	 are	 many	 people	 in	 the	
society	 who	 will	 often	 pull	 your	 leg	 down.	
Don’t	 let	 yourself	 down,	 just	 get	 up	 and	
dance,	he	added	his	last	sentence	and	waved	
goodbye	 while	 accompanying	 me	 outside.	
His	words	had	some	magic	which	motivated	
me	 to	 find	 my	 real	 self	 and	 loose	 myself	
while	dancing	at	the	same	time.	I’ll	always	be	
thankful	to	him	for	what	he	did	for	me.	While	
leaving,	I	smiled	at	him	and	rushed	home	to	
start	a	new	phase	of	my	life.

PANORAMA

Namisha Kondaskar
Editor, English Section

Nirmeeti Patole
Chief Reporter

Atisha Lad
Head, Proofreading
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 Over the last two decades a new 
wave of fiction has started which is largely 
inspired by Indian mythology. This growing 
body of fiction takes its stories from the 
Ramayana, the Mahabharata, the Puranas, 
the Vedas, the Upanishads and other ancient 
Indian literature. It actively rejects the 
westward orientation; bestselling novelists 
such as Anuja Chauhan, Devdutt Pattanaik and 
others do not market their books to the West. 
Many of them have not even been published 
outside of India - something unthinkable 
for an earlier generation. Likewise, notably 
absent in these books are glossaries or other 
attempts at translating food or other cultural 
items to a western reader. The assumption, 
then, that writing in English means a western 
orientation or foreign intended audience is no 
longer valid.
 The rise of the mythological fiction 
in English is the outcome of the changing 
family set up of Indian middle class. The 
working parents in nuclear families do not 
find time to tell stories to their children. 
The mythological fiction taps this vacuum. 
The parents at large feel that their younger 
generation should not be cut off from the rich 

culture. Indian mythological writers bridge 
this gap and exploit the mythological stories 
to fit in to contemporary milieu. They use 
modern genres like detective fiction, thriller 
and fantasy to woo the younger readers. 
 Amish Tripathi is one of the 
renowned names in the genre of mythological 
fiction. His Shiva Trilogy includes: The 
Immortals of Meluha (2010), The Secret of the 
Nagas (2011) and The Oath of the Vayuputras 
(2013). It was a great success as around 3.5 
million copies of the books have been sold. 
It is interesting to note that, Tripathi was 
offered five crores to write his Ramchandra 
Series of books by Westland Publishers. This 
news astounded India’s English-language 
publishing industry. Advances of even 
$25,000 are rare here, and Tripathi was not 
sure of the new work's precise theme. That 
the deal was struck simply on the success 
of his 2010 trilogy about Shiva, the Hindu 
deity, is the starkest measure yet that Indian 
mythology has become the most marketable 
segment of India’s book market.
 Kavita Kane is another important 
voice in the Indian mythological fiction. In 
her novel The Karna’s Wife: The Outcast’s 
Queen (2013), she tells the story of Karna 
from the perspective of his wife Uruvi. Kane 
has written Sita’s Sister (2014), Menaka’s 
Choice (2015), Lanka’s Princess (2016) and 
The Fisher Queen’s Dynasty (2017) to voice 
the feminine characters in Indian mythology.

Lesser known characters like Shurpanakha, 
Uruvi, Matsyagandha, Menaka are dealt in 
detail by Kavita Kane. 
 Devdutt Pattanaik is a leading 
mythologist and popular columnist of present 
times. He has written extensively on the 
application of myths in the contemporary life. 
His only novel The Pregnant King (2008) is 
an important instance of application of gender 
theory to Indian mythology. The novel tells 
the story of King Yuvanasha, ruler of Vallabhi 
who mistakenly drinks a potion made to 
make his wife pregnant; instead he becomes 
pregnant. The story is an interesting study 
on the blurring lines of gender identities. 
The novel throws light on the LGBTQ 
communities by juxtaposing the mythical 
queer characters like Shikhandi, Brihannada, 
King Illeshwara and so on. The relevance 
of the present novel grows multifold when 
the Supreme Court of India decriminalized 
LGBTQ relations by rejecting Article 377 of 
Indian Constitution recently.
 The themes used in these novels 
display the resurgent and ever-increasing 
interests of creative writers towards Indian 
mythology. Some novels are written by 
juxtaposing the modern day world with 
mythical times. Feminist, gender sensitive 
eco-conscious and scientific point of views 
are discussed in the novels in detail. Indeed, 
these novelists are carving a niche as the new 
bards of Mc'Donald's Generation!

 Happiness is a precursor to success. 
Optimistic people make a pleasant ambience 
in addition to other business benefits. A crop 
of happy workforce brings a more positive 
environment. Happy employees are creative, 
innovative, dedicated and more important that 
they are committed for long-term association 
thereby brings productivity in organisation. 
Happiness is to be cultivated and inculcated 
and cannot happen by chance.
 Few factors as portrayed below are 
catalyst of happiness in a work place.
I. Appreciation
It is inherent urge of everyone to be noticed 
and appreciated when they’ve done a good 
job. A person becomes happy if he/she gets 
consistent feedback and recognition for his/
her work. Constructive feedback is essential, 
but it’s normal to forget recognition and to 
polish over what your team is doing well. 
Hence it is essential to remind an employee 
about the contribution he/she is making, and 
make an effort to give out both positive and 
constructive feedback on a regular basis.
II. Just Incentives and social investment
Social investment in workplace  refers 
to various social activities that infuses 
happiness and enthusiasm among employees.
In addition, an organization can offer so many 
benefits to its employees beyond the basics 
like health insurance, LTC and bonus. Perks 
like toll passes along with transportation, 
club/gym memberships, and wellness 
tours can enhance well-being and make 
employees’ lives more enchanting. Offering 
other benefits, like organising social events 
and family get together are few other ways 
to bring the team more cohesive, motivated 
and generate financial return to organization. 
Break from routine in form of a vacation is 
necessary in order to rejuvenate an employee 
to work in a more productive manner.
III. Interesting (Challenging) Work
There’s nothing worse than being mechanical 
and bored at work. Unsatisfied employee 
is detached and always tries to move out; 
hence do not have sense of belongingness. 
Though work can’t always be fascinating and 
fulfilling, but it’s important to incorporate 
interesting projects into the day-to-day 
work to help keep people engaged. If a 
team member have a knack on special skill/ 
creativity; then bring them in on your next 
policy meeting and spark their innovation.
IV. Work-Life Balance
 People work to live not the other 
way round. Life is complicated and messy; 
doesn’t always fit neatly into the 9-6 workday. 

Hence employees having more flexibility 
in their schedules tend to be happier with 
their overall work-life balance. The ability 
to fit work around life is one of the perks 
of a dynamic society. Many companies are 
recognizing the benefits of a flexible schedule 
and work from home option for employee 
happiness and productivity. A healthy work-
life balance also includes time off, which is 
critical in preventing employee burnout. 
V. Personal and Professional growth
People  become stagnant and complacent 
by doing the same job repeatedly. By and 
large people are ambitious, want personal 
growth and professional development in 
the workplace. Employer can help provide 
this by giving well-performing employees 
opportunities for new responsibilities and 
promotions. Organization should offer 
development opportunities such as holding 
and sponsoring conferences, encouraging 
higher education and refresher programs 
with financial subsidy. Organization may 
host "lunch and learn" where a team member 
presents a topic he or she is passionate about.
VI. Inclusive Environment
Cabins and cubicle culture restrict 
communication and interaction among 
employees. People working in a transparent 
and communicative environment usually 
enjoy better professional and personal 
relationships with management and colleagues 
respectively. They feel more craved in the 
overall goals and mission accomplishment 
of the organization. A sense of purpose and 
a sense of belongingness emerge from clear 
communication. 
VII. Empowerment
Micro-management is one easy way to 
make employees unhappy, dejected and 
demotivated. The management team should 
be emotionally intelligent and adaptable to 
avoid illogical interference and falling into 
the micromanagement trap. Trusting your 
team/employees to do their job without 
constant monitoring is one of the hallmarks 
of a good leadership. Hence there need to 
have a team which can be trusted and must 
develop a mechanism to check in on a regular 
basis. Autonomy, along with clear goals and 
pragmatic expectations, is part of the recipe 
for a happy and productive workforce.
 If employer understands what a 
happy workplace looks like, then it must 
take a moment to assess its own culture. Do 
employees thrive, or burn out? What could it 
change to create a culture of engaged, happy 
people? Spotting areas for improvement is 
one of the first and important step towards 
creating a healthier culture. If the employer 
is not sure what’s wrong; then it must ask 
its team. With a little effort, the organisation 
could be the next place where everyone wants 
to work.

“A new baby is like the beginning of all things 
- wonder, hope, a dream of possibilities.”

- Eda Le Shan
 Being a mother is an experience 
like none other. Even before my child was 
born, I was already learning to be a mother. 
I found myself putting my hand over my 
stomach as a reflex in order to protect my 
baby. Potential motherhood was changing 
me; I felt like a mother already!
 Pregnancy is a magical time of 
exception. It is a crucial time for you and your 
baby as it hears your voice and the bonding 
begins. Becoming and being a mother is 
the most important aspect of my life and it 
has been a truly exciting journey into the 
fascinating universe of an unborn child.
 I had a stock of wonderful books 
to help me overcome my fears, curiosity 
and ignorance. Today’s Indian mother does 

a lot of research by gathering information 
through books and the internet. She often 
feels confused because of the things she has 
read and the various pieces of advice she is 
bombarded by the elders in the family. India 
being a country full of ancient traditions and 
customs, our babies grow up with a strong 
sense of family. During my pregnancy, 
everyone was caring but a mother is the truest 
friend a lady can have. When trails heavy and 
sudden fall upon us, when friends desert us, 
when trouble thickens around us, a mother 
offers her counsel, dissipating the clouds of 
darkness and bringing peace to our mind. 
 Aarya, my baby girl came into 
this world on 28th November 2018. She has 
brought immense happiness in our family and 
I have promised to keep her happy, healthy 
and give her the best life that I could. Being 
a mother is much more engaging than I ever 
imagined and I can’t seem to get enough 
of it, baby bath time being my favourite. 
The squishy skin, curious eyes, kicking 
and splashing is loads of fun. The best part, 
though, is when you scoop your little one out 
of the tub, wrap her up in a towel and listen 

as she coos in your arms. Moments like these 
should be paused and enjoyed to the fullest. 
This one night, after bath time, I sat with my 
baby on the couch and stared at her round face 
surrounded by a pink terrycloth and it was 
wonderful until she pooped on me.
 Motherhood is a daily dose of brand 
new yet mundane experiences. It is a paradox. 
It can be hilarious at times and at the next 
moment, not funny at all. Being a parent is, 
without a doubt, the most intense experience 
of my life. It is like walking around with all of 
your nerve endings, raw and exposed.
 I am eternally grateful to the 
people who made these nine months of my 
pregnancy as comforting as possible, none 
more so than my caring husband and my 
loving parents. Dr. (Mrs.) Suchitra A. Naik 
ma’am, Principal of our college encouraged 
and supported me to continue my job and I 
was blessed to have a talented gynaecologist 
like Dr. Charu Thakare. They say it is hard to 
find a good teacher and a good doctor but I am 
lucky to have both. I would like to conclude 
by saying “Motherhood: All love begins and 
ends there.” 

 Until the ‘Kangana Ranaut and 
Karan Johar’ episode, no one in India had 
the faintest idea about the existence of the 
term ‘nepotism’. It is favouritism granted to 
relatives or close friends, without a regard 
about their merit. Eminent people’s families 
get reservations in their specific industries 
while backward castes get in education and 
stuff. Surprisingly India has managed to 
strike the balance between them.
 Nepotism is all over the place; 
Bollywood being its biggest sufferer. Star-
kids like Alia Bhatt and Varun Dhawan are 
undeniably talented; but it is also true that 
they wouldn’t have got a chance if it wasn’t 
for nepotism. Despite movies being produced 

in boundless numbers in India, it is difficult 
for artists without a ‘filmy’ background to 
get a job. This is why most talents never 
give Bollywood a try - they know it’s either 
impossible or that they have to struggle 
decades like Nawazuddin or resort to some 
kind of manipulation; and even then there is 
no guarantee that they would ever make it. 
This is not only their loss, but also the loss of 
the audience who are deprived of the massive 
amount of talent.
 The ugly demon named nepotism 
has crept its way deep into sports. We’ve seen 
newbies get selected for important games; 
and also seen them fail miserably. Despite of 
getting opportunities that every sportsperson 
would die for, cricketers like Rohan Gavaskar 
and Stuart Binny have fallen flat.
 Indian politics has been the witness 
of nepotism since time immemorial. From 
Motilal Nehru to Rahul Gandhi (Congress 
Party), Mulayam Yadav to Akhilesh Yadav 

(Samajvadi Party) and Balasaheb Thackeray 
to Aditya Thackeray (Shivsena Party), India 
has been ruled by a dynasty, which is still 
trying to perpetuate its rule. Today, many of 
these young leaders have lost their identities, 
and are a mere mascot of their families.
 A man who has succeeded in a field 
has a tendency to make his children more 
successful than him. A doctor would want his 
child to become a doctor and own a hospital, 
while an engineer would want his kid to 
do masters abroad; and there’s absolutely 
nothing wrong in it. It is not a problem but 
a mentality. The struggle against nepotism 
is difficult as our political leaders have an 
integral role in this toxic culture. Well, it is 
also true that it cannot be stopped but only 
controlled. It can give you a chance but can 
never promise success; you will have to prove 
yourself for that. All we can do is not applaud 
people just for their surnames and let them 
work on their capabilities.

 Travelling alone turns me into 
a storyteller; it makes me curious to seek 
beyond my limits. I’m attracted towards its 
wildness and subtleness at the same time. It 
revitalizes my soul.

“Travel is the only thing you buy which 
makes you richer.”

 My trips have given me countless  
memories. One such instance from my road 
trip to Rajasthan left a mark on my mind. 
During the trip, I came across a bourg 
named Agartha. In the tingling cold weather 
of December, my heart craved for a cup of 
tea, thus I stepped out of the car. While I 
was sipping on the hot cup of ‘chai’, I saw 
a group of people laughing to their fullest. 
Curiosity took over and I was unable to stop 
myself from enquiring about the pretext. 
There I met Mr. Moochwale, he seemed like 
a character written by legendary playwright 
P. L. Deshpande. He stroked his moustache 

almost hundred times a minute. He conversed 
in such comical way that I felt connected to 
him instantly.
 Moochwale enthusiastically briefed 
me the reason behind the people sitting 
together in a massive numbers. Long back, 
villagers used to gather in the evening to 
listen news, songs, etc. on radio. It was their 
only source of entertainment and relaxation.
 One day, the radio stopped working, 
despite of innumerable attempts to repair it, 
the radio did not function. The villagers of 
Agartha were used to the cracking sound of 
the radio; there was nothing that could fill in 
the void created, the silence was agonizing. 
They ultimately gave up and started exploring 
alternatives for their evening pass time. 
 A couple of days later, two villagers 
sat on the same spot as before.  They shared 
interesting stories occurred in the day. This 
little chat gave them a sense of satisfaction 
and happiness. They talked about their 
adventures, tragedies and the best moments of 
their life. The communication between them 
not only cheered them up but also shaped 
their personalities. People multiplied and 
it became a daily activity for them. Finally, 

there was something that filled in the silence 
again. The villagers themselves were the 
solutions to their problems. Whenever people 
pass through the neighbourhood of Agartha, 
they especially attend this session of stories.
 Agartha is  more developed now. 
Even though the sources of infotainment 
have increased, they choose to be connected 
to each other physically and not behind the 
screen. This experience made me think; we 
have reached the peak of social media and 
technology and yet are unaware about our 
neighbours. We have hundreds of friends on 
the social media, but we feel awkward to 
wave to them in person. I am not against the 
boon of social media, but  its unlimited usage 
and the unthought consequences. We need to 
snap out of FOMO (Fear of Missing Out). It 
is okay to miss out some chances and give 
yourself a break. It is necessary to spend time 
with our loved ones; not just for the pictures 
to be uploaded on social media, but for our 
own selves. I wish a day will come when 
rather than finding villages like ‘Agartha’ to 
cut off from technology and social media, 
people realise its limit and find peace within 
them.

My bundle of joy

Happiness at Workplace: 
A Boost to Productivity

A Letter To My Future Self...

New Bards for McDonald's Generation

Take a pause and breathe.

It's not easy to soar like an eagle, unless your parents were eagles.

 The future me who is reading this, 
how are you? I could have written this letter 
to past me since I know her indubitably but I 
guess you may need this more. I have no idea 
what kind of person I have become and what 
I will be doing with what kind of thoughts. 
I hope the life I imagined is the life you’re 
living and by that I mean a successful and 
luxurious life.
 There are so many questions I am 
curious about; I don’t know where to start. 
How are Mom and Dad? Are you a famous 
reporter? Have you written any novel? Do 
you still love BTS? Do you have lots of cool 
clothes? Oh my God, I can’t wait to be you! 
I know you will be amazing and cool and 
awesome! And at the same time I don’t want 
you to forget me. Do you remember how 
happy and perky you were? You liked to talk; 
you were loud and confident and fearless, 
remember? Come on girl, self-high-five!
 I want you to be happy like I am in 
2018. Don’t you dare to be a serious girl with 
no sense of humour. Well, I did not raise you 
that way. I don’t want my future self to look 
like an aunt and bore people around her; and 
if you ever feel like that, I recommend you to 
watch ‘Suddenly Seventeen’ movie. 
 Please don’t ever regret the 
decisions you take. I would never ever regret 
opting for mass media instead of medical 
field. It is never easy to be happy with 
everything you do. I feel like running away, 
when everything seems messed up. But I 
won’t, because I want to be the person who 
leads you and not the one who breaks you. 
When the problem passes by, I stroke my 
shoulders thinking, “Well, I stood strong”. 
Remember, as you grow up, your shadows 
will get bigger too. If you find anything hard 
to handle in your life don’t give up. Past you 
wanted to give up multiple times but she 
didn’t, so there’s no reason for you to quit. 
Go! Dream! Live to fulfil them.
 I was an introvert and book was 
my only close friend. I envied people who 
were good at expressing themselves; but I am 

glad that I am not an introvert anymore and I 
guess you won’t be either. You should express 
yourself more. I know you don’t like sharing 
your problems because that’s not who you 
are! But please open up to someone whom 
you trust. And if you can’t find that someone 
then just think of me and I’ll be sitting right 
beside you, holding you and saying, “Come 
on girl; stop pretending to be a super human. 
It’s fine to cry, to yell, to shout, just vent out all 
the negativity! Stop pointing out your flaws! 
Don’t think of yourself as an ugly person, 
think of yourself as a beautiful monkey.”
 Just keep in mind that problems will 
come and go. They are your training wheels. 
After becoming skilled at cycling, you don’t 
put your training wheels back, do you? You 
leave them behind and ride on your own. Life 
is too short to be serious all the time buddy. 
Efforts will help you achieve your dreams, 
keep working even if you get depressed 
because it is an evidence that you're doing 
good. Deal with all your problems and try to 
laugh at them and if you can’t, just remember 
me that will surely make you burst! 
 Are you still on energy saving 
mode? Oh no! You are, right? Get out of 
your house, travel across the world, visit your 
dream places and taste all kinds of yummy 
foods. Have you ever visited Disneyland? 
Maybe, now you are not much obsessed with 
it, never mind! Try out things which make 
you happy; do paragliding, bungee-jumping, 
trekking if you haven’t yet. Make memories 
for your future self! So, what are you waiting 
for dumbo? Get your ass off to work.
 Hope you are taking good care 
of Mom and Dad, having meals on time 
and living a great life. I really have great 
expectations from you. There are so many 
problems I want to share with you, but I 
won’t, because whatever I am facing today 
would be a lesson for you. I am so nervous 
that present me won’t be enough to make 
future me happy. I still have much to improve. 
Let’s become the best version of ourselves! 
If this letter lessens the intensity of your 
problem even by 0.01%, then I would feel it 
was worth the wait.
 I hope you read this letter when 
you’re alive. I don’t want my ghost to read 
this and regret it in her afterlife. Take care and 
Bon Voyage!

Shireen Khan

Asst. Head, Proofreading

Trishna Mirajkar

Asst. Chief Reporter 

Monica Panbude

Asst. Head, Sponsorship

Prof. Prachi 
Nitnaware

B.M.M. Faculty Member

Prof. Prashant 
Dharmadikari

Teacher In-charge

Prof. Dr. Sangita 
Mohanty

B.M.M. Faculty Member
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Your wisdom seems to put my mind at ease; you know what I am going 
through because you've been there before.

                                                           - Ayush Hande
F.Y.B.M.M.(M)

The ant is struggling over life even though it has a huge slope in his life.
- Chirag Kajale

F.Y.J.C. (Arts)

Babita Mourya, T.Y.B.M.M. Varun S. Deshmukh, F.Y.J.C. (Arts)

By: Netrali D. Huwale By: Netrali D. Huwale By: Manan Gada By: Manan Gada

Courtesy: Reader's Digest
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ANSWERS :

1.parochial-[C] run by a church. Years of wearing 
parochial school uniforms left me hating plaid.
2.conscientious-[A] extremely careful. Kara is so 
conscientious - this sloppy book report isn't like her.
3.pore-[B] study intently. Samanta pored over his European 
history notes the night before the midterm .
4.carrel-[A] library nook. In graduate school, I'd 
practically sleep in a carrel before final exams.
5.curriculum-[C] set of couses. The first class in gourmet 
chef Ayandrali's cooking curriculum is Sauces, Soups and 
Stews.
6.pedantic-[B] making a show of knowledge. Professor 
Naorem knows a lot, but I find his bookish teaching style 
a bit pedantic.
7.glean-[C] gather. From what I glean from her essays, 
Shauna has done a lot of travelling.
8.rudiments-[C] beginner's skills. First-year students at 
Hogwarts must learn the rudiments of wizardry.

9.syntax-[B] sentence structure. This sentence a rather 
tortured syntax has.
10.semantic-[A] related to meaning in language. "What's 
the semantic difference between 'clown' and 'fool'?" our 
teacher asked.
11.pedagogy-[A] art of teaching. "There are no lucrative 
awards for pedagogy", said Dr Menon, "but I find it very 
rewarding."
12.syllabus-[B] class outline. This syllabus has no 
homework assignments listed-woo-hoo!
13.woolgathering-[C] daydreaming. If you hadn't been 
woolgathering in class, you wouldn't have flunked.
14.cognizant-[B] aware. "I'm cognizant of the facts of your 
case," the vice-principal told Mohan, "but they don't excuse 
cheating."
15.empirical-[C] based on observation. Barack's science 
project presents empirical evidence that eating chocolate is 
good for you.

1. H
2. Oh
3. Rah
4. Char
5. Reach
6. Preach
7. Cheaper

1. Dourly

2. Nod 

3. Don 

4. Round

5. Dory

6. Dour

7. Duly

8. Lord

9. Duro

10. Dum

11. Nurd

12. Odly

13. Oldy

14. Upon

15. Undy

16. Yond
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STAFF MEMBERS

 “I share an 
unbreakable bond with Joshi 
- Bedekar college. I pursued 
B.M.M. (Marathi) and then 
completed my masters (M. 
A. C. J.) in Joshi - Bedekar 
College. I am currently 
working as a professor in 
this college. I have been the 
Editor for Marathi section 
of $e+TA (2013-14) newspaper. I enjoyed interviewing 
Dr. Shakuntala Singh ma'am, former Principal and taking 
bytes of various personalities. The values imparted by the 
college have helped me become a good human.”

     - Prof. Mansi Jangam

  "I am working in 
this institution since 1993. 
This uniform has taught 
me a lot, it has helped me 
raise my family and also 
grow as a human. Definition 
of happiness for me is the 
loyalty and dedication 
towards my duty. I share a 
different connection with the 
kids, this bond makes my 

days better. My experience through all these years has 
been remarkable and college has supported me a lot. I 
look forward to serve this college with same devotion and 
hard work in the coming years."  

   - Uday Lahu Rasam (Security)

 “I have worked in 
this institution for seventeen 
years now, and I wish to work 
till the end of my life without 
a pause. I am very grateful 
to this institution for having 
faith in me and giving me the 
responsibility of handling the 
Caretaking Department. All 
the students in the college are 
like my children, their love 
for me is overwhelming at times. Working here feels like 
being at home. Students and staff members are my major 
strength and they are the reason for my happiness and 
satisfaction. Celebrating this 50th year, I want to see our 
college set more benchmarks.”

     - Sharmishtha Vangale (Caretaker)

  "It’s been thirty 
years since I graduated, 
and I feel proud to see the 
college excel in all fields. 
The positive and supportive 
environment in the campus 
makes me nostalgic. 
Currently I am handling my 
business activities, but I do 
visit my alma mater as many 

memories are connected to it. NCC taught me discipline 
and hard work which will be my lifetime treasure. It feels 
great to be a part of this golden jubilee celebrations."

- Mr. Rajesh Ratnaparkhi
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Nidhi Girijan, 
F.Y.B.M.M.

 
 
 
 History always 
leaves a trace of legacy 
behind it, which is exciting 
to unravel. It all started 
when Dr. V. N. Bedekar 
envisioned an institute 
for the development of 
children. Shri Mama 
Vidwans advised him to 
take over Vidya Prasarak 
Mandal formed on 1st 
August  1935; accordingly 
it was adopted on 29th 
September 1957. Dr. 
Bedekar Vidya Mandir 
was registered on 1st May  
1958 and subsequently, 
K. G. Joshi College of 
Arts and N. G. Bedekar 
College of Commerce were 
established in 1968 and 
1978 respectively. Shri K. 
G. Bedekar, first Principal 
of the college served from 
1969 to 1971.
 On 1st June 1975, 
the registrations of the 
colleges were transferred 
from Pune University to 
Mumbai University. A 

venture started in a small 
clinic grew into a huge 
enterprise over the years. 
Today the entire campus 
flourishes with greenery; 
the college can boast 
about various facilities 
such as Smart ID cards, 
Gymkhana, Conference 
room, Canteen, Girls’ 
room, etc.; and can take 
pride in having NCC, NSS 
and DLLE courses. In 
2016, the college received 
‘A’ grade accreditation 

from National Assessment 
and Accreditation Council 
(NAAC).
 The college 
broadened its horizon in 
the sphere of literature 
by subscribing to books, 
magazines, etc. Braille 
books were made 
available to cater blind 
students’ needs. For better 
management, the reading 
hall was segregated into 
different departments 
such as Home lending, 

Periodicals and Journals, 
Reference and Book issue.
 Moving beyond 
Arts and Commerce, Joshi 
- Bedekar introduced 
self-financing courses 
encouraging students to 
choose unconventional 
careers. BMM, the now in-
demand course was started 
in 2001. Classrooms 
have evolved from basic 
blackboards to marker 
boards with audio-visual 
systems. ‘Kattyayan’ 

proves to be quite an 
accomodating auditorium. 
Joshi - Bedekar College 
accounts for the first 
college outside Pune to 
win the ‘Purushottam 
Karandak’ for the play 
‘Punarjanm’. Also first 
ever ‘Film Society’ was 
formed where ‘we’ learn 
about films today. Ph.D. 
Centers for Philosophy, 
Hindi and Economics 
were introduced. Festivals 
like Gandharva, Navrang, 

Chrysalis, Khelotsav, 
etc. and literary activities 
like $e+TA are providing 
students opportunities for 
showcasing their talents 
and creativity.
 Joshi - Bedekar 
College has witnessed 
commendable growth over 
the course of five decades. 
It is important that ideas, 
creativity and opinions of 
all students get an open and 
wide ground for expression, 
and the college provides 
perfect opportunities and 
environment for the same. 
Dr. (Mrs.) Suchitra A. 
Naik, Principal of Joshi - 
Bedekar College has rightly 
described the closeness of 
our college with the words, 
“We are bound with the 
thread of love, which is 
Joshi - Bedekar College.” 
Thus, the college with a 
small beginning at a clinic 
has created a glorious and 
commendable history of 50 
years making each person 
of the Joshi - Bedekar 
family proud.

Joshi - Bedekar College: Now and Then

An account of the V. N. Bedekar 
Memorial lecture series 

Golden Jubilee celebrations in full 
swing!

 SOURCE: COLLEGE MAGAZINE

Writer Michel used to say,
'People make institution'.

 The foundation 
'Surge Association' 
founded by alumni of 
VPM's Joshi - Bedekar 
College conducted an 
event to celebrate its 
Golden Jubilee. The event 
was attended by dignitaries 
like Dr. Vijay Bedekar 
(Chairperson of Vidya 
Prasarak Mandal), Dr. 
(Mrs.) Suchitra A. Naik 
(I/C Principal of Joshi 
- Bedekar College), Dr. 
Mulgaonkar (Ex-Principal) 
and Dr. Shakuntala Singh 
(Ex-Principal) who are also 
a part of Surge Association.
The motive of this 
programme was to express 
gratitude towards all 
the members of Joshi - 
Bedekar College. The 
ex-teachers of Joshi - 
Bedekar College gathered 
and communicated about 
their experiences in our 
renowned college. Also, 
ex-students shared their 
memories about college, 
campus and teachers.

 

On the occasion of 
celebration of the 50th year, 
Dr. Naik said, "A teacher 
affects eternity. Hence, 
we value your knowledge 
and experience." About 
the growth of this college, 
she added, “Roptyache 
vatvruksha jhale.” (The 
sapling has grown into 
a tree.) She highlighted 
her journey from being a 
teacher in the past to now 
handling the administration 
as a Principal.
 Our college 
is celebrating the 
Golden Jubilee year in a 
unique way by adopting 
Takipathar village in 
Shahapur for five years. 
NSS students visit this 
village to spread awareness 

about hygiene, education, 
women empowerment, etc. 
through street plays.
 Highlighting 
college’s journey, VPM's 
Chairperson Dr. Vijay 
Bedekar said, “50 years 
is not a very long time, 
but there are many 
more milestones yet to 
be achieved. I am very 
proud of my students.” 
He commented on the 
declining condition of 
education system and said 
that spirit of education 
should be inculcated from 
childhood. “You can't take 
the test of personality 
of humans, but the rest 
of information and 
knowledge.” he remarked.

  
  
  
 VPM’s Joshi - 
Bedekar College organized 
the V. N. Bedekar 
Memorial lecture series 
for the 3rd consecutive 
year. Personalities like 
Dr. Deepak Tilak (Vice 
Chancellor of Tilak 
Maharashtra Vidyapeeth 
and Editor of Daily Kesari), 
Padmashree Nileema 
Mishra (an activist engaged 
in rural development 
of Maharashtra), 
Chandrashekar Tilak (an 
economist), Pandit Vivek 
Sonar (an Indian classical 
flutist), Dr. Prabhakar Apte 
(veteran Sanskrit scholar), 
and Vijayraj Bodhankar 
(renowned painter) were 
invited to deliver lectures.
 Talking about 
‘Lokmanya Tilak: A 
Creator of Modern India’, 
Dr. Deepak Tilak stated 
ideologies of Lokmanya 
Tilak regarding education. 
Padmashree Nileema 
Mishra described the 
lifestyle of women in 
rural areas as compared 
to those living in cities. 
Chandrashekar Tilak 

highlighted the evolution 
of economy and politics 
over the time. Pt. Vivek 
Sonar discussed the 
musical journey of flute. 

Dr. Prabhakar Apte 
described the need of smart 
economics in today’s world 
and Vijayraj Bodhankar 
addressed on the topic 
‘Fine Arts – Artists and 
Indian Society’. These 
lectures helped students 
see professions by a 

different perspective and 
made them aware of their 
responsibilities.
 In the past two 
years, Joshi - Bedekar 
College has invited 
many dignitaries like Dr. 
Shubhada Joshi, former 
HOD of Philosophy, Mrs. 
Anita Agashe, Dr. Santosh 
Dastane, an economist 
and Shri. Raju Parulekar, 
renowned journalist to 
share their experiences 
regarding their respective 
fields. The Department 
of English and Sanskrit 
organized a lecture of 
Chinese scholar Prof. Zhen 
Liu from Fudan University 
on ‘Sanskrit studies in 
China’ (20th and 21st 
centuries).
 Our college has 
always been looking for a 
platform where students 
can learn something new 
and interesting. These 
lectures inspire students 
and gives them insights of 
various fields which are not 
much revealed. This lecture 
series envisioned by Dr. 
Vijay Bedekar, Chairman 
of Vidya Prasarak Mandal 
has helped make this 
dream come true.

Vinaya Hagawane, 
S.Y.B.M.M.

Sanath Bhoir,
T.Y.B.M.M.

 COURTESY: ROHIT JAYAWANT

First Row: (from left) 
Mr. Chandrashekhar Tilak, 
Dr. Deepak Tilak
Second Row: (from left) 
Padmashree Nilima Mishra, 
Dr. Prabhakar Apte
Third Row: (from left)  
Mr. Vijayraj Bodhankar, 
Pandit Vivek Sonar

 COURTESY: KOMAL SHINDE
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mJeHve meekeÀejle Deens...

CELEBRATIONS

ns mJeHve veJns SkeÀe J³ekeÌleer®es! 
les Deens meceepeeleerue  

efJe®eejJebleeb®es,
ns mJeHve veJns cenbceoer 

ceveesN³ee®es,les Deens ÞeefcekeÀ 
³eespeveeb®es, 

ns mJeHve veJns KegMeeueJebleeb®es, 
veJnss les Deejeefceleeb®es

vemes les HeÀeJeu³ee #eCeeb®es, 
ieguepeej ieeoerle efJemeeJeleeb®es

les Demes Denefve&Me Þeceeb®es, lemes 
les Demes ÞeceesHeemekeÀeb®es 

meoe O³es³eO³eemeeR ceive l³eeb®es!
ns mJeHve veJns J³eefkeÌleJewYeJee®es, 

vemes les DeelceieewjJee®es, 
les Demes meceepeesVeleer®es, Demes les 

³egJeeieewjJee®es, 
ns mJeHve ve efomes SkeÀe #eCeerb, 

ve SkeÀe efoveerb,
 ve SkesÀ ³eeefceveer

efoveje$e ceevemeer mHegÀjs, melele 
efveêeveeMener leW keÀjer!

ns mJeHve vemes meevegues, 
vemes les ®eewkeÀìer yeebefOeues, 
les Demes, YeJ³elee pe³ee®eer 

ceneve, meercee pe³ee®eer Demceeve!
ns mJeHve pemes Deeceg®es, DemeeJes 

lemes GHeefmLeleeb®es, 
cegefole ceveeR megmJeeiele DeHegueW 

keÀefjleeb
mJeHve efomes meekeÀejues 

DeeefCe ns mJeHve keÀmes Deens les 
Hene-

Deesmee[ Yetceer keÀo&ceeR efpeLes IeeCe
ÜerHe meeefpejs Deepe lesLes 

o=M³eceeve 
%eevemet³e& ³esLes GieJeuee, De%eeve 

DebOeej ueesHeuee,
efoveje$e ÒekeÀeMe DeHeea, Demle ve 

pe³ee keÀefuHeuee,
YeJ³e Jeemlet FLes meekeÀejleer, ¢M³e 

pe³ee®eW ceneve,
efMeuHener pe³eeb®es efJeMes<e%eeve 

osefKeleer, 

ceveer pes megpeeCe ,
¢M³e osKeleeb peeCeJes YeJ³elee, 

Òeemeeo peCetb mejmJeleer®ee,
%eeveJeerCee efpeLes PebkeÀejs 

meoemeJe&oe, 
yeieer®es efpeLes yenjleer 

HegÀueeHegÀueeb®es jbiejbieleer, 
GÐeeveerb yenjleer leeìJes, keÀejbpeer 

efpeLes HeÀJeejleer.
³egJee³egJeleeR®es ceive IeesUkesÀ, 

mJeHve jbieefJeleeb ceive pes ceevemeer
mJeHve le³eeb®es DeekeÀej IesF&. 
DevegjeieÒeejbYe ³esLes®e nesF& 

Dee®ee³e& DeeefCe Òee®ee³e&, meoe 
FLeW jbieleer,

efJe%eeveme$eeR meoe pe³eeb®eer 
Jeeefnueer celeer,

keÀueeJeble, mejmJeleer®es levceCeer, 
lemes Jew%eeefvekeÀ ceneve,

FLes pevceleer ÒeefleYee pe³eeb®eer 
osoerH³eceeve

Yetoue-meeiej-mewefvekeÀ, 

Jee³egHeg$ener FLes efveefce&leer
MeefkeÌle³egefkeÌle pe³eeb®eer 

YeejleceelesÒeleer,
veJeceeveJe, veJeveeieefjkeÀ, 

Òe³elveeR FLes Ie[lemes
mel³e,efMeJe,megboj pe³eeb®es 

DeCegjsCeeR Jemes.
 yeeuekesÀ leJe efMeMegcebefojer oeKeue 

nesleeb,
efJeÐeecebefojer oew[ le³ee®eer ve 

jesefKeleeb
veJe³egJekeÀ ne ÒeJesefMeleeb efJeÐes®es 

ceneÜej 
mJeHve Deeceg®es le³eeYeesJeleer nesF& 

meekeÀej
veJe³egJekeÀ ne YeejleYet®ee megHeg$e 

JneJee,
yegeqOo pe³ee®eer, MeeqkeÌle pe³ee®eer 

YeejleYet®ee þsJee

       - [e@. Jee. vee. yes[skeÀj
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 ‘Record breaker 
Kapil’, famous by this 
name, is a student of Joshi 
- Bedekar College who has 
not only made his family or 
college proud but also the 
entire Mumbai University. 
Kapil Mandhare 
secured the 8th position 
in Mumbai University 
Intercollegiate 'Best 
Physique Competition' 
(55-65kg weight group). 
He bagged the award of 
'Athelete Champion' of 
Joshi - Bedekar College 
twice in the academic years 
2014-15 and in 2017-18. 

He represented Mumbai 
University in the 'All India 
Interuniversity Kabaddi 
(Men)' competition in 
February 2018.
 Mandhare, a 
budding Kabaddi player 
spread his roots towards 

Marathons. In 2018, he ran 
‘Kranti Daud’ Marathon 
for two rainy days – 13th 
and 14th of August, along 
with the other supporters 
joining him in between. 
He ran with the aim of 
creating awareness about 

our martyrs' sacrifices and 
safety of women. Wearing 
casual shoes and carrying a 
bag with basic necessities 
such as glucose, first aid 
and every Indian's pride 
- Indian flag proudly 
waving with the strong 
wind, he ran passionately 
to complete his motto. 
Covering a distance of 
127 kms, he started his run 
from Talegaon and ended 
at Hutatma Chauk, CST 
where he hoisted the tri-
coloured Indian flag,
 The pattern 
of running for the two 
days was two hours of 
running followed by one 
hour rest. Talking about 

his experience, Kapil 
said, ‘This cause-driven 
marathon made the youth 
feel more connected to me 
and also evoked a sense of 
nationalism within them". 
When approached by the 
media, he mentioned that 
as a sportsperson he would 
like to give a helping hand 
for the welfare of the 
society. For this act, Kapil 
was felicitated by Mrs. 
Meenakshi Shinde, the 
Mayor of Thane and by the 
Corporator of Thane.
 Mandhare was 
supported by his parents, 
Ravindra and Vandana 
Mandhare and was helped 
by his friends.

Khelotsav - Providing platform for talents
 
  
 Joshi - Bedekar 
College’s Gymkhana 
and Sports Academy 
hosted its intercollegiate 
sports competition -  
Khelotsav for the seventh 
consecutive time on 
13th and 14th December 
2018. Chief guest Rtn 
Dr. Ashish Ganguly 
(District Governor, Rotary 
International District 3142) 
and guest of honour Rtn 
Satish Kothare (President, 
Rotary Club of Thane 
midtown) presided over 
the event. Rotary Club of 
Thane midtown proved 
to be the backbone of 
Khelotsav this year. 
Principal of Joshi - Bedekar 
College - Dr. (Mrs.) 
Suchitra A. Naik, along 
with Dr. Mahesh Patil, 
Chairperson of Gymkhana 
and Sports Academy 
graced the occasion. “The 
aim behind holding the 
event was to inculcate the 
spirit of sportsmanship 
and fondness for sports in 
students", said Dr. Patil. 
 Khelotsav was 

filled with enthusiasm 
as students from around 
79 colleges from Thane, 
Mumbai, Navi Mumbai, 
Palghar and Raigad had 
participated in various 
sports. The event begun at 
10 a.m. and ended around 
5.30 p.m. It consisted of 
various games for both 
men and women. Outdoor 
games included were 
kabaddi, football, tug-of-
war, athletics, etc. while 

indoor games included 
were chess, carrom, etc. 
State and National level 
coaches were invited to 
judge different sports. 
The main highlight of this 
event was Best Physique 
competition (open-body 
building) for men of 
different weight categories. 
Ravikant Suryakant Pashte 
from Khalsa College, 
Matunga won the title of 
Best Physique.

 "It is my first 
year of participating in 
Khelotsav. Exercise and 
diet is the main secret. 
Rakesh Baing Sir helped 
and supported me a 
lot to prepare for this 
competition. He taught me 
every small thing required 
to win this competition", 
said Ravikant Pashte 
(Khalsa College), Winner 
of 'Best Physique' 
competition.

 Gender gap is 
consistently been lowering, 
more girls are participating 
every year. Ekta Goulkar 
(Joshi - Bedekar College) 
won the 100m running 
competition. The winners 
were felicitated by 
certificates and medals. 
The college winning 
maximum competitions 
and having highest score 
points is awarded the 
Khelotsav Champion 
Trophy. This year Satish 
Pradhan Dnyanasadhana 
College, Thane won the 
trophy.
 The volunteers 
under the guidance 
of Dr. Mahesh Patil 
(Gymkhana Chairperson), 
Nikita Joshi (General 
Secretary), Bhagyashree 
Nimkar (GYS), Sukhada 
Dalvi (Sports Secretary), 
Rohini Dombe (Physical 
Instructor) worked hard to 
make this year successful 
too. Each person involved 
took an initiative to 
promote the event through 
effective PR; not only by 
visiting colleges but also 
by interacting on social 
media platforms.
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"Khelotsav has helped me inculcate leadership qualities and increase 
my confidence. Being a part of core committee was a great experience. 
Handling different situations was one of the important things that I 
learnt by managing this festival."

     - Bhagyashree Nimkar, Gymkhana Secretary
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